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The Mitsubishi Ichigokan
The Mitsubishi Ichigokan was designed in 1894 by the English

architect Josiah Conder at the invitation of the Japanese
government not long after the country had ended a long period
of national seclusion. The structure, erected by Mitsubishi as
the first Western-style office building in Tokyo's Marunouchi
district, makes use of the Queen Anne style of architecture that
was popular in England in the late 19th century. In addition to
housing the banking department of Mitsubishi's headquarters,
the three-story building, linked by stairs, was rented out for use
as office space. Having aged significantly, the original structure
was torn down in 1968, and some 40 years later, it has been
reconstructed on the same lot according to Conders original
plans. As part of the restoration project, along with a review of
the Meiji-era blueprints and survey maps dating from the
buildings dismantling, extensive surveys of various documents,
photographs, and extant structural components were
conducted. In addition to reusing some of the buildings interior
components, such as the handrails for the staircases, the
structure was reproduced as faithfully as possible down to the
use of specific building methods and architectural techniques.
The Mitsubishi Ichigokan, symbolizing the modernization of
Japan in the late 19th century, was reborn as the Mitsubishi

Ichigokan Museum, Tokyo, and now an icon of Tokyo's

Mission

* We will stand at the center of urban life and prioritize
convenience for those who work here and those who visit.

+ We will develop our activities from a long-term, international
perspective. We will build networks with art museums around
the world, as well as nearby cultural facilities.

- We will present exhibitions that focus on modern art from the
19th century to 20th century, an era that formed the
foundations of modern civil and industrial society. They will
showcase the building’s classical Meiji-era architecture and our
collection of works.

+ Our academically significant exhibitions will offer unique
perspectives on the convergence of historical ideas about beauty

with more fluid modern considerations.

Activities

- Holding exhibitions (special exhibitions and Small Gallery
exhibitions, each held three times a year)

+ Collecting, conserving, displaying, surveying, and researching
works of art

- Conducting extensive outreach programs

+ Organizing events related to exhibitions

+ Collaborating with neighboring art museums, as well as cultural

Marunouchi district.

and educational organizations

History of the Mitsubishi Ichigokan Museum

Mitsubishi Estate Co., Ltd. announces it will rebuild the Mitsubishi Ichigokan in the Marunouchi district for use as an

Exhibition “Iccho London and the Marunouchi Style” is held to commemorate the museum's completion.

The Mitsubishi Ichigokan Museum, Tokyo officially opens. The inaugural exhibition is “Manet et le Paris Moderne”

Exhibition “KATAGAMI Style” receives the 1st Society for the Study of Japonisme Exhibition Award (shared with
Exhibition “Kyosai: Master Painter and his Student Josiah Conder” receives the 4th Society for the Study of Japonisme

Exhibition “Enfances révées — Bonnard, les Nabis et I’ enfance” (Dreamed Childhoods — Bonnard, the Nabis and

Keiji Kimura, special advisor and former chairperson of Mitsubishi Estate, becomes the director of the museum.
Exhibition “1894 Visions: Odilon Redon and Henri de Toulouse-Lautrec” is held to commemorate 10th anniversary.

Exhibition “The Treasures of Mitsubishi Collection” is held to commemorate 150th anniversary of Mitsubishi Group

1894 Dec. The original Mitsubishi Ichigokan is completed.
1968 The original Mitsubishi Ichigokan is demolished.
2006 Jun. 1
art museum.
2006 Oct. Akiya Takahashi becomes the director of the museum.
2007 Feb. 5 Work starts on reconstruction of Mitsubishi Ichigokan building.
2007 Apr. 1 Mitsubishi Estate establishes a Museum Pre-Opening Office.
2009 Apr. 8 A sister-museum agreement is signed with the Toulouse-Lautrec Museum in Albi, southwestern France.
2009 Apr. 30 Reconstruction of Mitsubishi Ichigokan is completed.
2009 Sep. 3
2010 Apr. 1 Mitsubishi Estate establishes a Museum Management Office.
2010 Apr. 6
(Manet and Modern Paris).
2011 Nov. 22 Mitsubishi Estate receives the Western Art Foundation” s 6th Culture Promotion Award.
2013 May. 31
collaborators: The National Museum of Modern Art, Kyoto and the Mie Prefectural Art Museum).
2016 May. 9
Exhibition Award.
2020 Feb. 15
Childhood) is held to commemorate 10th anniversary.
2020 Aug. 31 Director Akiya Takahashi steps down.
2020 Sep. 1
2023 Oct. 24
2021 Jun. 30
founding.
2023 Apr. 10

All buildings close temporarily for equipment replacement and maintenance (until November 22, 2024).
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Felice “Lizzi” Rix-Ueno:

Design Fantasy Originating in Vienna

The first ever comprehensive retrospective exhibition on Felice
Rix (1893-1971), a designer of the Wiener Werkstitte, who was
even described as the “Wiener Werkstitte’s bestselling designer.”
This exhibition had, as its core, exhibited artworks from the three
large collections of Rix, namely those housed at the MAK-
Museum of Applied Arts (Vienna), the National Museum of
Modern Art, Kyoto, and the Cooper Hewitt, Smithsonian
Design Museum, Smithsonian Institution (New York). It
comprised more than 370 items including artworks from her
time at the Wiener Werkstitte, as well as artworks from the
School of Applied Arts in Vienna, and also combined them with
artworks by her seniors and colleagues at the Wiener Werkstitte.
There was a diverse range of artworks on display, including
design drawings, prints, textiles, outfits, craft items such as glass
vessels and silver vessels, folding screen pictures, interior sketches
for architectural buildings, and a mural (part) from the
dismantled restaurant "Actress” of the Nissay Theatre.

Rix was born and raised in a Jewish entrepreneur’s family in
Vienna, and studied comprehensively in textile design, cloisonne
enameling, architecture, etc., at the School of Applied Art,
Vienna. At the school, she received training from architect and
designer Josef Hoffmann (1870-1956), among others, as well as
designers from the Wiener Werkstitte, allowing her talent to
blossom. She was such an outstanding student that her designs
were bought up and manufactured by the Wiener Werkstitte
even while she was still studying at the School of Applied Art.
Entering the Wiener Werkstitte after repeated requests by
Hoffmann, there she was involved in mainly textile design. As her
motifs, she used lowers such as anemones and carnations,
animals such as elephants, hens, and fish, crops such as wheat and
corn, and objects around her such as candy and shells. She left a
huge number of designs by combining those various motifs and
giving them exquisite coloring. They are always bright, airy, and
easy to connect to, and brimming with a charm that instantly
captures the hearts of their viewers, even today.

It was during her time working at Wiener Werkstitte that Rix
met Japanese architect Ueno Isaburo (1892-1972), who had a
short-term appointment at Hoffmann’s architectural studio. They
married, and the couple moved to Isaburo’s hometown of Kyoto
in 1926. Once married, Rix went by the name Ueno “Richi,”
which is the Japanese-style pronunciation of “Lizzi,” the
nickname of Felice. She signed her work Lizzi Rix-Ueno, Lizzi
Ueno-Rix, etc. While living in Kyoto, she frequently returned to
Vienna, and until 1930 she continued to provide designs to the
Wiener Werkstitte as their official designer. Even during the

Pacific War, she was involved in designs for textiles, bamboo

handicrafts, etc. at places such as the Kyoto-shi Senshoku
Shikenjo (Kyoto Municipal Textile Research Institute) and the
Gunma-Ken Kogeisho (Gunma Prefectural Crafts Centre). Then,
postwar, she gave guidance to the next generation as a teacher at
Kyoto City University of Fine Art (present-day Kyoto City
University of Arts) and others.

Rix-Ueno, who had such an atypical life and career, was known as
a teacher in Kyoto until she passed away, yet after her death she
was rapidly forgotten, particularly as a designer. Attention was
renewed when an exhibition dedicated to her was held in the
private residence Hienso in Higashiyama, Kyoto, in 1987.
However, the first large-scale exhibition relating to her at a public
institution was “The Isaburo & Felice ‘Lizzi’ Ueno-Rix
Collection: From Vienna to Kyoto/From Architecture to Crafts”
held at the National Museum of Modern Art, Kyoto and the
Meguro Museum of Art, Tokyo in 2009. Thanks to this
exhibition, Rix’s achievements as a designer became widely
known. In 2021, the exhibition “Die Frauen der Wiener
Werkstitte (Women Artists of the Wiener Werkstitte),” which
included works by Rix was held at the MAK-Museum of Applied
Arts, Vienna — the source of many artworks in our exhibition. It
contributed toward the gradual progress in recent years of
rediscovering and reevaluating female designers of the 20th
century. Our exhibition held on this occasion in collaboration
with the National Museum of Modern Art, Kyoto continued to
reflect the results of these exhibitions, but also endeavored to give
a comprehensive introduction to Rix’s world of design, and a
reevaluation of her achievements as a designer. Although it
focused on interpreting her work historically, bright designs never
cease to entrance people, and it bustled with more visitors than
we ever expected.

*) Ueno Isaburo “Ricchi Ueno no Dezain (The Designs of Rix-Ueno)” Kara Dezain (Color

Design) Vol.10 No. 5, Nihon Sen-i Ishé Senta (Japan Textile Design Center), May
1964

Dates : Friday, February 18-Sunday, May 15, 2022 (80 days)
: Mitsubishi Ichigokan Museum, Tokyo

‘The Asahi Shimbun
Support : Austrian Embassy Tokyo

Organizer

Austrian Cultural Forum Tokyo
Sponsorship : Dai Nippon Printing Co., Ltd.
Special Cooperation : MAK-Museum of Applied Arts, Vienna

Visitors : 102,936 (1,286 per day)
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Gabrielle Chanel. Manifeste de mode

The “Gabrielle Chanel Exhibition: Manifeste de mode” is an
international touring exhibition that had the Palais Galliera, the
City of Paris Fashion Museum as its first venue, toured to the
National Gallery of Victoria, Melbourne, and was then held at its
third venue of the Mitsubishi Ichigokan Museum,Tokyo from
June 18 through September 25, 2022.

With special support from CHANEL, this exhibition was
organized under the supervision of Director of Palais Galliera,
Miren Arzalluz, and Curator of the same, Véronique Belloir.
Among the total 138 items exhibited here, the exhibits from
France included 101 items from the Patrimoine de Chanel, 24
from the Palais Galliera, as well as one from the Musée
Carnavalet-Histoire de Paris.

Until this exhibition was held, there had been no proper
exhibition held in Paris focusing on the achievements of
Gabrielle Chanel (1883—-1971). Furthermore, both curators of
the Palais Galliera and representatives of Patrimoine de Chanel
pointed out that the Tokyo exhibition, the third venue of the
international tour, had distinctive features not seen in the French
or Australian exhibitions, namely the inclusion of twelve works
from Japanese collections (seven from the Kyoto Costume
Institute, four from the Kobe Fashion Museum, and one from
the Iwami Art Museum, Shimane). These works demonstrated
the high quality of Chanel pieces held in Japan.

On display at the exhibition were 55 dresses, tailored suits, etc.,
16 items related to perfume and cosmetics, three bags, and one
pair of shoes, as well as 57 items of various jewelry, five sketches,
and one print, scattered over a space designed with ease of
appreciation as top priority. As they were haute couture dresses
produced as one of a kind to suit the customer’s physique, more
than half of the time spent working on the display involved the
modeling of mannequins by the experienced staff of the Palais
Galliera and Patrimoine de Chanel. Owing to these exhaustive
preparations even in areas invisible to the eye, visitors were able
to appreciate the works of Gabrielle Chanel in a space with black
and white as a basic theme, from the overall silhouette to the
smallest detail.

Gabrielle Chanel made her debut in the world of fashion at the
beginning of the twentieth century. After opening a millinery
boutique in Paris in 1909 and another in Deauville in 1912, she
opened her couture house at 31 rue Cambon in Paris in 1918.
During the Chanel exhibition, Issey Miyake and Hanae Mori—
both of whom studied in Paris during the period of Gabrielle
Chanel’s activity and later achieved international prominence—
passed away. The deaths of these two couturiers of the generation

following Gabrielle Chanel once again highlighted the fact that

29

more than a century has passed since Gabrielle Chanel’s debut.
Yves Saint Laurent once said, “Chanel is truly wonderful. She
understood her own generation. She created the women of her
generation.” This is a testimony to the strength of Gabrielle
Chanel’s influence. Not only the expected female visitors, but also
many men attended the exhibition, indicating continued interest
in Gabrielle Chanel.

This exhibition drew wide interest across generations with its
works exhibited from the Palais Galliera and Patrimoine de
Chanel. Visitor numbers averaged more than 1,700 daily, and on
the last day, there was a line with at its longest a 2-hour wait. By
the eventual closing of the exhibition, visitor numbers were found
to have surpassed a total of 160,000.

Dates : Saturday, June 18-Sunday, September 25, 2022 (92 days)

: Mitsubishi Ichigokan Museum, Tokyo
Palais Galliera, musée de la Mode de la Ville de Paris
Paris Musées

Organizer

Nippon Television Network Corporation

Special Sponsorship  : CHANEL

Support : Ambassade de France
Institut francais du Japon

Cooperation : JAPAN AIRLINES

Sponsorship : Dai Nippon Printing Co., Ltd.
Planning Cooperation : Nippon Television Network Europe B.V.

Visitors : 160,346 (1,742 per day)
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HaESRYARM | LISTE DES CEUVRES EXPOSEES

H7TVIIN - v RILE
MANIFESTE
DE MODE

GABRIELLE CHANEL MANIFESTE DE MODE

2022F6HA18H(£)~2022%FE9H25H(A)
SE—-SEEHE

M =Z—SEEME. HVISENYHIULE—FEME, XY -Ia¥€, BERTFLERER
5153 : CHANEL

#BERTISVRKEE/ PYRT14F2- 75V €BF

%% : DNP XBZAENRI

#BH:BFME EEBHDNTVI—O9N

18 juin - 25 septembre 2022
Musée Mitsubishi Ichigokan, a Tokyo

Exposition organisée par : Musée Mitsubishi Ichigokan, a Tokyo, Palais Galliera,
musée de la Mode de la Ville de Paris, Paris Musées, Nippon Television Network
Corporation

Grand partenaire : CHANEL

Avec le parrainage de : Ambassade de France / Institut francais du Japon

Avec le soutien de : Dai Nippon Printing Co., Ltd.

Avec la collaboration de : JAPAN AIRLINES

Avec la collaboration spéciale de : NIPPON TELEVISION NETWORK EUROPE B.V.

PARIS
MU s

q DE LAVILLE
DE PARIS

PaLAIS

MUSEE DE LA MODE
ICHIGOKAN

s GALLIERA

Tokyo °

Special Partner

CHANEL

MITSUBISHI

RLBI NOTES

« KYZRKIE. 2022 6 B18H (1)~ 9H25H(H) $T. =&—SEEMETH - Cette list réunit les ceuvres exposées au musée Mitsubishi Ichigokan a Tokyo
BINt- THZYTIL -+ RILE Manifeste de mode DERERE IR LT-0 entre le 18 juin et le 25 septembre 2022 a 'occasion de I’exposition « Gabrielle
= . - o . Chanel. Manifeste de mode ».
cERT—YRAVISENYTILE—FEMBES LTIV ET VX - r DGR L se Mitsubishi Ichigok + ble des traducti d i
BENFF—SERT. B SEEREABRLE, e musée Mitsubishi Ichigokan est responsable des traductions des notices

communiquées par le Palais Galliera, musée de la Mode de la Ville de Paris, le
cHTVIN v R NIZKBERISTHIF—BERTELE L, Patrimoine de CHANEL et les autres musées, japonais et internationaux, des

s RCERBVERICIVERFRIEBICLZBEEHH S,
c UTofEmi3. MEICEVHRShLZWL, FRES 18, 31, 32, 33, 34, 35, 38,

39, 80,

A1V DFE
LA NAISSANCE
D’UN STYLE

1
FLRESYTIPDT YT N
1922-19284%

WIOvy—o—

JAUNVAY UE 973202 2 9%
Ensemble robe et veste
1922-1928

Jersey de soie

Patrimoine de CHANEL, Paris,
inv. HC.INC.1922-1928.1

2

TIIRERN—FD
FL1TIHTW

1928-1929F

woL—7

ABHAEEAN REBREGXCHAFERE
Ensemble de jour : blouse et jupe

1928-1929

Crépe de soie

The Kyoto Costume Institute,
inv. AC6429 89-21-12AB

3

FLRES YTV b

1930 LB

TV b OBEY. BELEBHYO
770

NY. HIVISE
NIVEURAEYFH

Robe et veste

Vers 1930

Toile de coton imprimée, application

de toile de coton découpée
Paris, Palais Galliera, don de Mme
Bertin, inv. 1968.40.90AB

4

FLRERN=TDT YTV
1930 £EtR
TVNDIL=T-For

AUNY, L -y

NIV EVRAK)EFH

ceuvres qu’ils ont prétées.

- Sauf mention particuliére, toutes les piéces reproduites dans ce catalogue ont

été créées par Gabrielle Chanel.

- Il est possible qu’exceptionnellement un changement intervienne dans les

ceuvres exposées.

- Les oeuvres suivantes qui figurent a la liste n’ont pas pu étre exposées. |l s’agit
des piéces numéro 18, 31, 32, 33, 34, 35, 38, 39 et 80.

Ensemble robe et écharpe
Vers 1930

Crépe de Chine imprimé

Paris, Palais Galliera, don de Mme
Bertin, inv. 1968.40.91

5

YT IP. RAPERAD—-DPD
FALFIYITN

1928 &

PAMANI T %)

NI HIISE
NIVERAKVEE
Ensemble de jour : veste,
gilet sans manches et jupe
1928

Toile de coton imprimée

Paris, Palais Galliera, don de Mme
Bertin, inv. 1968.55.38ABC

NI HIISE

NI EIRAEY)EHE

Robe de jour

Printemps-été 1930

Mousseline de soie imprimée,
application de motifs découpés
Paris, Palais Galliera, don de Mme
Bertin, inv. 1968.40.190

7

FLZ

1935 FtR

TUVPOBEERYD, BIL—T
AEPEEAN REBIREHXCH TR
Robe

Vers 1935

Mousseline de soie imprimée, crépe
de soie

The Kyoto Costume Institute,
inv. AC5506 86-51-2

6

F1:-FLR

1930 £ X

UV MOBERY .
BMLEET—TO7Y 7T

8
FLREA-FOT I YITN

1927 LE
T=WTr—T— TV FOBEERY Y
ABMEEA REMREFUCAERE



Ensemble robe et manteau

Vers 1927

Jersey de laine, mousseline de soie
imprimée

The Kyoto Costume Institute,

inv. KCl AC6431 89-21-14AC /
AC643289-21-15

9

FLRESYTIPDT TN
1935 %R

WwiznJzv b TV OBIL=T
AWMEFEAN REBREGICHARRE
Ensemble robe et veste

Vers 1935

Velours de soie, crépe de soie
imprimé

The Kyoto Costume Institute,
inv. AC6818 90-24-6AC

10

F1-FLZA

1930-1935 A

TV DB/ERY .
BMILERROET1—7

AUNVAY UE v Sp2 £ 37

Robe de jour

Vers 1930-1935

Mousseline de soie imprimée, motifs
de fleurs découpés

Patrimoine de CHANEL, Paris,
inv. HC.INC.1930-1935.5

11

FALFIHITN

1927 L5

AIXI=-NDIL—=T. /@O —I—
WE T 7y a EliE

Ensemble de jour

Vers 1927

Crépe de laine cachemire, jersey de
soie

Kobe Fashion Museum,

inv. 1-FR-GC-4-F12

12

1TV -FLA

1917-1919 %

BEY. BFa1—0. Py b E=XL
Fa1—7 - E=ZX 0%k

JAUNVAY UL 9% S0 2 3%

Robe du soir

1917-1919

Toile et tulle de soie, broderie de
perles et tubes

Patrimoine de CHANEL, Paris,
inv. HC.INC.1917-1919.2

13

FLA

1936 -1937 FEMHE
ElELL—avosnovsr
VAUNVAY UL v S04 & 92
Robe

Automne-hiver 1936-1937
Cloqué de rayonne ciré
Patrimoine de CHANEL, Paris,
inv. HC.AH.1936.2

14

19I=V9-FLR

1920 FE#4

IXTAAL=R YTFOD)KRY,
IL=7-Fov
SRAIAREMRE

Robe du soir

Fin des années 1920

Dentelle de Chantilly, ruban de satin,
crépe de Chine

Iwami Art Museum

15

FLA

1927 L8

DA b
WET7 7y 3 xilig
Robe

Vers 1927

Dentelle de Chantilly
Kobe Fashion Museum,
inv. 1-FR-GC-4-F6

N°S:BRALZEDHIC
RABWFIEY)—
LE N°5, ACCESSOIRE

INVISIBLE DE LA
FEMME MODERNE

16

BK[2v3I N°5]

19215

AR, Kk, s, #

AUNVAY UL Sy 2 S48 & 97
Parfum N°5

1921

Verre, cordonnet en coton, cachet
de cire, papier

Patrimoine de CHANEL, Paris,
inv. C.1.643

17
WiITAY7 KUY 4—0a7V
[Fa14=l F5 h—|]
1936 %

KABRRE. AL—F. HFR. x40,
b, K

IAUNVAY UE Sy o3 SP2 & 92
Coffret pour vaporisateur de
voyage Cuir de Russie

1936

Cuir naturel, suédine, verre, métal
argenté, tissu, papier

Patrimoine de CHANEL, Paris, inv.
C.9.130a (flacon), C.9.130b (coffret)

19

[Y¥%IV N°5]1DBYVD
V=R 58—

1930 Ff

H—b2. #E

IAVNVAY UL 072" S22 & 3 14
Poudre libre parfumée au N°5
Années 1930

Carton, papier

Patrimoine de CHANEL, Paris,
inv. C.16.478

20

[Y%%IV N°5]|DFEYD
W=ZAN9Fq—KyyR

1930 4K

HIAR TFAN, X2V, H—b2. #].
N7

TAUNVAY WE 723 S0 & 3
Poudreuse pour poudre libre
parfumée au N°5

Années 1930

Verre, métal émaillé, carton, papier,
houppe

Patrimoine de CHANEL, Paris,

inv. C.16.236

21

REITTI)—-4

1930 &L

TIRAF Y. FIN=NVHFR, . H—b>
IAUNVAY UL 5073 S84 & 3 17

33

Créme nourrissante

Années 1930

Matiére plastique, opaline, papier,
carton

Patrimoine de CHANEL, Paris,

inv. C.2.903

22

AEITTII—4

1930 X

XBWIER. TIRAFVI. h—b2
N NBIETOX- w20
Créme nourrissante

Années 1930

Métal peint, matiére plastique,
carton

Patrimoine de CHANEL, Paris,
inv. C.8.16

28

RKod=Ta]

19325 K

IFXI XRI, TR, &
VAUNVAY UL o7 2 2 3
Poudre Tan

Eté 1932

Métal émaillé, verre, papier

Patrimoine de CHANEL, Paris,
inv. C.1.796

23

Eai—-F17Y—5 BRKRTYIX
1929 %

FIN=WHFA, TFRXI, X2V, .
E#. tONY

IAUNVAY UE Sy o3 S48 £ 97
Créme de beauté pour le week-
end, format voyage

1929

Opaline, métal émaillé, papier,
papier cartonné, cellophane

Patrimoine de CHANEL, Paris,
inv. C.2.918b

29

UEXTIE M

1932 K

TIRAFVYI. HIAR. #

IAUNVAY VLR Vo3 Ep2 £ 37
Liquide Tan

Eté 1932

Matiere plastique, verre, papier

Patrimoine de CHANEL, Paris,
inv. C.1.804

24

Eai—-F19Y—-5L BRRTYIX
1929 %

HIA. IFXI, X&), Eff. £ONY
IAUNVAV DR v 973 Sp2 Z 9/ 2

Créme de beauté pour le week-
end, format voyage

1929

Verre, métal émaillé, papier, papier
cartonné, cellophane

Patrimoine de CHANEL, Paris,
inv. C.2.918a

25
VIG=SRADIYRIVFIN
1930 R

AR, RE. B85, Hll, FiE. &
IAUNVAY DR Sy S48 £ 97
Huile de jasmin pour le
massage

Années 1930

Verre, cuir, cordonnet en coton,
cachet de cire, carton, papier
Patrimoine de CHANEL, Paris,
inv. C.1.786/787

30

TIN5 ]

19325 K

TIRAFVYI. HFAR. #

IAUNVAY UE Vo3 Sp2 £ 37
Huile Tan

Eté 1932

Matiere plastique, verre, papier

Patrimoine de CHANEL, Paris,
inv. C.1.799

36

[¥+v%IV N°5]

- F% OO—-Z=a
1950 X

HIR. TSAF VY. &
TAVNVAY \UE Vo7 S22 & 3 2
Eau de Cologne N°5

Années 1950

Verre, matiére plastique, papier
Patrimoine de CHANEL, Paris,
inv. C.1.601

37

BRI v&IV N°5]

1950 &K

HIR. \BPhk, Hill. h—br>

JAUNVAY UE 275" S078 £ 33
Parfum N°5

Années 1950

Verre, cordonnet en coton, cachet
de cire, carton

Patrimoine de CHANEL, Paris,
inv. C.1.579

26

Ea—=-F1309

1930 &K

H7A. RE. Bk, . &
IAUNVAY UE Vo3 Sp2 £ 3 7
Lait de beauté

Années 1930

Verre, cuir, cordonnet en coton,
cachet de cire, papier

Patrimoine de CHANEL, Paris,
inv. C.1.789

27

Zh=yRA-3ay

1930 &K

HIR.

IAUNVAY UE S92 S48 £ 92
Lotion aux fruits
Années 1930

Verre, papier

Patrimoine de CHANEL, Paris,
inv. C.1.788

40

Janda- Iy 50t L
[BKREPMDOREXRA |

FIVINL N°25 [#iltR 22—

% 4R

1923 %

SERIGHRE (HF—)T57). EIRIE
ANFT7L-NUEEENE

Georges Goursat dit Sem (1863-
1934)

Marquise de la Flaconnerie
Album N°25 Le Nouveau Monde,
Deuxiéme série Planche 4

1923

Chromolithographie, papier imprimé
Musée Carnavalet-Histoire de Paris,
inv. G20657-04



mEchn
37227V —-DRR
L’EXPRESSION
D’UN LUXE AUSTERE

Aquarelle, encre de Chine
Paris, Palais Galliera, don de M.
Antonio Canovas del Castillo,
inv. 1958.182.348

a1
=l
1927 48

BEOWIL—T. X, EHLEHIMT
AMEEA RBBEHUCAEME

Manteau

Vers 1927

Crépe de soie ombré, faconné, lamé
The Kyoto Costume Institute,

inv. AC9182 94-45

42

AIT=VT-RLREAN P
1919 £ LE

WIINTIvb. FX
DBEEA REBREFLAE R E
Robe du soir, ceinture

Vers 1919

Velours de soie, lamé

The Kyoto Costume Institute,
inv. AC12037 2009-14-3AB

47

JVRF v NF7=I
Z27vaVEFNVOTF I Y
1937-1938 EH L

K¥. B2

NY, HIVIFTE

FPob=ZF - HI)GFRFI HAT1
VagR&kYEH

Christian Bérard (1902-1949)
Dessin de modéle

Automne-hiver 1937-1938
Aquarelle, encre de Chine
Paris, Palais Galliera, don de M.
Antonio Canovas del Castillo,
inv. 1985.182.349

43

19I=V9-FLR
1933-1934 fLE

a7%

TAVNVAY WE 072" S22 & 3
Robe du soir

Vers 1933-1934

Taffetas

Patrimoine de CHANEL, Paris,
inv. HC.INC.1933-1934.1

438

JYRF ¥ NF7=I
Z27vaAVEFNOTF IV Y
1937-1938 E#HL

K¥. &

NY. HIVISE

FPoO=ZF - HI)T7R- TN hART1
VaR&YUFE

Christian Bérard (1902-1949)
Dessin de modéle
Automne-hiver 1937-1938
Aquarelle, encre de Chine
Paris, Palais Galliera, don de M.
Antonio Canovas del Castillo,
inv. 1985.182.347

44

1I=V9-FLR
1933-1934 &8

BTy

VAUNVAY UE 973 S04 2 97
Robe du soir

Vers 1933-1934

Satin de soie

Patrimoine de CHANEL, Paris,
inv. HC.INC.1933-1934.2

45

GYAF v RF=)
27vaVvEFVNDOTF I Y
1937-1938 EH L

K¥. B

NY, HIVITE

FPoOS=ZF D) T7R- TN HART1
DEY:ROE-:

Christian Bérard (1902-1949)
Dessin de modéle
Automne-hiver 1937-1938
Aquarelle, encre de Chine
Paris, Palais Galliera, don de M.
Antonio Canovas del Castillo,
inv. 1985.182.345

49

GVARF v NF7=N

727 aVETFVNOTF I
1937-1938 MK

K¥. =

NY, HIVITE

FPUoM=ZF NI TPR-FI - HART1
VaR &V

Christian Bérard (1902-1949)
Dessin de modéle
Automne-hiver 1937-1938
Aquarelle, encre de Chine
Paris, Palais Galliera, don de M.
Antonio Canovas del Castillo,
inv. 1985.182.346

46

GIVRAF ¥ -RNF=I
Z27YaVETFMVOTITY
1937-1938 ML

K¥. &

NY, HIVIFE

FPUOM=ZF - HI)T7R-FWV-HRT1
VaK&YFH

Christian Bérard (1902-1949)
Dessin de modéle
Automne-hiver 1937-1938

50

19I5 -FLA

19315FE

L=Z. X8I, IS\—=b-K-Jz—=)b,
AR BIL=T

N HIISE

TV X2 TREHEA LYY T
Robe du soir

Printemps-été 1931

Dentelle, métal, pate de verre,
strass, crépe de soie

Paris, Palais Galliera, don des

héritiers de M. Henry Viguier,
inv. 1968.55.23ABC

51

1I=V9-FLA
1932-1933 FE#HEX
BL—R.#BIL—T

IAUNVAY UL 59723 Sp2 2 3/ 2
Robe du soir

Automne-hiver 1932-1933
Dentelle de soie, crépe de soie
Patrimoine de CHANEL, Paris,
inv. HC.AH.1932.2

34

52

19G=9-FLA

19375 LE

L—REH/Fa1—IV,. BERAVY

NI HIISE
AT - TFLYRALYTH

Robe du soir

Vers 1937

Dentelle et tulle de soie, mousseline
de soie

Paris, Palais Galliera, don de Mme
Julian Allen, inv. 1972.35.1

NYNMIETF X% 2
Cape

1923

Satin de soie, broderie de soie et
laine au point lancé

Patrimoine de CHANEL, Paris,
inv. HC.INC.1922-1924.3

53

1TV -FLR

1933 EHFER

BF 21— BH Y I~

NAUNVAY WE o2 L2 & 37
Robe du soir
Printemps-été 1933

Tulle de soie, pongé de soie

Patrimoine de CHANEL, Paris,
inv. HC.PE.1933.4

59

1907 -FLR

193245

wizhdzy b

VAUNVAY UL 7 S22 3
Robe du soir

1932

Velours de coton

Patrimoine de CHANEL, Paris,
inv. HC.AH.1932.3

54

19V -FLA

19295
BFa-N.BIL—T

WR 77y a Eilig
Robe du soir

1929

Tulle de soie, crépe de soie

Kobe Fashion Museum,
inv. 1-FR-GC-4-F5

60

1907 -FLR
19325
wmIizhdzyh
wWR77va ElE
Robe du soir

1932

Velours de coton

Kobe Fashion Museum,
inv. 1-FR-GC-4-F2

55

a-k

1922-1923 FFHE

WBWIL—7. FI—VRATYFHIGE. &%
ER

NULSRUET VRS0 RI
Manteau

Automne-hiver 1922-1923

Crépe de soie, broderie au point de
chainette en soie et filé or, fourrure
moderne

Patrimoine de CHANEL, Paris,
inv. HC.AH.1922.1

61

1I=V7-FLR

1934 -1935 FE ML
Ja—HEyb-IL=7. =1 R,
woL—7

VAUNVAY UL 873 2 2 3

Robe du soir

Automne-hiver 1934-1935

Crépe Georgette, broderie de
paillettes, crépe de soie

Patrimoine de CHANEL, Paris,
inv. HC.AH.1934.2

56

FLZR

1922 4t5

WEAV . E-XHlE

NI HIISE

7aYRAKUEE

Robe

Vers 1922

Mousseline de coton, broderie de
perles

Paris, Palais Galliera, don de Mme
Bron, inv. 1958.24.1AB

62

1IT=VG - FLRERM=I
1926 -1927 F#HE

a—€yb- =7 IEHPLEDHD
wou o

TAVNVAY UL Vo7 S22 & 3 2
Robe du soir et étole
Automne-hiver 1926-1927

Crépe Georgette, franges de soie

Patrimoine de CHANEL, Paris,
inv. HC.AH.1926.4

57

FLZR

192245

WERYY, Py bh-E-XRIE
NI HIISE
REEDHS KV FHY

Robe

1922

Mousseline de soie, broderie de
perles de jais

Paris, Palais Galliera, don de la

Société de I’Histoire du Costume,
inv. 1985.1.36

A=, HBWIF
HHEO

LE TAILLEUR
OU LES FORMES
DE LA LIBERTE

58

5-7

1923 4%

By BET-VDOY TV -ATYF

63
FT=F=FDSrrIbERN—-b
1958 -1959 %

21— OMEYDYL—K
VAUNVAY UL 87 2 2 3
Tailleur veste et jupe
Automne-hiver 1958-1959

Tweed chiné de Lesur

Patrimoine de CHANEL, Paris,
inv. HC.AH.1958.3

64
F=F=FOSrrybERN—b
1956 -1957 FERE



T=W T —=T— J=IDTL—F
ABEEAN REBREFLRAE R
Za—3—-IMAT7rva IBXE
i

Tailleur veste et jupe
Automne-hiver 1956-1957

Jersey de laine, galon de laine
The Kyoto Costume Institute

Don du FIT (Fashion Institute of
Technology),

inv. AC4812 84-10-2AB

65
F=F=ROIrrIybERN—-b
1963-1964 FHE

@Y DVA—RETL—FK. X4,
|y I—

VAUNVAY UE 973 S04 & 37
Tailleur veste et jupe
Automne-hiver 1963-1964

Tweed et galon de laine chiné, métal
doré, pongé de soie

Patrimoine de CHANEL, Paris,
inv. HC.AH.1963.1

66

F=7=ROIxrIb.
AN—=pEANEF

1970-1971 EFE
E1algomidior—. Sv—
T— \WRTIV. X8 BRI I—
JAUNVAY UL v o7 S22 £ 32
Tailleur veste, jupe et ceinture
Automne-hiver 1970-1971

Jersey de laine fantaisie de Bucol,
popeline de coton, métal doré,
pongé de soie

Patrimoine de CHANEL, Paris,

inv. HC.AH.1970.10

67
TF=I=F0OSrrIhERN—}
1971 5E

BIL—=T. HFUY b, x5

NY, HIVIFE

TUbYRAKYEHE

Tailleur veste et jupe
Printemps-été 1971

Crépe de soie, galalithe, métal doré

Paris, Palais Galliera, don de Mme
Mantout, inv. 1996.174.2AB

68
F=F—FDOS+TvbEFLR
1968 8

BET. X80 BRI O—

N HIISE
2anTa-INEURALVEE
Tailleur veste et robe

Vers 1968

Piqué de coton, métal doré, pongé
de soie

Paris, Palais Galliera, don de Mme
Georges Martin, inv. 1989.79.2AB

69

F=7=ROIxrIb.
AN—bPETFIR

1963 Fta

. T-ILvy—0V1—F MILE
BoEH—t. FREOH IV,
X&V

N, HIVISE
JI)—-21—=rOTRAKYEE
Tailleur veste, jupe et corsage
Vers 1963

Tweed bouclette chiné, gaze de soie
faconnée, galalithe peinte a la main,
métal doré

Paris, Palais Galliera, don de Mme

Noélie Schoenlaub,
inv. 1985.241.1.A-C

70
TF=I=F0Sr T IbERN—-}
1971 FHE

BIROYVA—F. Vv b X80,
Ja—t€vyhb-IL—7

N HIISE
REBRHRIVEFE

Tailleur veste et jupe
Printemps-été 1971

Tweed rayé, galalithe, métal doré,
crépe Georgette

Paris, Palais Galliera, don de la
Société de I’Histoire du Costume,
inv. 1991.1.8.A-B

71

F==RDSvryb. RAN—b.
TFIREAND

1965 FER

J=IAM—REBY I, FEED
AV b BA—E

NI, HIVISE

BA

Tailleur veste, jupe, corsage et
ceinture

Printemps-été 1965

Tweed de laine et chenille de soie,
galalithe peinte a la main, gaze de
soie

Paris, Palais Galliera, Achat,

inv. 1991.68.2.A-D

72

ad—-bEFLR

1962-1963 #tA

BBDEANT. A&, 7=V =T
NY,. AIVIFE

BA

Manteau et robe

Vers 1962-1963

Mohair chiné, métal doré, crépe de
laine

Paris, Palais Galliera, Achat,
inv. 1991.68.1AB

73

F==RKDSxrIb.
AN—=bETFIR

1963 HFE

VA=K @R T—. X80

TAUNVAY WE o2 S0 & 3 2
Tailleur veste, jupe et corsage
Printemps-été 1963

Tweed, pongé de soie, métal doré

Patrimoine de CHANEL, Paris,
inv. HC.PE.1963.10

SR DIE
LES CODES DE
CHANEL

74

[2.55] v ¥

1955-19714

EEOFNT AT, A2, BERO
BHE

TAUNVAY UL 9% S 2 9/ 2

Sac 2.55

1955-1971

Agneau matelassé, métal doré,
fermoir a tourniquet

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1954-1971.3

75
IYFNOIVIAYay. v HORE
NMAF—-21—-XNRY

35

1960-1962 fFLE
FILFE. BT
IAUNVAV DR Sy 9% S F 3/ 2

Création CHANEL réalisée par
Massaro

Prototype du soulier bicolore
Vers 1960-1962

Chevreau, satin de soie
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1960-1962.1

Printemps-été 1965

Toile de lin, broderie de paillettes,
satin de soie, perles nacrées, métal
doré

Paris, Palais Galliera, don de Mme
Rossini, inv. 2021.27.4.1-2

76

[2.55] Ky 5

1955-1971%

EXFEOFNTA2T. X2, BEHERO
BHA

NAUNVA WL o7 L2 & 37

Sac 2.55

1955-1971

Agneau matelassé, métal doré,
fermoir a tourniquet

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1955-1975.1

82

FLZ

1965 FE
E1aNgRIT7IFIICTXEEDL
R, WA—HO—
NMIET X Tv 2N

Robe

Printemps-été 1965

Lamé ombré « Agra » de Bucol,
organdi de coton

Patrimoine de CHANEL, Paris,
inv. HC.PE.1965.5

77

[2.55] Ky 5

1955-1971%
WIINTIYMDFNT 1T,
Jgagsv. *an

IAUNVAY UL o2 L4 & 37

Sac 2.55

1955-1971

Velours de soie matelassé, gros-
grain, métal doré

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1955-1971.11

83

yy9

1930 &K

A4IO—d=)V K. TXZIK, VE—
NAUNVAY UL Vo2 L2 & 37
Bague

Années 1930

Or jaune, émeraudes, rubis

Patrimoine de CHANEL, Paris,
inv. JOA.1.1930-1939.2

Yax)—ty LB
ELOGE DE LA

PARURE
78
FYILAEIYYVY
19284

WN—, aAvI-IUREN
TAUNVAY UE 5073 S8 & 3 2
Collier et boucles d’oreilles
1928

Argent, cristal de roche

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1928.1

84

ZLALYH

1934 %

R = B B S 8 501 N V1 % 4 A
EYO9 7747

JAUNVAY UE 075" S078 & 3 2
Bracelet

1934

Or jaune, émeraudes, tourmalines,
saphirs roses

Patrimoine de CHANEL, Paris,

inv. JOA.3.1934.1

79

FLR (Z2YIyb-5VaER)
1960-1961 F#H %L

By, WLy oA OF1 7.
EaalgRIES2R= ],

X8

IAUNY, Dk &4

Oy y——k ALY EFH

Robe portée par Juliette Gréco

Automne-hiver 1960-1961
Faconné de soie, Lurex et Rhodia
« Bichedor » de Bucol, métal doré
Paris, Palais Galliera, don de Mme
Rossini, inv. 2021.27.3.1-2

85

sAZ2070—-F

(L7 F-IV—-5/FIARX)
1930-1939%

AIO—J—=IR. $T717. VE—.
IXZIVR, Pbe,
RTATIMITITII. AU
VAUNVAY WE Sy SD2 £ 9/7
Broche en forme de croix ayant
appartenu a Diana Vreeland
1930-1939

Or jaune, saphirs, rubis,
émeraudes, tourmalines, citrines
de Madére, aigue-marine, béryls
Patrimoine de CHANEL, Paris,

inv. JOA.4.1929-1934.1

81

FLR. STy bDT 3TN
(aYIvyb-9LVIHR)

1965 FE

B, — 71 0. By T,
KIRDEHBIN—=I, X2

NI HIISE

Ay Y—ZkAKVEFHE

Ensemble robe et veste porté
par Juliette Gréco

86

/LD /O0AN7TO—-F
(FLTF-I)—-5/FIHR)
1930-1939 %

AIO-0=IVR. TXTIVR, AR,
MVRUD L=2A M= WE—,
~Yn

VAURVAY UE .7 82 2 3
Broche en forme de croix de
Malte ayant appartenu a Diana
Vreeland

1930-1939

Or jaune, émeraudes, améthystes,
tourmalines, pierres de lune, rubis,
saphirs, béryls

Patrimoine de CHANEL, Paris,

inv. JOA.4.1929-1934.2



87
IYRINVDIIVILa.
7907 - 1—d—R{E
ZLALY b

1938 FE

X8, By MHFR

NY ISMIEP ORI
Création CHANEL réalisée par
Franc¢ois Hugo

Bracelet

Printemps-été 1938

Métal doré, verre taillé

Patrimoine de CHANEL, Paris,
inv. ACC.HC.PE.1938.1

92

SYRMVDIIILay,
TIEIBRE

7a—-F

193745

X8I, INS—=b-R-Tz—=
IAUNVAL UL o2 L2 & 37
Création CHANEL réalisée par
Gripoix

Broche

1937

Métal doré, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1937.2

88

2YILAR

1938-1939 EHE

A&, IN=b-ReGr—=)b, ARF1—Ls
N=l
JAUNVAY UL o2 S48 & 37
Collier

Automne-hiver 1938-1939
Métal doré, pate de verre, perle
d’imitation

Patrimoine de CHANEL, Paris,
inv. ACC.HC.AH.1930-1940.5

93

ZYIVAR

1937-1938 EMZ

X&N

IAUNVAY UE 973 S8 2 92
Collier

Automne-hiver 1937-1938
Métal doré

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1937.1

89

IYRINVDIIVILa.
TIVEREIRE

70-%

1938-1939 EHE

X8, IN—=b - R-Tz—=lb, APFR
VAUNVAY UE 973202 2 32
Création CHANEL réalisée par
Gripoix

Broche

Automne-hiver 1938-1939

Métal doré, pate de verre, strass

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1930-1940.11

94
SYRMVDIIVIALYaY,
aN=Jv-Jy 4 ARE
~Nvbh

1970 &R

X&)l

AUNVAY UE Sy o3-S & 92
Création CHANEL réalisée par
Robert Goossens
Ceinture

Printemps-été 1970

Métal doré

Patrimoine de CHANEL, Paris,
inv. ACC.HC.PE.1970.4

90

SYRINVDIIVILa.
TIEIRE

FYIVAR

1938-1939 L&

X8, IN—=b-R-Tz—=l. HZRAE
JAUNVAY UL 9% 02 2 3%
Création CHANEL réalisée par
Gripoix

Collier

Vers 1938-1939

Métal doré, pate de verre, perles de
verre

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1938-1939.1

95

IYRNDIVIALa .
aN—=J-Jvy 9 ZARE

Nk

1967-1968 FHE

X8, IN—=b - R-Fz—)b, b
TAUNVAY WE 073" S0 & 3
Création CHANEL réalisée par
Robert Goossens

Ceinture

Automne-hiver 1967-1968

Métal doré, pate de verre, élastique
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1967.3

91

SYERNDIIVIA a3,
TR BRHE

FYIVAR

19385 &FE

X8, INS—=b-R-Tz—=)
AUNVAY UL Sy S04 & 32
Création CHANEL réalisée par
Gripoix

Collier

Printemps-été 1938

Métal doré, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1938.1

96

YR INVDIIVILa.
aN=Jb-dv 4 ARE
Al

1960 FX

X&), db

IAUNVAY DR S5 :973- S 2 9/ 2
Création CHANEL réalisée par
Robert Goossens
Ceinture

Années 1960

Métal doré, élastique

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1960-1974.4

97
IYRNDIIIA 3.
AX=JV Sy ¥ A8E

36

Nk

1971 FE

X8I IN=p-RFr—Ib, ARF21—L
=l

IAUNVAV DR v 9% Sb2 # 9/ 2

Création CHANEL réalisée par
Robert Goossens

Ceinture

Printemps-été 1971

Métal doré, pate de verre, perles
d’imitation

Patrimoine de CHANEL, Paris,
inv. ACC.HC.PE.1971.2

98

YRV IIVILa.
aN=Jb-dy Y4 ARHE
ZLALYE

1960 FX

B, A2, IN—P-K-TG—=)
IAUNVAY DR S92 S22 92
Création CHANEL réalisée par
Robert Goossens

Bracelet

Années 1960

Résine, métal doré, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1954-1974.88

102
SYFINDIIVILa.
aN=J-dy 4 ZAWE
NI YT

1960 F4X

PZIZACNUACY N Sy £ 2
VAUNVAY UL 87 S22 2 3
Création CHANEL réalisée par
Robert Goossens

Pendentif

Années 1960

Argent, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1954-1974.65

99

SYRIDIVILa,
anN=Jv-dv 4 ARE
ZVALY b

1960 &K

WhE. X&. IN=Pb-K-Tz—=)
IAUNVAV DR Sy 9% S # 9/ 2
Création CHANEL réalisée par
Robert Goossens

Bracelet

Années 1960

Résine, métal doré, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1954-1974.89

103

SYRVDIIVIAax.
aN=Jb-dvH4 o A8
IAADANIEZI Y TERYIVA
1971 EHFR

ABRIV, ARFa—L-IN=Ib, IN\—p - K-
jI—Jv

TAVNVAY UL Vo7 S22 & 3 2
Création CHANEL réalisée par
Robert Goossens

Collier avec pendentif croix
Printemps-été 1971

Métal doré, perles d’imitation, pate
de verre

Patrimoine de CHANEL, Paris,

inv. ACC.HC.PE.1971.4

100

¥R INDOIIVILa.
aN—=-Jy 4 ZAWE
IARADA AT
1969-1970 EM %L

RABI, IN—=p-R-Tz—=)
IAUNVAY UE v S48 & 97
Création CHANEL réalisée par
Robert Goossens

Pendentif croix
Automne-hiver 1969-1970
Métal doré, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.AH.1969.4

104

SYFINDIIVILa,
aN=Jb-dvH4 A8
TARDA AV PdYTERIIVR
1971EEFR

4= D2 SAC N Rl o 12

VAUNVAY UE .73 2 2 3
Création CHANEL réalisée par
Robert Goossens

Collier avec pendentif croix
Printemps-été 1971

Bronze doré, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.PE.1971.1

101

YR INVDIIVILa.
aN=J)b-dy Y4 ARHE
IARDAYEY YT
1965-1966 FHE

AR, IN—=Pp-R-Jz=l
IAUNVAY DR Sy 973 S8 £ 92
Création CHANEL réalisée par
Robert Goossens

Pendentif croix
Automne-hiver 1965-1966
Métal doré, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.AH.1965.1

105
YRMDIVILay,
AN=J-dv 3 ARE
JOARDNIEV YT

1960 &£

ZOaYX, X8, bvrIY
NYSPIETF XTIV
Création CHANEL réalisée par
Robert Goossens

Pendentif croix

Années 1960

Bronze doré, tourmalines
Patrimoine de CHANEL, Paris,
inv. JOA.5.1954-1974.1

106

S¥FINDIIVILa.
an=J-Jv 4 A 8HE
JARDNIZIbMYT

1960 E4

AIO0—dJ=F. Ov7-7UR8N
VAURVAY UE -7 82 F 3
Création CHANEL réalisée par
Robert Goossens

Pendentif croix

Années 1960

Or jaune, cristal de roche
Patrimoine de CHANEL, Paris,
inv. JOA.5.1954-1974.5



107

SYRMVDIVIAav.
aN=Jb-dv 9 ARE
70-¥F

1960 F

DIVIN—, d=ILR, X&),

ay7- YR80, b)Y
AUNVAY UE Sy 3 S48 & 97
Création CHANEL réalisée par
Robert Goossens

Broche

Années 1960

Vermeil, cristal de roche,
tourmaline

Patrimoine de CHANEL, Paris,
inv. JOA.4.1954-1974.1

Collier

Printemps-été 1970

Bronze, perle d’imitation
Patrimoine de CHANEL, Paris,
inv. ACC.HC.PE.1970.1

108

¥R NVDIIVILar.
aN=J-dv 4 2A8HE
YARDNFA YT

1960 FX

d—=ur.Ovy- VA2,
AE—F—- A=Y

TAUNVAY UE 9% 02 2 9%
Création CHANEL réalisée par
Robert Goossens

Pendentif croix

Années 1960

Or, cristal de roche, quartz fumé

Patrimoine de CHANEL, Paris,
inv. JOA.5.1954-1974.4

112

YR NVDOIIVILAav,
aN=Jb-dvy 4 AHE
73AkAY (KKY)

1960 F

WIN—, =LK, A&,
avy-J9UA&N
IAUNVAY UE Sy 23 SP2 & 92
Création CHANEL réalisée par
Robert Goossens

Plastron

Années 1960

Vermeil, cristal de roche
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1965-1975.1

109

IYRNDIVIAay,
aN=-dv ¥ AR{E
ZLAby b

1960 FX

AR, INS—=b - R-Tz—=),
ARFa—Lb-N=l

JAUNVAY UE 9% 2 2 3%
Création CHANEL réalisée par
Robert Goossens

Bracelet

Années 1960

Métal doré, pate de verre, perles
d’imitation

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1960-1973.1

113
SYRMDIVILYa,
aN—=J-Jy 4 ARE
VALY b

1961-1962 FHE

X8I, JUREIN

TAUNVAY UL 9% S0 2 9/ 2
Création CHANEL réalisée par
Robert Goossens

Bracelet

Automne-hiver 1961-1962
Métal doré, cristal

Patrimoine de CHANEL, Paris,
inv. ACC.HC.AH.1961.2

110

PR E 3T L Dk 62 PA
aN=J-dy 39 ARE
KIIVLAR

1969 -1970 EZ

AR, IN—=b-R-Tx—=Ib,
ARFa—=L- =l

VAUNVAY UE 973 S04 2 9/ 2
Création CHANEL réalisée par
Robert Goossens

Collier

Automne-hiver 1969-1970
Métal doré, pate de verre, perle
d’imitation

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1969.1

114

YR NVDIIVILa L.
aN=J-dv 4 AHE
70-F

1961-1962 FHE

A&, JURZI, IN\—p - K-Jz—=)b
AUNVAY UE Sy o3 SP2 & 9/ 2
Création CHANEL réalisée par
Robert Goossens

Broche

Automne-hiver 1961-1962

Métal doré, cristal, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.AH.1961.1

111

PYERMVDIVIAa,
AN=-dv 9 ARE
FYIVAR

19705 &HE

70X, ARAFa1—L- =l
AUNVAY UE Sy 3 S8 & 37
Création CHANEL réalisée par
Robert Goossens

115

YR INDOIIILay.,
aN—=J-Jy 4 ARE
7A—-F

19655

X8, INS—=bhR-Fx—=l, APFR
IAUNVAY UE 5973 S8 2 3/ 2
Création CHANEL réalisée par
Robert Goossens

Broche

1965

Métal doré, pate de verre, strass
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1965.2

116

S FNOIUIAYa.
OR—J Ty 4o RRHE
Jo-#

1959 FE

X8, IN—=b-R-TI—=, APFR
IAUNVAY UE Sy o3 S48 & 92

37

Création CHANEL réalisée par
Robert Goossens

Broche

Printemps-été 1959

Métal doré, pate de verre, strass
Patrimoine de CHANEL, Paris,
inv. HC.PE.1959.2a

Anonyme

Croix reliquaire

I1X°-XI° siécle

Bronze

Patrimoine de CHANEL, Paris,
inv. ACC.INC.INC.800-1200.1

117

SYFNDOIIILar,
aN=Jb-dy 4 ARHE
7a—-F

1959 FE

AEW, IN=p-R-Tx=l, ARFR
IAUNVAY DR 973 S22 92
Création CHANEL réalisée par
Robert Goossens

Broche

Printemps-été 1959

Métal doré, pate de verre, strass
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1959.6

122

YRV DIVILa.,
aN=J-dy 3 ZAWE
1YI9

1969 %

AB, IN—=p-R-Tz—=)
NY.NNIETORX-% 2N
Création CHANEL réalisée par
Robert Goossens
Boucles d’oreille

1969

Métal doré, pate de verre

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1969.4

118

SYRMDIVILa.
aN—=-Jy 9 ZAWE

7a—-F

1959 -1960 FKE

A8, AMFZAR, ARFa—L-N—=
IAUNVAY UL V23 S2 & 97
Création CHANEL réalisée par
Robert Goossens

Broche

Automne-hiver 1959-1960
Métal doré, strass, perles
d’imitation

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1959.5

123

SYFNDIIVIAay,
aN=)-dv ¥ 2ARE
ZLALYE

1960 4K

DWIN—, d=IVR, X&, INS—b- K-
gr—Jv

NY NNMIET ORI
Création CHANEL réalisée par
Robert Goossens

Bracelet

Années 1960

Vermeil, pate de verre
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1954-1974.56

119

SYRMDIVILa.
an=J-Jv4 A 8HE
7a—-F

1960 F{

SWIS—, d=IVR, X8, b2
IAUNVAY UE v S48 £ 97
Création CHANEL réalisée par
Robert Goossens

Broche

Années 1960

Vermeil, tourmalines

Patrimoine de CHANEL, Paris,
inv. JOA.5.1972.2

120

YR INDOIIILay,
aN=J-dv 4 ARE
IAADAN A2V T
1960 FX

FarvX, &

IAUNVAY DR o3 S48 £ 92
Création CHANEL réalisée par
Robert Goossens

Pendentif croix

Années 1960

Bronze doré

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1954-1974.8

124

SYRVDIIVIA 3.
aN=Jb-Jv 34 A RHE

XIYLR

1967-1968 FEFKZ

AZIW IS—b-RFz—Ib, AAF2—Ls
IN=I. ARFA

AUNVAY VR S5:0% SO 2 9 7

Création CHANEL réalisée par
Robert Goossens

Collier

Automne-hiver 1967-1968

Métal doré, pate de verre, perles
d’imitation, strass

Patrimoine de CHANEL, Paris,
inv. ACC.HC.AH.1967.1

121

HIfEETE
EEn#Eo/sOR

9-111##2

Zarx
NUNVAVUE 0% S 2 Z 37

125

SYFNVDOIIIA a3y,
aN—=-Jy 9 AWE

Ry ILARETA-FOT 7YY —
A7

1960 &K

A&, AT A
IAUNVAY WL v S8 £ 97
Création CHANEL réalisée par
Robert Goossens

Parure collier et broches
Années 1960

Métal doré, strass

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1957-1974.7.8

126

PR E T Dk & 674 PR
AN=)-Sv Y ARE
7a-F&1vIY



1960 ¥t&

A, ARF1—L-IN=Ib, AT
NY.ISMIEP X% 2N
Création CHANEL réalisée par
Robert Goossens

Broche et boucles d’oreilles
Vers 1960

Métal doré, perles d’imitation,
strass

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1959-1961.1

127

SYRMVDIVIAav.
aN=J-dv 9 ARE

HEfY

1960 FX

X&N, FAaYX. ARFa—Lb-IN=,
AbFR

VAUNVAY UE 973 S48 2 3/
Création CHANEL réalisée par
Robert Goossens

Ornements d’oreille
Années 1960

Métal doré, cuivre, perles
d’imitation, strass
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1960-1974.2

131

SYRVDIVILYa,
aN—=Jv-Jy 4 ARE
1YI9

1955-1965 &

DWIN—, IRNN=I, FAYVEVER
IAUNVAY UE Sy o3-S 2 & 92
Création CHANEL réalisée par
Robert Goossens

Boucles d’oreilles
1955-1965

Argent, perles Mabé, diamants
Patrimoine de CHANEL, Paris,
inv. JOA.1955-1965.1

128

ZA=F - Aq/bbYT
(BITYIW-ovRIVIERE)
1950-1960 &

=R, DWIN—= A&, GLFEVR,
IXZIE BRER

VAUNVAY UE Sy o723 S02 & 32
Broche pendentif ayant
appartenu a Gabrielle Chanel
1950-1960

Or, argent, vermeil, diamants,
émeraude, pierres de synthése
Patrimoine de CHANEL, Paris,
inv. JOA.4.1950-1960.1

132

IYRVDIVIA 3y, AN=)b-
dy ¥ ARME

XIIVA

19715

XZW, IN—=b-RJr—=, ARFa—L
IN=)b

IAUNVAY UE 93 S22 92
Création CHANEL réalisée par
Robert Goossens

Collier

1971

Métal doré, pate de verre, perles
d’imitation

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1971.1

129

VALY b
(BITYIN-vRIVIERE)
1930-1936 &

AIO—d—=R, 28—, TXAFIVR,
WE—. $T747

VAUNVAY UE 973 S04 2 97
Bracelet ayant appartenu a
Gabrielle Chanel

1930-1936

Or jaune, argent, émeraudes, rubis,
saphir

Patrimoine de CHANEL, Paris,

inv. JOA.3.1930-1936.1

133

P& T LDk S 674 PR
aN=Jv-dv 4 ARE

RYIVAR

1974 £ FE

X8I IN=p-RJr—v, ARF 21—
N=l

TAUNVAY UE Sy S48 & 97
Création CHANEL réalisée par
Robert Goossens

Collier

Printemps-été 1974

Métal doré, pate de verre, perles
d’imitation

Patrimoine de CHANEL, Paris,
inv. ACC.HC.PE.1974.1

130

IYRNDIVIAaY,
aN=J-dy 9 ARE

1YV G(BTIIN-2+RIVIAR)
1954 -1955 %

T5FF. KT PId=IVE, =RN=Ib,
F4YEVR

TAUNVAY UE 9723 S04 2 37
Création CHANEL réalisée par
Robert Goossens

Boucles d’oreilles ayant
appartenu a Gabrielle Chanel
1954-1955

Platine, or blanc, perles Mabé,
diamants

Patrimoine de CHANEL, Paris,
inv. JOA.2.1954-1955.1

134
IYRNDIVIAaz.
aN=JL-dv 4 A 8E

= 72 £ % 4 7 3
1960-1971%

X, INS—=b-R-Tz—)
IAUNVAY UL 973 S 2 92
Création CHANEL réalisée par
Robert Goossens
Sautoir

1960-1971

Métal doré, pate de verre

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1960-1971.3

135

IYRNDIVIAav.
AaN=Jb-dy Y4 ABE
Ay9xvy9VA

1960 FX

X, PAOAM, HFRE.
ARFa—L- =l

IAUNVAY UE 973 S 2 3/ 2
Création CHANEL réalisée par
Robert Goossens

Sautoir

38

Années 1960

Métal doré, améthystes, perles de
verre, perles d’imitation
Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1954-1971.7

Printemps-été 1966

Broderie de paillettes, dentelle
pailletée, pongé de soie
Patrimoine de CHANEL, Paris,
inv. HC.PE.1966.11

136

¥R INDOIIIAay,
AaN=Jb-dy Y4 ARHE

= P72 £ S5 4 7 3

1960 FX

$ 5012

IAUNVAV DR 973 Sb2 2 92
Création CHANEL réalisée par
Robert Goossens

Sautoir

Années 1960

Métal doré

Patrimoine de CHANEL, Paris,
inv. ACC.HC.INC.1954-1973.3

137

SYFRNVDOIIIAav,
aN—=-Jy 9 2AWE

= D72 £ %4 7 3

1960 &

ABW, HFAE, ARFa1—L-/\—=)b
IAUNVAY UE Sy o723 S48 £ 92
Création CHANEL réalisée par
Robert Goossens

Sautoir

Années 1960

Métal doré, perles de verre, perles
d’imitation

Patrimoine de CHANEL, Paris,

inv. ACC.HC.INC.1957-1974.5

Bo/-Km
L'ALLURE
RENOUVELEE

138

FLZR

1966 £ FE

BERY . JOTFV

NAUNVAY WL Vo L4 & 37
Robe

Printemps-été 1966
Mousseline de soie, gros-grain
Patrimoine de CHANEL, Paris,
inv. HC.PE.1966.9

141

= Rl

1963-1964 E#HL
SIZ=NOTINTIY . FOTT.
woovsy

VAUNVAY UL .97 S22 3
Manteau

Automne-hiver 1963-1964
Velours de chenille, gros-grain,
cloqué de soie

Patrimoine de CHANEL, Paris,
inv. HC.AH.1963.10

142

1907 -FLA

1967 E&HER

TIVNDA=FTY, X7 TV
JAUNVAY UE 075" S072 & 3
Robe du soir

Printemps-été 1967

Organza imprimé, application de
lame argenté

Patrimoine de CHANEL, Paris,
inv. HC.PE.1967.4

143

1I=V7-FLR

1969 EFE
TIVMNOBERI Y, BR O —
IAUNVAY DR Vo3 Sp2 & 37
Robe du soir

Printemps-été 1969
Mousseline de soie imprimée,
pongé de soie

Patrimoine de CHANEL, Paris,
inv. HC.PE.1969.1

144

1IG=V5-FLR

1971EFE

BERY, 2KR0705—K
NYSPIETFOX -T2

Robe du soir

Printemps-été 1971

Mousseline de soie brochée de fils
dorés

Patrimoine de CHANEL, Paris,
inv. HC.PE.1971.6

139

FLR (Z2YIvb-VIHR)
1957 &FR
E73==71VIHOHEETARY>Y
IAUNY Dk &4
ay—ZXAKYUFH

Robe portée par Juliette Gréco
Printemps-été 1957

Mousseline de soie de Bianchini-
Férier

Paris, Palais Galliera, don de Mme
Rossini, inv. 2021.27.1

140

FLR (AS—-Ya2F19—HR)
1966 £ HFE

A P2 N/l LIy S -
Koo—

IAUNVAY DR S92 S48 £ 92

Robe ayant appartenu a Romy
Schneider

145

IYFNDIIIAay,
AN=J-dv 4 ARE

~lvbh

1971 E£FE

ABI, IN—=p - R-Tz—=l,
AAFa—L-N=b
NYISPIETF X2
Création CHANEL réalisée par
Robert Goossens

Ceinture

Printemps-été 1971

Métal doré, pate de verre, perles
d’imitation

Patrimoine de CHANEL, Paris,
inv. ACC.HC.PE.1971.5

146
19=v9:-FLA
1967-1968 EHKE



FAAYDOATERY M L=arE&tan
YDV Z—= JL—=T . BERY .
SYIWL=K, AR, APFREN=I
N, AHIIFE

CHANEL &V)

Robe du soir

Automne-hiver 1967-1968

Résille de Nylon, chenille en
rayonne et cellophane, crépe,
mousseline et charmeuse de soie,
métal doré, strass et perles

Paris, Palais Galliera, don de la
Maison CHANEL, inv. 1977.20.9

147
BrOERN—-POTIHITN
1963-1964 FHE

B, o—o1 R

NY, HIVIZE

LFARIKRAEKYF

Ensemble boléro et jupe
Automne-hiver 1963-1964

Toile de soie, broderie de paillettes

Paris, Palais Galliera, don de Mme
Leonelli, inv. 1994.92.4AB

ERIEH)TFE/NYHIULE— XM, /8-
IaEEBObLICEEBRENEL .

Une exposition congue par le Palais
Galliera, musée de la Mode de la Ville de
Paris, Paris Musées.
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Félix Vallotton, noir et blanc

Félix Vallotton (1865-1925) was born in Lausanne, Switzerland,
and is known as a painter belonging to “Les Nabis,” a group of
avant-garde artists of the end of the 19th century. His
reevaluation as an oil painter has been progressing in recent years
worldwide, and this museum, too, hosted the retrospective
exhibition “Vallotton: Fire Beneath the Ice” in 2014, when a full
view of his art was presented in earnest in Japan for the first time.
At the same time, Vallotton made an impact in Europe during
the same period through his woodblock prints printed in black
monochrome. The prints in which he cut scenes of Paris were full
of satire and humor, and his sense for design — adeptly using the
contrast of black and white — displays his innovation as an artist.
This exhibition put on public view at one time over 180 items
from the world-leading collection of Vallotton’s prints housed in
the Mitsubishi Ichigokan Museum, Tokyo, and introduced a
complete picture, and the allure, of the printed art of Vallotton.
Chapter I, “Vallotton, “The Foreign Nabi’: Starting to Make
Woodblock Prints,” traced the course of events by which
Vallotton came to Paris and put his hand to woodblock prints. It
was accompanied by a display of artworks printed using precious
“woodblocks” lent from the Fondation Félix Vallotton in
Lausanne, Switzerland, in order to show the techniques for
which, it is said, he himself held the chisel.

Chapter II, “An Observer in Paris,” exhibited woodblock prints
with a satirical perspective, along with oil paintings, magazine
illustrations, etc. It emphasized his side as an illustrator through
an image display showing middle-page illustrations.

Chapter III, “The Nabis and Parisian Art of the Era,” exhibited
his work in parallel with prints also by Les Nabis and
Toulouse-Lautrec, from the museum collection, indicating the
state of art in Paris of that era, as well as revealing Vallotton’s
uniqueness.

Chapter IV, “Intimités” and the Other Side of the World,”
focused on Vallotton’s fascination for black, centering on his
representative series “Musical Instruments” and “Intimités” that
expose the hidden side of the human psyche through intimate
depiction inside a room.

Chapter V, “Between Fantasy and Reality,” concluded with the
series “The World’s Fair,” marking the end of his book
illustrations, bookplates, and print production, and “This is
War!” inspired by the First World War.

Midway through the exhibition was devoted to a special related
display titled “Vallotton and Toulouse-Lautrec: Views of
Women” to commemorate the centenary of the sister museum of
the Mitsubishi Ichigokan Museum, the Musée Toulouse-Lautrec

in Albi, France. It was clear that although the two artists who

41

engaged in woodblock printing in the same era may have
portrayed the same theme, they approached women from
different perspectives.

Ideas could be seen throughout the entire operation of the
exhibition for bringing new ways of viewing the collection. These
included a projected animation using Vallotton’s artwork as a
motif, an illustrated catalog containing essays by the two novelists
Hirano Keiichiro and Ekuni Kaori, an immersive audio guide by
actor and voice actor Tsuda Kenjiro, the trial of an appreciation
experience using new acoustic techniques, and multi-faceted
publicity activities including the use of social media. There is no
doubt that such initiatives involving the whole art museum
contributed greatly to making known the Mitsubishi Ichigokan

Museum collection, as well as the allure of the artist Vallotton.

Dates : Saturday, October 29, 2022—-Sunday, January 29, 2023 (84 days)
Organizer  : Mitsubishi Ichigokan Museum, Tokyo
Nikkei Inc.
Support : Embassy of Switzerland in Japan
Sponsorship : Dai Nippon Printing Co., Ltd.
Cooperation : JAPAN AIRLINES
Visitors : 75,488 (898 per day)
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FELIX VALLOTTON,
NOIR ET BLANC
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29th October 2022 - 29th January 2023
Mitsubishi Ichigokan Museum, Tokyo

Organized by: Mitsubishi Ichigokan Museum, Tokyo / Nikkei Inc.
Supported by: Embassy of Switzerland in Japan

With the sponsorship of: Dai Nippon Printing Co., Ltd.
Cooperated by: JAPAN AIRLINES
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Félix Vallotton,
The Foreign Nabi:
Starting to Make
Woodblock
Prints

1 7zYvZR-97Ovb>
18914 AR 13.1X10.8 cm
Félix Vallotton
Félix Vallotton
Woodcut

2 RPERDOHE. HEE
1887F FIA4RA>F 95X12.2 cm
La mére de |'artiste dormant, de profil
The Artist's Mother Asleep, Side View
Drypoint

3 RU-IEELNXRBFED
18894 FSARAVE 24.6X21.8cm
L'Enfant au béret
Boy with Beret
Drypoint

4 SHoMEG
18914 FSARA>F 21.5X13.8cm
Jeune fille en buste
Girl in Half-Length
Drypoint

5 ZEOLYISYhoE#K
1889%F TyF>rs 43.1X34.6cm
Portrait de Rembrandt 4gé
Portrait of Rembrandt in Old Age
Etching

RB 1V AFRT -5 HRES. (FRA. fF@h. SIFEE. BUA,
i (MEX Bem. BB R A X — Y3 A X)), FIE L DIEIC
FISC- R CREL 72, 7272 LRI DTS L URIFER
RRERLT,

N

.U7ay b OERBZORIE, REFROIIOT LY

# (Maxime Vallotton, Charles Goerg, Félix Vallotton,
catalogue raisonné de I'ceuvre gravé et lithographié,
1972) ifE>T7 5 v A58 - HEBOIEICRFT L 72,
JMERBEF. BBELSLRVRI 7z Yy I R-TrOy b
(Félix Vallotton) T# 3,
4. PRSI, RBMA G WIR D = — S XM (Mitsubishi
Ichigokan Museum, Tokyo) T% %,

3. WAEDsCIR 10
REDPFBED A~ cat. 6-12

IMMORTELS PASSE,
PRESENTS OU FUTURS

FULIBY RN Tav TR
(GBE.BREHDWVIEERROTHEDOAL 1)
18924 UMI57 23.4%X13.9cm
Alexandre Dumas fils, Immortels passé,
présents ou futurs |

Alexandre Dumas Fils, Immortals Past,
Present or Future |

1
Lithograph
TrereUvany

(BE.REDH D VWERKROTHOAZ 1)
18924 URS57 23.1%X14.3 cm

Jean Richepin, Immortels passé, présents

ou futurs Il

Jean Richepin, Immortals Past, Present or 12
Future 1l

Lithograph

FIWTFVR F=F
GBE.REHDWVIEERROTHEDA L 1II)
18924 YRI5 7 23.3%X18.7 cm
Alphonse Daudet, Immortels passé,
présents ou futurs IlI

Alphonse Daudet, Immortals Past, Present
or Future |ll

13

Lithograph

Er—j-074«
(BE.BEHZVEREOFEDOAZ IV)
18924 YbZS57 23.9%X16.3cm

Pierre Loti, Immortels passé, présents ou
futurs IV

Pierre Loti, Immortals Past, Present or
Future IV

Lithograph

14

A—FaZbe KTy -
ys5>
(BE.REHZVERROTHDOA L XII)
18934 UbS57 23.6%X16.0cm

Villiers de L'Isle-Adam, Immortels passé,
présents ou futurs Xl

Villiers de L'lsle-Adam, Immortals Past,
Present or Future XII

Lithograph

FAZ4N-d=FT4 T

(GBE.BEH D VIEERKROTHDOAL XII)
1893%F UKrSS57 22.2X154cm
Théophile Gautier, Immortels passé,
présents ou futurs XIlI

Théophile Gautier, Imnmortals Past, Present
or Future XIll

Lithograph

FrY-F=—=3x

GBE.BREDH D VERKROTBEDOAL XV)
18944 YKrIS7 24.9%20.0 cm

Henri Daumier, Immortels passé, présents
ou futurs XV

Henri Daumier, Immortals Past, Present or
Future XV

Lithograph

S=eRIF—I
B 18944 KRR 35.3X15.0cm
Emile Bernard
Crucifixion / Christ
Woodcut

R—WFzIVL—XIC
18914 ARR 13.1X10.7 cm
A Paul Verlaine

To Paul Verlaine

Woodcut



15

16

17

18

19

20

21

22

23

24

WY F—=Xic

18914 AR 19.6X13.5cm
A Berlioz

To Berlioz

Woodcut

vVAveavs

1892%F AR 17.9X14.5cm
Léon Schuck

Léon Schuck

Woodcut

HIHWN . VYISTFR AR F0O
18924 KRR 15.4X31.0cm

Caesar, Socrate, Jésus, Néron

Caesar. Socrates, Jesus, Nero
Woodcut

Fo5—Jd-afrx
18924 KRR 13.0X11.0cm
Octave Uzanne

Octave Uzanne

Woodcut

BRER7Z Uy IR ¥R F
18924 AR 8.2X9.3cm
Le Graveur Félix Jasinski

The Engraver Félix Jasinski
Woodcut

IRE DL E &
18924 AR 3.2X9.1cm

Les Cartons d'estampes
Portfolios of Prints
Woodcut

#i O XF

18924 KRR 3.1X3.0cm
Lettre ornée

Ornate Letter

Woodcut

NYDEE

18924 KRR 13.9%X19.5cm
La Foule a Paris

The Paris Crowd

Woodcut

(1R18) D= DERA

1896% 18.0X22.5cm

ZzVUyZR - Iray bt BE n—¥rx
Woodblock for Le 1€r janvier
Fondation Félix Vallotton, Lausanne

1R1H

1896%F KR 17.8%X22.4 cm
Le 1€r janvier

The 1st of January

Woodcut

25

26

27

28

29

30

31

32

33

34

734 bR

18924 ARR 14.8X25.5cm
Le Breithorn

The Breithorn

Woodcut

Ry =K

18924 ARR 14.5X25.5cm
Le Cervin

The Matterhorn

Woodcut

'EYIS>

1892 KRR 25.6X14.8 cm
Le Mont-Blanc

Mont Blanc

Woodcut

TEYIS5Y

18924 ARR 14.5X25.5cm
Mont-Blanc

Mont Blanc

Woodcut

0— KA

18924 ARR 14.5X25.5cm
Glacier du Rhéne

Rhéne Glacier

Woodcut

avJ739
18924 KRR 14.4X255cm

La Jungfrau
The Jungfrau
Woodcut

ELWIEN
18924 AR 23.0%31.8 cm

Le Beau soir
The Fine Evening
Woodcut

=7 U—tEVIR
o BFI5%. 1889F4R 5
35.0%26.0 cm

Siegfried Bing ed.

Le Japon artistique : Documents d'art et
'Industrie, April 1889

I—-27Y—b-EVIR

rgffio BFI5%. 1890F6R 5
35.0%X26.0 cm

Siegfried Bing ed.

Le Japon artistique : Documents d'art et
I'Industrie, June 1890

=7 U—t+-EVTiR
IEgioB+I5%. 18905885
35.0%26.0cm

Siegfried Bing ed.

Le Japon artistique : Documents d'art et
['Industrie, August 1890

35

NV ENEMFERTO [BARDIRE
(FitichRE) Rl hsn s

18904 28.0%X19.0 cm

Exposition de la gravure japonaise a |'école
nationale des beaux-Arts a Paris, Catalogue

II

R Y OBIEEH

Au Observer in Paris

36

37

38

39

40

41

42

I HL oY cat. 36-42
PARIS INTENSE

(BRo<#ENY) O

18944 ¥>2a737 21.8%X31.4cm
Paris Intense, Frontispiece
Zincograph

RO AL (BI<HAY 1D

1893%F ¥>3757 21.5X31.5cm
Les Chanteurs, Paris Intense |l

The Singers, Paris Intense Il
Zincograph

TIRED (BI<EHAY D
1893%F ¥>2737 22.0%x31.4cm
Au Violon, Paris Intense I

Off to the Jug, Paris Intense IlI
Zincograph

PR D (BRI<HNRY V)
1893F ¥>as37 21.9%31.2cm
Deuxiéme Bureau, Paris Intense IV
Box Office, Paris Intense IV
Zincograph

FELLOTETHE (BI<KHAY V)
1893%F Y>35 7 223%X31.2cm

Le Monéme, Paris Intense V

Parading through the Streets in Single File,
Paris Intense V

Zincograph

I (BI<HERY VD)

1893F ¥>2737 223%31.1cm
L'Accident, Paris Intense VI

The Accident, Paris Intense VI
Zincograph

IO (BRI <H/RY VI
1894%F Y>a757 22.6%X31.3cm
L'Averse, Paris Intense VII

The Shower, Paris Intense VI
Zincograph
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a4

45

46

a7

48

49

50

51

52

82

AE. FEN

18954 M%. E# 18.5%X48.5cm
Jardin public le soir

Public Garden, Evening

Qil on cardboard

fweY—]5E 1895108198,
Y70y b UERICEBRIE
31.5%24.0 cm

Cover of Le Rire, 19 October 1895,
illustrated with a drawing by Félix Vallotton

FiweU—wigE. 18965F4825H.
JrOy bUFRIC K DRR
31.5%24.0 cm

Cover of Le Rire, 25 April 1896,
illustrated with a drawing by Félix Vallotton

HETE
18934 AMR 20.3x32.0 cm

La Manifestation
The Demonstration
Woodcut

IEEEDH D W Idh 7 = TO—IHE
18924 KRR 17.2X24.9 cm

La Rixe ou La Scéne au café

The Brawl or Café Scene

Woodcut

FF—%X b

18924 KRR 17.3X25.1 cm
L'Anarchiste

The Anarchist

Woodcut

HEZHEZ 2K

1893%F AR 17.7X27.2 cm
Le Couplet patriotique

The Patriotic Ditty

Woodcut

RE

1893%F AR 19.9%X26.0 cm
La Charge

The Charge

Woodcut

=t

18944 AR 18.0X22.6 cm
A Vingt ans-*

At The Age of Twenty--
Woodcut

BRIBE— NVOHRERS.
HROEES]
FoH—JA¥FURIC & BFEXM.
FrYeZ—Y . 1nRY

18964 T 30EDHESHEEUR
24.2%17.8 cm

83

84

85

86

87

109

110

112

Les Rassemblements — Badauderies
parisiennes: physiologies de la rue,

with a foreword by Octave Uzanne and
texts by various authors, published by
Henri Floury, Paris

A set of Thirty photomechanically
reproduced illutrations in black and white

Tweo U« F-XUIRE

18984 1H23H.

Jray bUEgRIC L DRIE
31.0%19.7 cm

7zYyI R IraybrBE Ay
Cover of Le Cri de Paris, 23 January 1898,
L'dge du papier, illustrated with a drawing
by Félix Vallotton

Fondation Félix Vallotton, Lausanne

TV -l 1894F12R18.
JrOy bUERICK RE
31.5X24.0 cm

Cover of Le Rire, 1st December 1894,
illustrated with a drawing by Félix Vallotton

Tw-U—Jv)5E 1898%F1H8H.
JrOy bUBRIc Kk DFRE
31.5X24.0cm

Cover of Le Rire, 8 January 1898, illustrated
with a drawing by Félix Vallotton

[weVU—Jvlis. 1898F6H258.
JrOy bUBGIc Xk 3FRE
31.5%24.0 cm

Cover of Le Rire, 25 June 1898, illustrated
with a drawing by Félix Vallotton

& [ L8

1901%F 23RDYNI57
(558713FM) 27.3X20.6 cm

Crimes et chétiments

Crimes and Punishments

A set of twenty-three colour lithographs,
one forming the cover

WeRY 3oz

18934 AR 20.2X26.0 cm

Le Bon Marché

The "Bon Marché" Department Store
Woodcut

WABTE

18944 AR 18.0X22.6 cm
La Modiste

The Milliner

Woodcut

TXDOFI-b

18934 AWM 14.4X20.3 cm
Les Petites filles

Little Girls

Woodcut

113

116

117

118

119

120

121

ABVWKELS

18944 KRR 14.8X24.5cm
Petits anges

Little Angels

Woodcut

[k 23]

18944 AR 18.2X22.6 cm
L'Averse

The Shower

Woodcut

ZME

1894% AR 17.8%X22.0cm
Le Coup de vent

The Gust of Wind

Woodcut

Fw-Y—sv]sE. 1895578 130.
Jray brERICLDRE
31.5%24.0cm

Cover of Le Rire, 13 July 1895, illustrated
with a drawing by Félix Vallotton

b:Ed

18918 AR 25.6X35.1 cm
L'Enterrement

The Funeral

Woodcut

BER(XTLY)

1892%F AR 14.4X25.5cm
Les Nécrophores

The Necrophores

Woodcut

B

1893%F AR 22.5X18.0 cm
Le Mauvais pas

A Tight Corner

Woodcut

5

1893%F KRR 14.7X24.7 cm
L'Assassinat

Murder

Woodcut

ALY

18944 KRR 14.9%X25.0 cm
L'Exécution

The Execution

Woodcut

B

1894% AR 22.6%18.0 cm
Le Suicide

The Suicide

Woodcut



123 M

18944 AR 17.7X22.0 cm
L'Absoute

The Burial Service

Woodcut

M >eiire

R Y O A% BY

The Nabis and
Parisian Art of the Era

124 JREZEIFR

125

126

128

18924 AR 18.6%25.2 cm

Les Amateurs d'estampes
Print Fanciers
Woodcut

FYYsFeby—p—X=0—tlys
[vRE>TFYTF ]
BIERDIH DR

18934 YFI57 56.5X64.3 cm

Henri de Toulouse-Lautrec

Cover for the First Year of L'Estampe
originale

Lithograph

AR

18944 KRR 18.2X22.5cm
Le Bain

The Bath

Woodecut

E-—VYR:F=

BE

1893%F UrZ57 30.1%X25.2cm
Maurice Denis

Tendresse ou Madeleine (deux tétes)
Tenderness or Madeleine (Two Heads)
Lithograph

IR P—=IveTaA¥—i
o]

18934 UMS57 29.5X225cm
Edouard Vuillard

Intérieur

Interior

Lithograph

129

130

131

132

133

134

135

ET—Nn-RF—
RExOER
18934 UtZ'57 31.3X17.8cm

Pierre Bonnard
Famille

The Family
Lithograph

T=0¥FJT1T - V-
TowT

18934 UbZ57 32.8X19.5cm
Ker-Xavier Roussel

Dans la neige

In the Snow

Lithograph

3ADEE

18944 ARR 18.2X11.1cm
Les Trois baigneuses

Three Bathers

Woodcut

FrYeFeby—w—X=0—Ftrv7s
r=71%1%

18944 YbI'S57 259%24.0 cm

Henri de Toulouse-Lautrec

Nib —no.1

Lithograph

r=71%2%

18955 UbIS57 27.2X22.8cm
Nib — no.2

Lithograph

[=71%825 070 D%HE
1895%LE $h%E. (> 27.2X22.8 cm
Drawing for Nib — no.2

Pencil, India Ink

[5+FRyva-Febyv——XE]
ohsas

1894% Y+Z57 17.5X13.0cm
Exposition de la Dépéche de Toulouse,
Catalogue

Lithograph

136 %

137

18984 AR 22.4%17.8 cm
Le Gagnant

The Winner

Woodcut

AUV EXVEIRBIOT-HD
FA= AN

1894 YbIS57 24.6X32.0cm
Theatre programme for

"Pére (father)" by Strindberg
Lithograph

138

139

140

141

142

143

144

145

146

AUV ERYEIRBIOI:OD
PA= PN

1894% UrF57 247X31.8cm
Theatre programme for

"Pére (father) " by Strindberg
Lithograph

FYUsReby——X=0—btLvs
HEEDO OIS L

1895%F URSS57 24.0X36.5cm

Henri de Toulouse-Lautrec

Theatre programme of I'Guvre

Lithograph

Ay 7—UaxE[mOBFED]
DlHDT0I 5 L

18974 UrOy by D THRICHEDCRIR
19.2X12.2cm

Theatre programme for "L'Enfant Malade"
by Romain Coolus

Print after a drawing by the artist

Ya—wUIcES

1893%F AR 15.3X12.3cm
A Schumann

To Schumann

Woodcut

1 7L

18944 AR 16.0X12.4 cm
A lbsen

To lbsen

Woodcut

FRPZT7RF—I
1895% AR 15.9%X12.5cm
A Th. Dostoiewski

To Fe. Dostoyevsky

Woodcut

R T =iz

18974 KRR 15.9%X12.5cm
A Stendhal

To Stendhal

Woodcut

Ead4RFeovrJroXx
18984 AKX 18.1X13.1cm
Puvis de Chavannes

Puvis de Chavannes

Woodcut

E-—IVR-N=YVLEZODE
1898%F AR 17.5X22.2 cm
Mogens Ballin et sa femme
Mogens Ballin and His Wife
Woodcut



IVzyvs4:5:

Blgs LIMOHR

Intimités
and the Other Side of the World

147

148

149

150

151

152

153

154

L

18944 AR 18.0X22.6 cm
L'Emoi

In a Flutter

Woodcut

IS EER-PN

1895% AR 18.0X22.4 cm
Le Confiant

A Trusting Man

Woodcut

BiE

18964 ARR 17.8X22.1 cm
La Paresse

Laziness

Woodcut

R—h—

1896%F AR 17.8X22.4 cm
Le Poker

Poker

Woodcut

5 8 cat. 151-156

Instruments de musique

FxO(XEHE 1)

1896%F AR 22.4X17.9 cm

Le Violoncelle, Instruments de musique |
The Cello, Musical Instruments |
Woodcut

ZIv— b s

1896%F AR 22.4X18.0 cm

La Flate, Instruments de musique Il
The Flute, Musical Instruments Il
Woodcut

TrAFY > (EE )

1896%F AR 22.5X18.1 cm

Le Violon, Instruments de musique IlI
The Violin, Musical Instruments Ill
Woodcut

E7/ (EHEIV)

1896%F KRR 22.5X18.0 cm

Le Piano, Instruments de musique IV
The Piano, Musical Instruments IV
Woodcut

155

156

157

158

159

160

161

162

¥oy— (B#E V)
18974 AfR 22.5X17.8 cm
La Guitare, Instruments de musique V

The Guitar, Musical Instruments V
Woodcut

avzy b (EHE VI
18974 AWM 22.6X17.8 cm

Le Piston, Instruments de musique VI
The Cornet, Musical Instruments VI
Woodcut

Fhunigey

18974 AWM 17.7X22.4 cm
La Belle épingle

The Fine Pin

Woodcut

TV T AIT cat. 158-167

Intimités

B(F>¥7457 1)
18974 AWM 17.9X22.5cm
Le Mensonge, Intimités |

The Lie, Intimacies |
Woodcut

BR(FY 7427 11)
18984 AR 17.8X22.6 cm
Triomphe, Intimités Il

The Triumph, Intimacies Il
Woodcut

ENVWEEY (FrF427 1)
18984 AR 18.0X22.5cm
La Belle épingle, Intimités I1l

The Fine Pin, Intimacies llI
Woodcut

HboLbLEH(FYTAITIV)
18984 AR 17.8X22.3cm
La Raison probante, Intimités IV

The Cogent Reason, Intimacies IV
Woodcut

BE(FYF4IFTV)
18984 AR 17.9X22.6 cm
L'Argent, Intimités V

Money, Intimacies V
Woodcut

163 RELFER(ZFYT14IFVI)

18984 AR 17.9X22.4 cm
Le Grand moyen, Intimités VI
Extreme Measure, Intimacies VI
Woodcut

164 585 (7> 74 25 VII)

18984 AKhR 17.8X22.3 cm
Cing heures, Intimités VII
Five O'Clock, Intimacies VII
Woodcut

165

166

167

168

169

170

171

BEOXE(FYF4 7 VID
18984 AR 17.8X22.4 cm

Appréts de visite, Intimités VIII

Getting Ready for a Visit, Intimacies VIII
Woodcut

BADRE(FZ>5 1257 IX)
18984 AR 17.8X22.4 cm

La Santé de I'autre, Intimités IX
The Other's Health, Intimacies IX
Woodcut

BMDEBELDOOHEVDD
(Fy7457 X)

18984 AR 17.8X22.4 cm
L'lrréparable, Intimités X

The Irreparable, Intimacies X
Woodcut

(F¥7437)
IRABEZERERA D 7= b DRI D
1898%F AKhR 18.8%22.8 cm

Cancellation Sheet, Fragments of
Ten Woodblocks from Intimités
Woodcut

(FyTF437)H—-bT72VUF
1898%F EEiCLoiEIESH
54.3%X44.7 cm

Portfolio for Intimités

Cardboard folio album

iz

1898% AR 18.0X22.7 cm
L'Emotion

Emotion

Woodcut

B

18984 AR 18.0X22.6 cm
L'Eclat

The Outburst

Woodcut
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Vallotton and Toulouse-Lautrec:
Views of Women

A Special Related Exhibit Presented in
Cooperation with Our Sister Museum,
Musée Toulouse-Lautrec,

Currently Celebrating Its 100th Anniversary

172

173

174

175

176

177

Y WIV-ES Y
Fy——X=O—btLysOEK
1893%F TyF I FIOTFFUH
22.7%X13.7 cm

Charles Maurin

Portrait de Toulouse-Lautrec

Etching and aquatint

ZEoiEF

18964 UrS57 38.3%X26.1 cm
Le Chapeau vert

The Green Hat

Lithograph

FYYeBFeby—n—X
=a—tlLy7
BABFENR Tz —I
18934 UbFS57 46.0%X29.0cm
Henri de Toulouse-Lautrec

La Modiste, Renée Vert
Lithograph

gl

18974 AR 21.8X26.9 cm
La Symphonie

The Symphony

Woodcut

FYUeReby——X=0—tLv7
[SZenwda TS50 als0
1-:HDKRRY —

18954 URIZ7 129.0%92.9 cm

Henri de Toulouse-Lautrec

Poster for La Revue blanche

Lithograph

E7 /00T 7Ay bYERA
1899%F AR, ARICHE o712 B4R
36.3X58.8 cm
Fo——X=n0—tLy s EfiiE. 7vE
Madame Vallotton au piano

Madame Vallotton at the Piano

Oil on cardboard with a cradle

Musée Toulouse-Lautrec, Albi, France

178

179

180

181

182

183

184

FoYeFeby——X=0—trvs
FTATFYTvRR

1893%F UhI57

80.0%X61.9 cm

Henri de Toulouse-Lautrec

Divan Japonais

Lithograph

REub5HBA

18944 AR 22.3X17.9 cm
L'Etranger

The Stranger

Woodcut

FoYeFeby—W—X=0—tLv7s
AIEVEVED

1893% UbI57

35.0%27.1 cm

Henri de Toulouse-Lautrec

Le Petit trottin

Lithograph

ZoEnwLIno—Fit
whHddha? (ML)

19014 YMIS7 27.5%20.4 cm

La voulez-vous cette belle broche?, Crimes
et chatiments

How Would You Like to Have This Fine
Brooch?, Crimes and Punishments
Lithograph

S

1895% AR 18.2X22.5cm
La Sortie

At Evening out

Woodcut

FYUsBeby—p—X=0—tLvs
B eB-FREORKE

18944 M. E# 52.1X68.4 cm
fo——X =n—FLy 7 EffiiE. 7IE
Henri de Toulouse-Lautrec

Femme rousse vue de dos en peignoir

Qil on cardboard

Musée Toulouse-Lautrec, Albi, France

FYYeFeby—W—X=0—tLv7s
ZADRKRE

1894% h¥. B 48.0X34.5cm
fy—)—X =O—bLy s EMiRE. 7L
Henri de Toulouse-Lautrec

Les Deux amies

Qil on cardboard

Musée Toulouse-Lautrec, Albi, France

FYYeFebys—W—X=0—tLvy7s
A ox—#= (Hx/i5)

18965 UrI57 40.0X52.4 cm

Henri de Toulouse-Lautrec

Femme sur le dos-Lassitude, Elles
Lithograph

ViZem LBl s

Between Fantasy and Reality

186 &
1895% KRR 17.9%X22.2 cm
La Nuit
Night
Woodcut

187 WRGEHNTF 4TS5
1895%F AR 17.9%22.4 cm
Le Joyeux Quartier Latin
The Merry Latin Quarter
Woodcut

188 &
1895%F AAR 17.9X22.4 cm
L'Alerte
The Alarm
Woodcut

189 WwyPxz—nEFrIzVD
1896%F AR 17.9X22.4 cm
Roger et Angélique
Roger and Angelica
Woodcut

190 =X O R
19114 KRR 16.6X12.1 cm
Buste d'Homeére
Bust of Homer
Woodcut

191 FER
19114 AKAR 22.3X17.5cm
Le Bibliophile
The Bibliophile
Woodcut

192 FLYVOHER
1923%F KRR 10.5%8.1 cm
Ex-libris F. Raisin
Bookplate for F. Raisin
Woodcut

193 F.LY Y ORER
19234 KRR 10.5X8.1 cm
Ex-libris F. Raisin
Bookplate for F. Raisin
Woodcut

194 F.LY Y OREE
1923%F AfR 10.4X8.0 cm
Ex-libris F. Raisin
Bookplate for F. Raisin
Woodcut



195

196

197

198

199

200

201

202

I NSRBI cat. 195-202

Les Petites baigneuses

ThEZADBR (hShBRIS 1)
1893%F AR 4.3X5.8cm

Deux baigneuses assises, Les Petites
baigneuses |

Two Seated Bathers, Little Bathers |
Woodcut

BoLic#icbsiakicb
(NS AR S )

1893%F AR 3.9%X6.5cm
Baigneuses étendues sur I'herbe,
Les Petites baigneuses Il
Bathers Lying on the Grass,
Little Bathers IlI

Woodcut

K> ENSB (NhaLBRISL V)
1893%F AR 5.1X6.1cm

La Sortie du bain, Les Petites baigneuses IV
Coming out of the Water, Little Bathers IV
Woodcut

TEROZADDHKI-S
(hskB&izb V)

1893%F AR 4.3X5.3cm

Deux fillettes en chemise, Les Petites
baigneuses V

Two Girls in Chemises, Little Bathers V
Woodcut

AKBEDH & TE (hEKBRIE VI
1893%F AR 4.4X5.8 cm

Jeux au soleil, Les Petites baigneuses VII
Playing in the Sun, Little Bathers VII
Woodcut

BICE AR (hshiBkis VI
1893%F AR 4.5%6.0cm

Les Baigneuses surprises par |'orage, Les
Petites baigneuses VIII

Bathers Surprised by the Storm,

Little Bathers VIII

Woodcut

FEHOVHAK (hSLBELD IX)
1893%F AR 4.3X5.8cm

La Baigneuse a I'enfant, Les Petites
baigneuses IX

Bathers with a Child, Little Bathers IX
Woodcut

BE BT (hskiskizs X)
1893%F AR 4.5%X6.0cm

La Baigneuse aux cygnes, Les Petites
baigneuses X

Bather with Swans, Little Bathers X
Woodcut

203

204

205

206

207

208

209

210

211

NyoO—¥—0OREE
1923% ARR 10.3X7.8 cm
Ex-Libris A. Hahnloser

Bookplate for A. Hahnloser
Woodcut

Ja—WeF—=nlizAh LAl
JrAy b UEGIC L B RIE
1902 19.0X12.5%X2.8 cm
Cover of Jules Renard's Poil de carotte,

illustrated with a drawing
by Félix Vallotton, Paris, 1902

Ta—WewF—IBAL
Jray bUERIC L DRIE
1896 18.5%X12.5X2.0 cm fEAJE
Cover of Jules Renard's La Maitresse,
illustrated with a drawing

by Félix Vallotton, Paris, 1896

private collection

Ja—JvevF— v EWEEL

Jray bUERIC L DRIE
1896%FF 17.0X13.5%X2.0 cm

Cover of Jules Renard's Histoires Naturelles,

illustrated with a drawing
by Félix Vallotton, Paris, 1896

F7YUsBebov—p—X=0—tby7
Ta—I- vF— VI EYEE] RIE
18974 UMIS7 26.2%20.0 cm

Henri de Toulouse-Lautrec

Cover of Jules Renard's Histoires Naturelles
Lithograph

%

18974 AW 22.6X17.9 cm
L'Hiver

Winter

Woodcut

%

18924 AR 10.1X19.1 cm
Le Mur

The Wall

Woodcut

BE

18924 AWM 13.6X17.7 cm
Les Cygnes

The Swans

Woodcut

T EIEE £ cat. 211-216

L'Exposition Universelle

FHMEICT (FEBER )

19004 AR 12.2X16.4 cm

A la bijouterie, L'Exposition Universelle |
Looking at the Jewels, The World's Fair |
Woodcut

212 FACTORRE (FEEES 1)
19004 AR 16.5X12.3 cm
Le Déjeuner en plein air,
L'Exposition Universelle Il
The Family Picnic Lunch,
The World's Fair Il
Woodcut

213 R (FEEES 1D
19004 AR 12.1X16.5cm
L'Averse , L'Exposition Universelle IlI
The Shower, The World's Fair Il
Woodcut

214 7 o = 5 (FEABER V)
1900 AAR 16.5X12.2 cm
Rue d'Alger, L'Exposition Universelle IV
The Street of Algiers, The World's Fair IV
Woodcut

215 HEF (FREE2 V)
1900%F AR 12.4X15.9 cm
La Passerelle, L'Exposition Universelle V
A Footbridge, The World's FairV
Woodcut

216 fEX (FEEESR VD
1900% AR 16.5X12.1 cm
Le Feu d'artifice,
L'Exposition Universelle VI
Fireworks, The World's Fair VI
Woodcut

I CRDSHEGTE | cat. 217-222

C'est la guerre!

217 HIR (ChHBEE!D 1)
19155 AR 17.8X22.5cm
La Tranchée, C'est la guerre! |
The Trench, This is War! |
Woodcut

218 EDBEE (T BEE! 1)
1915% AR 17.8%X22.5cm
L'Orgie, C'est la guerrel! Il
The Orgy, This is War! Il
Woodcut

219 BRIBR (ThpBE7E 1 1)
19165 KR 17.8X22.6 cm
Les Fils de fer, C'est la guerre! lll
Barbed Wire, This is War! Ill
Woodcut

220 OB T (ZhDBEEE V)
19165 KRR 17.8X22.6 cm
Dans les ténébres, C'est la guerre! IV
In the Darkness, This is War! IV
Woodcut



221

222

223

224

225

BEHE (s Eers! V)
1916%F AR 17.7X22.5 cm
Le Guetteur, C'est la guerre! V
The Lookout, This is War! V
Woodcut

—RHR (I EE7E ! VI)
1916%F KR 17.7X22.4 cm
Les Civils, C'est la guerre! VI
The Civilians, This is War! VI
Woodcut

(ZHDBEREZI)R—FT7 2V F
19165 BIRICEBIRIESHICTAMIVDED
FERAV I ORH L DIFERD 45.8%
54.5%X1.3cm

Portfolio for C'est la guerre!

Cardboard folio album, the engraved title
"C'est la guerre!" spattered by hand with
red ink, edged with black cloth

=R/ BIC &L DR £95.
1915%€3RA18.
Jroy brick 3@
33.0%X25.5cm
La Grande Guerre, no. 9, 1st March 1915,
drawing by Félix Vallotton

[EMRE-BICLBREIFE F162.
1915%6A158.

Jroy bricksiER
33.0x25.5¢cm

La Grande Guerre, no. 16, 15 June 1915,
drawing by Félix Vallotton

@ -

sa, e
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FELIX VALLOTTON—NOIR ET BLANC

T¥7437
MBI
ERotsR

In d the
Other Side of the
World

= 0@
Building
S A S

BERETUT
2BEN

2
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An Observer in
Paris

1 THEIADFE 197Ry b—RIRERIEDIZLED

Félix Vallotton, the Foreign Nabi: Starting to Make Woodblock Prints

HRRR:
Y7aybrra—krys
TiEf-bADREL

Vallotton and Toulouse-Lautrec:
Views of Women

5 ZBEHPRDIITE

Between Fantasy and Reality
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Yoshiiku and Yoshitoshi:

Ukiyo-e Masters at the Dawn of Modernization

Utagawa (Ochiai) Yoshiiku (1833-1904) and Tsukioka (Taiso)
Yoshitoshi (1839-1892) were both pupils of Utagawa Kuniyoshi,
a leading ukiyo-e artist of the late Edo period, and were active
from the last years of Edo period through to the Meiji period.
While Yoshitoshi is regarded as one of the last great ukiyo-e
artists and has seen a surge in appreciation in recent years,
Yoshiiku’s profile as an ukiyo-e artist has become less visible due
to his shift toward journalism during the Meiji period. This
exhibition attempted to contrast the two artists who began as
friendly rivals under Kuniyoshi, showing how each pursued his
own path in response to the social conditions of the Meiji period.
Yoshiiku became Kuniyoshi’s pupil in 1849 at age 17, and
Yoshitoshi entered the following year at age 12. Both
demonstrated their talents from an early age, and in 186667
they collaborated on Eimei nijiahasshiku (Twenty-Eight Famous
Murders with Verse), a series of gory images reflecting the
turbulent climate of the late Edo period.

Initially, they divided popularity as rivals from the same school,
but each absorbed and developed different aspects from their
master. Yoshiiku actively took up topical subjects and joined the
founding of the Tokyo Nichi Nichi Shimbun (the newspaper that
was the predecessor of the Mainichi Shimbun) in 1872. This
stance can be seen as carrying on the legacy of Kuniyoshi, who
emphasized sketching from real life and excelled at social satire.
Yoshitoshi, by contrast, remained committed to ukiyo-e,
inheriting Kuniyoshi’s themes of caricature and actor portraits
while also carrying on the tradition of warrior prints. In the Meiji
period, he expanded into historical portraiture.

The exhibited works were assembled primarily from ukiyo-e in
the Asai Collection, supplemented by other private collections.
The exhibition opened with large hand-painted works by both
artists: Yoshiiku’s Signboard Painting “Domomata”, inscribed by
Fukuchi Ochi (Tsubouchi Memorial Theatre Museum, Waseda
University), and Yoshitoshi’s 7he Ma Fire Brigade (Akasaka
Hikawa Shrine), allowing for a direct comparison of their
technique. These were followed by works by their teacher
Kuniyoshi, and the aforementioned Eimei nijihasshiku series,
their collaborative effort from the closing years of the Edo period.
One of the highlights of this exhibition was the grouping of their
hand-painted works. From Yoshiiku’s intricate genre scenes to his
final works, and from Yoshitoshi’s celebrated portraits and ghost
images, the exhibition offered a chance to appreciate the mastery
of their technique. Next, as an example of Yoshiiku’s
continuation of Kuniyoshi’s warrior prints, his complete Heroes of
the Taiheiki was shown in two rotations of 50 prints each. This

was followed by Yoshitoshi’s historical prints and his full

55

Yoshitoshi’s Courageous Warriors series of 33 designs. The next
section showcased other artists active during the same period,
grouped by genre. The following sections feature works by
Yoshiiku and Yoshitoshi on current events, Yoshiiku’s
kabuki-themed prints, and their respective newspaper prints:
Yoshiiku’s Tokyo Nichi Nichi Shimbun and Yoshitoshi’s Yibin
Hochi Shinbun. The exhibition concluded with one of
Yoshitoshi’s late masterpieces, One Hundred Aspects of the Moon.
It is also worth noting the exhibition’s promotional efforts. At the
time, Keishichg sdshi, a novel by Yamada Futard, was being
adapted into a manga by Azuma Naoki and serialized in Weekly
Morning (Kodansha). Since the story depicts the period from the
founding of the Tokyo Metropolitan Police Department to the
Satsuma Rebellion, which coincides with the period during which
Yoshiiku and Yoshitoshi were active, a collaboration was
launched. The special feature titled Gaiden: Tbun ukiyo-e sishi
appeared in issues 13 to 15 of Weekly Morning (2023), and was
later collected in Volume 8 of Keishich soshi: Fitard Meiji Gekijo
(Kodansha, 2023).

Dates : Saturday, February 25-Sunday, April 9, 2023 (41 days)

Organizer : Mitsubishi Ichigokan Museum, Tokyo
‘The Mainichi Newspapers

: Dai Nippon Printing Co., Ltd.

Special Cooperation : Asai Collection

: 43,489 (1,060 per day)

Sponsorship

Visitors
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Yoshiiku and Yoshitoshi :

Ukiyo-¢ Masters at the Dawn of Modernization
February 25 (Sat) - April 9 (Sun),2023

Mitsubishi Ichigokan Museum, Tokyo
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Organized by:

Mitsubishi Ichigokan Museum,Tokyo
The Mainichi Newspapers

With the sponsorship of:

Dai Nippon Printing Co., Ltd.
Special thanks to:

Asai Collection
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No. 1E%# (TS 4R Ji7G JHE JE R
Artist Tidle Date A PTH B LR Collection biif
#:8t / Dimensions(cm)
Technique
V3 R R
Yoshiiku and Yoshitoshi
1 iR SRHRE (3735 B2 S 347 i R B A T B 397 S
Yoshiiku Shadows Eyfr]u,r}]en) 1867 KA 1 The Mainichi Newspapers Araya Bunko
Shibata Zeshin
2 EARAEER PN SRS w254 PR A Pijkavryay
Kanaki Toshikage  Memorial Portrait of Taiso Yoshitoshi 1892 N E R Nishii Collection
(4 RA]
Twenty-Eight Famous Murders with Verse
3 R P /RN AR B 24 {E PR B TR Wlpav 2z ey
Yoshiiku Twenty-Eight Famous Murders with Verse: Tsuduki Denshichi 1866 PR Nishii Collection
4 iR Yo A URA R IE SR B34 1P 7 LR Pijkav oy ay
Yoshiiku Twm{y«Ezg/)lEmmm Murders with Verse: Hamashima Shobei 1867 KY Az Nishii Collection
7 R P AR ARBEH] W34 PR B TR Pikavryay
Yoshiiku Twenty-Eight Famous Murders with Verse: Nikki Naonori 1867 PN ] Nishii Collection
9 I PRI B 34 P 2 5 2 Wjkbavryay
Yoshiiku Twenty-Eight Famous Murders with Verse: Torii Matasuke 1867 PN Nishii Collection
11 Ji4f P AUk IO BRI 24 U B LLER Wijfavryay
Yoshitoshi errz{y«Ezg/)lemow Murders with Verse: Dakki no 01{)/4[’% 1866 KA Nishii Collection
13 J54E Fedn Z ) ORAY B B 5 S BE IS 24 {E PR B LI Wijkavryay
Yoshitoshi nt'ent]—l'figh! Famous Murders with Verse: Katsuma Gengabei 1866 K hds Nishii Collection
14 Ji4g Y40 AR A BT T ER R IS 245 1P B R Pidkav ey
Yoshitoshi Turent»;/—Ei'g/Jl Eamous Murders with Verse: Gosho no Gorozo 1866 KA Az Nishii Collection
18 FH4E Ng AR SEEML B I 34 (RITGE Pk ryay
Yoshitoshi Yiaer/l}/»b{gbl[‘ézﬂzaus Murders with Verse: ]é/m/euﬂgw Sukeshichi 1867 K ids Nishii Collection
YNO) N
Yoshiiku and Yoshitoshi, and Their Teacher, Kuniyoshi
19 J5% WONEDS BEhs LATEAE 5 R S By Bavriay
Yoshiiku Memorial Portrait of Utagawa Kuniyoshi 1861 PN ETEA Isao Collection
20 [E35 NRARZ A5 KA1 il BRI S Eitavrvay
Kuniyoshi Fight Atap Horyukaku from the Tale of Hakkenden 1840 KIS AG = A Asai Collection
21 [#35 TRBDE DMK T ¥k Binz X KRG AR Ekavray
Kuniyoshi The Earth Spider Slain by Minamoto no Yorimitsu’s Retainers c.1831-44 RS A = M Asai Collection
22 HZ U TS RNt W (IR EY KIR14%F PN B v rvay
Kuniyoshi The Earth Spider Conjuring up Demons to Torment Minamoto no Yorimits 1843 RS A = e Asai Collection
23 EJ5 BN WETRE 7 Rk X FAKSAE B E=0 Eavray Lig.]
Kuniyoshi Shotoku Taishi Punishes Mononobe no Moriya 1852 KK S A = BUbE Asai Collection
24 [EYF VORI rp B KA ik FASAE LT R S Eavrvay
Ku ni_yoshi The Great Battle at /\iztmmz(’q//lw between Kai Province and. E[h/go Province 1852 K e = At Asai Collection
25 Y7 BRUER R R 2R FA U LT R S EHavryay i
Kuniyoshi Jo no Shiro Nagamochi Sees a Strange Apparition in the Sky c.1848-53 K Siia = AbE Asai Collection
26 35 AR KA B TSI AR AR Ehavryay
Kuniyoshi Grand Sumo Tournament on Mount Akasawa 1858 R A = A be Asai Collection
27 5 ANRREETF A% B R EA 73 HE T4 fR R Eitavryay
Kuniyoshi Kuniyoshi's Am/ogie{ for the Six Conditions 0fN¢zmre: /Wonguz(’u Shonin 1860 PN ] Asai Collection
Doing Penance Under the Waterfall
28 D5 MCRAERTE D F Kk ACH IR OB RARS4E AV PN v vy
Kuniyoshi A H IO =3 A RO BT 1834 KH e = Hobe Asai Collection
Actors Sawamura Tossho 1 as Harunaga, lwai Hanshiro VI as Ranmaru, and
Bando Mitsugoro IV as Takechi Mitsubide
29 Y Witk AT R FAR 1046 1B B Sl Eiavrvay i 39
Kuniyoshi Parodic Scene of Popular Trends of the Day c.1839 KM S = Ak Asai Collection




No. fE%# (3T Tl Ji7G JHE JE R
Artist Tidle Date APTH B R Collection ]
#:8t / Dimensions(cm)
Technique
30 35 (Rt ] KRG PR Eiavrvay
Kuniyoshi C/J?f)/,\’ﬂﬂ[/)t’m%ﬂl Viewing: 100 Varieties Gmf/m’ ona Sz'ng/e Plant c.1831-44 IS =B e Asai Collection
31 [ mFER 2 RHO T $A kgl AR A = EIarvryay
Kun iyoshi The Four Seasons / Summer - Three Beauties under the Bri(/gt‘ c.1848-53 R S A = A Asai Collection
32 HZF Mg A PROSHIES e #Harvryay %
Kuniyoshi Foxes’ Wedding c.1840-44 KM S = A Asai Collection
33 EJF FitLL oL b ¥ AR EHavryar g L]
Kuniyoshi Ukiyo: World of “Yoshi” c.1848-53 KA SiAs —Aoke Asai Collection
34 RS eSS AT RS Frk AR R R) Eiavrvay %
Kuniyoshi Miracle of Masterpieces by Ukiyo Matahei 1853 KM SRS Ak Asai Collection
Jih b DR
Carrying on Kuniyoshis Teachings
Rk — KPR 5]
Musha-¢ (Pictures of Warriors) — Heroes of the Taiheikiu
35 EJF NFRLEBE THRIBHERRE WAH i ®Harvroay
Kuniyoshi Heroes of the Taihciki: Shibata Katsuie c.1848-53 KH Sz Asai Collection
36 [®J5 KRR BE ERILRT R AR = WA ARk ®Harvroay
Kuniyoshi Heroes of the Taihciki: Saito Dosan c.1848-53 KM FiAs Asai Collection
37 Y KPFEEBR B e i FAH ENi Earray
Kuniyoshi Heroes of the Taiheiki: Takenaka Hanbei c.1848-53 PN A Asai Collection
38 DY KVEEE BR MR KRG L Wk H ARE EHavryay
Kuniyoshi Heroes of the Taiheiki: Matsunaga Hisabide c.1848-53 KISz Asai Collection
39 5 KRFFLEH R BEIER HAH EN Eitarroay 3|
Kuniyoshi Heroes of the Taiheiki: Kato Kiyomasa c.1848-53 PN ] Asai Collection
40 5 KPR FEBAE bzl a Wity HK i ‘Havrvay il 390
Kuniyoshi Heroes of the Taihciki: Shima Sakon c.1848-53 N ETEA Asai Collection
41 [®J5 KFR TR BORKE FAH ARE Biavryay
Kuniyoshi Heroes of the Taihciki: Negoro no Komizucha c.1848-53 b Ei Asai Collection
42 5 KF Bz B wAW ARE Biavrray 1 18]
Kuniyoshi Heroes aft/ye Taiheiki: fshikawa Kazumitsu c.1848-53 K ShAE Asai Collection
43 5 KVELEBR & AREBE Sy AT Fok ARk EHavryay
Kuniyoshi Heroes of the Taihciki: Suzuki Shigebide c.1848-53 KIS dz Asai Collection
44 5 KPR TR DU F 3 /e R S BB HAKY N EHavrvay Hi
Kuniyoshi Heroes of the Taihciki: Shioten Masataka c.1848-53 KAz Asai Collection
45 5 KPR Bz By 28 K fii =14 HKY PN ®Harvroay Hi
Kuniyoshi Heroes of the Taihciki: Yasuda Kunitsugu c.1848-53 N ETEA Asai Collection
46 [FJ5 KL 3E BRI Z AR B ok B ¥ BHavrvay %
Kuniyoshi Heroes of the Taihciki: Saito Toshimitsu c.1848-53 KM A Asai Collection
47 EJ5 KVELEBR RPN & HkH Ak ®arvroay
Kuniyoshi Heroes of the Taihciki: Araki Murashige c.1848-53 KY s Asai Collection
48 5 KF e Bn BETERA MR Fok ARk v roay
Kuniyoshi Heroes of the Taiheiki: Akechi Mitsuchika c.1848-53 KISz Asai Collection
49 5 NVEEEBE AR AR EF] K ik EHavrvay 3l
Kuniyoshi Heroes of the Taiheiki: Morimoto Kazubisa c.1848-53 KA Gidz Asai Collection
50 [EJF KPR BRI = M s A PN ®Harvroay 3l
Kuniyoshi Heroes of the Taihciki: Kobayakawa Takakage c.1848-53 KH Sz Asai Collection
51 Ji KPRLHE B IR BRI 34 INGIEEE ) WIarrvay i RO RS
1867 ) SAGE (4x 100 ) Asai Collection

Yoshiiku Heroes of the Taihciki
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No. FRA IR S e 4L N/ No. AR L S e 44 N/ No. A IR S e 4L A
T 51-34 BB R IR B2 S1-68 A ¥ PR ERRE
si-1 /b ERAEER MIER 5135 SINAGE—% W= s1-69 POTILSET JE K VL i
S0 dbf A BRI e TAIHE  s1a6 [l oz By S WohERE s70 BE TR AT A P T
si-3 0 AR K #% 0 BUEST 51-37 JEF-PUERIE A RFBA SI-71 SPFRpHE R HE TR %
sl RHEKBERRIFEABRELE  REEX s AN & RAME s RWREEHASECHE SR
sis - R A EBE LS EREE siso il B2 AW MEHRYT 5173 EWEEHSHER ERERBER
S BN A SE 8 = ABREZ 140 W AEERKZ BT S174 FrEH B RS P e
51-7 AR E G o v 2 St fig s1-41 RSk IE BOEAAZE  s1-75 KRBT IE Bt P #i H. ot
s1-8 - BB RHBEB s pgbkss RIS S176 B AEEMR T
S19 ATHEE R R s1a fiIERBEK FN=Y 5177 SAKIEHE T B
5110 e A AN AR i 2 R AR S1-44 AL PrRsERE 5178 NI BN IE B e S TR IR
SI-ULfR I B i D AL B B si-ds GhOARTRBIEAR T BARER 5179 KA ke KA
S1-12 )11 A e MR siie ksl SABN SIS0 JEHZERIRMEEE  SUHEA
SI-13 SIS B B R EmBR 517 WERMBETBEH WERBF  s1-81 AR OKIEE AR SO
SI-14 AR THIEAT BAAF S48 WHIFEICHE K RHERE 5182 BRI (3 2137
SI-15 R A eEocE S0 BB BBA WIS 51-83 BAH IR TG FAE
S1-16 1 M 5P HE B FIEHEB 5150 LI B G WEEIERE 5184 RS2 A8 i 2 TG
S1-17 of1)1 981 A 7 T 5185 JUA 06 fe fl P68 S e
S1-18 AR RIEST BEE SI-S1 e AT B O MEEHE  si-s6 AR 1
R prog S0 WERUEHTED] WEREE 5187 B FilH =0
120 P A B4 gy O D ARAREE HRRAR  svi ARRHESHR S
S121 AT A R gy ORARIALS FRAIZ - sew AR kA
o FEE [ 51-55 7 MEAC VR AR FERIK 5190 SiAREA SARBA

51-56 Al & BEBLAF B A KBC 5191 FEARRAR MG WAk
5123 JEAERMAR il R

s1-57 H R PN IR OE & HI i 51-92 7 IIAS T KR AT
S1-24 WIWF IR IL A K B R RE

51-58 BIFT/NZER R R BT ik 51-93 FHHWEHR FELHER
o T I i 51-59 AR U AR AR A UIEY 51-94 Wik BB WA
e MR ZERTIH R PR Ao JERUE  sios SEMRIKERS  REERH
o WIS T T FERDE 516 BBON KK Wi
5128 I PR IE BOPRS o INRNBERE s1-97 b ERAEAE M IE S HACIE S
312 WHLENIE BORRE s g1t W 45 IR sios TAHRBAA e
3130 SRR PORBTL 516 e % e W i BRSNSl BEHK B
S5k AT AR IR 5165 38l ST TAAIE  Si100 BEHHA B
51-32 B R Bl & W 5k 2 5 51-66 R AL E R X BN
S1-33 A B A 1A i I MBI si-er WLARBIBIEAGHEA AR
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No. 1E%% (@S il PEdE Jie JiHE R
Artist Title Date AT B LR Collection biif
4 / Dimensions(cm)
Technique
R — DR M)
Musha-¢ (Pictures of Warriors) — Yoshitoshi's Courageous Warriors
52 WA KRR H TN BIE E3 LA 813 AR WAIGE IS WV ey
Yoshitoshi Yoshitoshis Courageous Warriors: Uesugi Kenshin at the Batle of 1883 PN ES Asai Collection
l\’lzuwzaédjimﬂ
53 iR FAERFA T EETEINEETE I Wit 164F IR ER FHavryay
Yoshitoshi Yoshitoshi's Courageons Warriors: Kato Kiyomasa O/L\‘efz;ing a Monkey with 1883 PN E Asai Collection
a Writing Brush
54 JFAE D7 AR TR I 2 B = Wi 164 ANBRSRUER Elkarryay
Yoshitoshi Yoshitoshis Courageous Warriors: Yamanaka Yukimori Praying under the 1883 RHIShAG Asai Collection
Crescent Moon
55 4 FAERGIH PE BB A AT WALGE RIS Whar sy ay
Yoshitoshi Yoshitoshi's Courageous Warriors: Matsunaga Hisabide Preparing to Commis 1883 PNEE Asai Collection
Suicide
56 JPAE FHAERF R AL RERR A WI3 1G4E st Ehavryay
Yoshitoshi Yoshitoshis Courageous Warriors: Minamoto no Ushiwakamaru Battling c.1883 KA S AE Asai Collection
with Kumasaka Choban
57 W FAERF T B Wit 64 IS Wlkar sy ay
Yoshitoshi Yoshitoshi's Courageous Warriors: Tiskeuchi no Sukune Proving His Innocence 1883 PSET A Asai Collection
in a Kukatachi Ritual
58 JFdE FAERBETE HARYE I ESeh Wi 1G4 B ML Hlarryay
Yoshitoshi Yoshitoshi's Courageous Warriors: Yamato Tikern Killing Kawakami no c.1883 PN E Asai Collection
Takeru (Leader of the Kumaso People)
59 JPAE D7 AR TR AN AL i IS5 A S IR Wi 164 MRS Warryay
Yoshitoshi Yoshitoshis Courageous Warriors: A Retainer Cutting His Potted Plants to 1883 PNk Asai Collection
Warm Hojo Tokiyori
60 JFiE JFAEIRE IO d e W64 ANBRSR U Wiarryay
Yoshitoshi Yoshitoshis Courageous Warriors: Endo Moritoo Sneaking into His Lover’s 1883 PN ES Asai Collection
House to Kill Her Husband
61 54 JFAER A O E I R 164 ANBRSKR U E Earvryay
Yoshitoshi Yoshitoshi's Courageous Warriors: Hatakeyama Shigetada at the Battle of 1883 PSET Asai Collection
Futamata River
62 JHiE FHAERE TR MBIk Rk WIiR 164F ANBRERR B EIavrvay
Yoshitoshi Yoshitoshi's Courageous Warriors: Hojo Takatoki Performing a Dengaku 1883 PN Asai Collection
Dance with Monsters
63 HE FAER G T AL AT P WAIGE IS Whavrsay
Yoshitoshi Yoshitoshi's Courageous Wirriors: Taira no Masakado Attacking an Enemy ~ 1883 PSUE Asai Collection
on Horseback
64 FFAE FHAERF R = LA AR R B Wik 164E ANFREEA IS Iavrvay
Yoshitoshi Yoshitoshis Courageous Warriors: Hojo Tokimasa Praying to the Sea Goddess 1883 PN E Asai Collection
Benzaiten
65 J5AE JFAERAETE BB 1847 ANBRR U E EIarvrvay
Yoshitoshi Yoshitoshis Courageons Warriors: Hino Kumawakamaru Avenging His 1885 PSET A Asai Collection
Father’s Death and Escaping from Sado Island
66 i AR BTN SRR R BHALSE SIS Whav sy ay
Yoshitoshi Yoshitoshi's Courageous Warriors: Minamoto no Yoshitsune and Musashibo 1885 PN Asai Collection
Benkeiunder a Cherry Tree
67 W FERE TR PR Wit 8% AR WFar sy oz
Yoshitoshi Yoshitoshi's Courageous Warriors: Taira no Tadamori Investigating Rumors of 1885 PN ES Asai Collection
a Monster
68 i TAERE O WIS 2R B W 1845 ANFREEYR IS EE SN
Yoshitoshi Yoshitoshi's Courageous Warriors: Nomi no Sukune Wrestling with Taima no 1885 PN ES Asai Collection
Kf/}qyﬂ
69 JiiE FHAER A TR P R Wi 184 UN 3 Wiavryay
Yoshitoshi Yoshitoshis Courageous Warriors: Taira no Kiyomori Holding Back the Sun 1885 PN K Asai Collection
70 JAE D AR A TCE B S Pk Wi 184 ANBRSR U Ehavryay
Yoshitoshi Yoshitoshis Courageous Warriors: Taira no Tomomori Sweeping the Deck of 1885 PN ES Asai Collection

His S/up /hy‘brf the Battle zf Dannoura




No. fE&# (34 Tl Ji7G JHE JE R
Artist Tidle Date AT B LR Collection ]
#:8t / Dimensions(cm)
Technique
71 O JFAERA T IR T W 194 MRS Ehavryay
Yoshitoshi Yoshitoshis C ourageous Warriors: Shinozuka Sadatsuna L{/iillg‘d Huge 1886 K ides Asai Collection
Wooden Beam
72 J5AE D AR B TR AT IR WIh19%F ANBRSRUER WHarrvay
Yoshitoshi Yoshitoshi’s Courageous Warriors: Nitta Tadatsune Entering a Cave witha 1886 KM SiAs Asai Collection
Torch
73 AR RS v (AN N WIiR19%: KRR IR EHhavryay
Yoshitoshi Yoshitoshis Courageous Warriors: Hachiman Taro Yoshiie Cutting Down the 1886 PN Asai Collection
Obstacle to His Love
74 D5 FAERETCE DL PO A W1 194F ANHR U B Hlkarryay
Yoshitoshi Yoshitoshi's Courageous Warriors: Minamoto no Yorimitsu Meets Sakata 1886 PN EEA Asai Collection
Kintoki
75 54 JHAER B TR AT BB W13 164 5 ANHR U B Wiavryay
Yoshitoshi Yoshitoshi’s Courageous Warriors: Kinoshita Tokichiro ( Toyotomi Hiﬂ'q)/a:bz) c.1883 KAz Asai Collection
Standing in a Stream Holding an Enemy's Head
76 JiiE I iV v R VA 5 WIiR 1948 INFRERK B FIkavryary
Yoshitoshi Yoshitoshi’s Courageous Warriors: Genzanmi Yorimasa Writing a Letter 1886 PN EE A Asai Collection
before Committing Ritual Suicide
77 AR FHAERF LM ELRMHSE SRS NIREE Wi 194F ISR R v vy
Yoshitoshi Yoshitoshi’s Courageous Warriors: Fujiwara no /\"azge,{’{'y(/ and. W]i/}(ma}d 1886 K hds Asai Collection
Kunitoshi Bﬂfl/Mg on the Beach
78 D54 JFAER BT K 194 ANBRERUE Ekavryay
Yoshitoshi Yoshitoshi's Courageous Warriors: Hangakujyo on Horseback 1886 PN Asai Collection
79 J5AE FAEREOE MHEAERES EHRiiHER w194 ANBRSRUER kv ryay
Yoshitoshi Yoshitoshi's Courageous Warriors: Funada Yoshimasa Grappling with Nitta 188 6 PNFE A Asai Collection
Yoshisada  Jumping over the River
80 U FAERF I A STl D) W1 1648 6 Mt Eihavryay
77 Crey
Yoshitoshi Yoshitoshi’s Courageous Warriors: Minamoto no Yoritomo in the Battle uf ' c.1883 K hds Asai Collection
Sekigahara
81 JHiE FAERF IO BIRAERN S T i B 194E INFRERIK B FHavroay
Yoshitoshi Yoshitoshi's Courageous Warriors: Soga no Tokimune Being Restrained /7] 1886 K hde Asai Collection
Gosho no Goromaru
82 JHiE JPAEIRA TR SV R A Wit 194 YN R Ehav sy
Yoshitoshi Yoshitoshi’s Courageous Warriors: Minamoto no Tametomo with Two 1886 K hds Asai Collection
Islanders on Izu-Oshima Beach
83 AR FERAELH REAKBARHEALEREX Wi 194F PR ERUR B Epavryav
Yoshitoshi Yoshitoshis Courageous Warriors: Takeda Shingen Wilking past the Castle in 1886 PN KT Asai Collection
Armor
84 D54 FHERA TR U E RS BT EORE Wl 194F KRR B FHhavryay
Yoshitoshi Yoshitoshi's Courageous Warriors: Minamoto no Yoshitsune and Taira no 1886 PN E Asai Collection
Noritsune Fighting on a Ships Prow
FHRDWE
Yoshiiku's Wit
85 Jik RSB R TLIRIGAR RN Bavryay
Yoshiiku The Tale of the Loyal Yiue Fei 1864 K S A =B Isao Collection
86 i Bk Zshtry 3L B I 44E s Bavrysy
Yoshiiku Asahina Fights Off Drowsiness (Boshin War Caricature) 1868 RS f6 = M Isao Collection
87 ik M HAlLZ N — o R W iR 234 FRHAEK IR Eavryay
Yoshiiku 10 Roles of Baiko: Miracle in a Lonely House 1890 KRS e = AbE Isao Collection
88 i BOL#E SR AN W34 R R Eavryay
Yoshiiku The Geisha Kimpachi with an Umbrella 1870 KA s Isao Collection
89 Ik N TIUN XA AR RSB Eavryay
Yoshiiku Eight Suitors for One Daughter 1861 ) Sl AS AL Isao Collection
90 iR A s RA0OHCL TR TCAE ik Wavryay
Yoshiiku Assignations of Kabuki Actors with Cat Faces 1860 N ETEA Isao Collection




No. fE%# (3T Tl Ji7G JHE JE R
Artist Tidle Date APTH B R Collection ]
#:8t / Dimensions(cm)
Technique
FROBEFA
Yoshiiku’s Portraits of Actors
91 S HEAEO%KE SARBIRMNHZB B 3 4R 5 R S By Bavriay
Yoshiiku Portraits as True Likenesses in the Moonlight: Actor S. a Linosuke I11 1867 KH Sz Isao Collection
92 ik HEAILOBKE ACHIRM A B 34F T B J2 5 Bavryay
Yoshiiku Portraits as True Likenesses in the Moonlight: Actor Sawamura Tossho I 1867 PN Isao Collection
93 Ji HE Ak oA SR AE -+ R B I 34 e il Bavryay
Yoshiiku Portraits as True Likenesses in the Moonlight: Actor Kawarasaki Gonjurol 1867 PN Isao Collection
94 Jik HERAMRDER FEPAHEA BE I 34 AR JE UM S A A
Yoshiiku Portraits as True Likenesses in thmMoan/{g/}l: Actor Nakamura Gmxpﬂdu‘ ! 1867 PNGE ] Kitakyushu Municipal Museum of Art
95 iRk BB SR CAWIE R 1A TR W34 RS Bavryay
Yoshiiku Photographic Mirror of Actors: Onoe Kikugoro as Nikki Danjo 1870 P Isao Collection
96 Ji PG R e A28 RA AT LZRGEES NS Bavryay
Yoshiiku Photographic Mirror of Actors: Sawamura Tossho as Sasaki Gennosuke 1870 PN Isao Collection
97 iR [k BRBOR ) BT A= 1% WIiH294E 128 H Sk BB BE o Bavryay
Yoshiiku Kabuki Shimpo no. 1630 January 28, 1896 {74 11l Isao Collection
22.5%26.0 (FLBH ¥/spread)
98 iRk [ JE BB B TRE s WIR29ME4H17H W bRi Wavray
Yoshiiku ]\"almkiﬁ'l]im/m n0. 1638 April 17, 1896 iFA 1 Isao Collection
20.5%25.5 (VLB &/spread)
99 ik [EIe 2 R AR ANE] Ly s WIH2945 129 H Wk ECHT It Eavryay

Yoshiiku

Kabuki Shimpo no. 1642

May 29, 1896

FA 1

22.5%26.2(RH g/spread)

Isao Collection

55 5 O JEE o i
Yoshitoshi’s Historical Pictures
100 J54E —RZ AR 2 X JLIRTEAR BT EIavrvay i
Yoshitoshi Descent from Hiyodori-goe Pass at the Battle of Ichinotani 1864 KIS A = A Asai Collection
101 J54E BR BRI sz MR 2 ) IS 347 HLidk 8 S i EHavrvay i
Yoshitoshi Chronicles ()f the Toyotomi Clan: Hyamkabe/{lmf/c; Horis Encampment at 1867 KM S A = BUbE Asai Collection
Night
102 J54¢ FHRRFNG BHOES W E4E i BFI 5 TR Eavrvay i 00
Yoshitoshi Eig})t Views ﬁam Fine Tales ()f Warriors: Evening Snow at Y}urugﬂoku 1868 M) S = Ut Asai Collection
Hachiman Shrine
103 J54E FHRRFNG REOKW W1 TLAE PR B 1 Wiharvryay i 01
Yoshitoshi Eight Views from Fine Tales of Warriors: Evening Rain at Nagashino 1868 R S = b Asai Collection
104 JF4p MR A% MERIDEE KR8 LR AFE Hees ik Eiavryay
Yoshitoshi f&*}f{ﬂﬁftl}éﬁ 1868 R S = A Asai Collection
l@r{ch/i{/ Samurai in the Treasury quoyﬂ/ Retainers: Hazama Jujiro
Mitsuoki, Kira Kozukenosuke Yoshibide, Takebayashi Tadashichi Takashige
105 J54f K B SR 0 fes e 22 X0 W74 MESLR WHarrvay ®Hl
Yoshitoshi leyasu’s Difficulty During the Summer Battle at Osaka Castle 1874 KIS AG = A Asai Collection
106 J74¢ TR AR W84 T3 B S f Wiavrvay I
Yoshitoshi Portraits of the Generations of the Tokugawa Clan 1875 K SR = Hobe Asai Collection
107 J54E FENAR AERRS AR BP0 S & LZRGEEE i % S i EHarvrvay #®W
Yoshitoshi Annals zf the Tr}kugﬂuu Administration: The F/ﬁh 0f the Line - Lord 1875 K e = At Asai Collection
Tsunayoshi (Joken-in)
108 J74f R KA 2 X W1t 144F BANIH R Wiavrvay I
Yoshitoshi The Great Battle of Yashima 1881 KM S A = U Asai Collection
109 J54F WRIEERE AT Wi 164 PRI A i M AL A B
Yoshitoshi Fujiwara no Yasumasa Playing the Flute by Moonlight 1883 R She = Abt Kitakyushu Municipal Museum of Art
110 J54¢ IR 1 00 220 90 SR B Wi o2 1 WIi214E S o ®iarvryay
Yoshitoshi 1888 ORI S A B MO Asai Collection

Watanabe no Tsuna Cutting Off a Demon's Arm at Rashomon Gate




No. fE&R% [@TE] HlPE4E Jie Fs JEIR
Artist Tidle Date APTH B LR Collection ]
4 / Dimensions(cm)
Technique
NEL
Hand-painted Pictures
J5 % O P
Yoshiiku's Hand-painted Pictures
1 g% (W2 30) Fiz 5 4) () RAAG 2014 AR S A
m{’t;%%iﬁﬂj\ <<iﬁ>> %Wﬁé‘(lﬂﬁ%)ﬁ%ﬂ) WG 274 146.7 X219.4 The TsubouchiMchrial Theatre
Yoshiiku Signboard Painting “Domomata” and ‘Mongaku” 1894 q)lo.r on paper, wo-pancl Museum, Waseda Universicy
o g 4 4 folding screen
Torii Kiyotada IV
112 J5% [ HOUN AR 1R VLR K7 15 R D B
Yoshiiku The Priest Narukani 80.2%x34.4 The Tsubouchi Memorial Theatre
coloronsilk, hangingg(m]l Muscum, Waseda University
13 5% Tt 2 JAAR WIiH28-304EE  MIAM( 2114 AE Tt
Yoshiiku Scenes of Women c.1895-97 46.3%114.0 Chiba City Museum of Art
coloronssilk, (\vo-pancl fnlding
screen
114 J5% T gAY i Reip MAF 1R B LS W
Yoshiiku Five Seasonal Festivals Mid-Meciji period 81.7x114.7 Tokyo National Muscum
COlOI’On Sl[k,l]angingﬁcl‘n“
115 J5% - a8 S W3 14 MA@ 1 Wavryay
Yoshiiku Z}){)ng[(m' 1898 90.7x25.8 Isao Collection
Ochiai Yoshimaro color onssilk, hanging scroll
116 7% 2 X FA S 1 T
Yoshiiku Ghost 99.5x29.5 Fukuoka City Museum
sumiand color onssilk, lmnging
SC[U“
17 5% HbOFE WK A i34 FRTREIALS Bavryay
Yoshiiku One Hundred Supernatural Tales: Rain Woman (16) 1890 R iR Isao Collection
18 J7 T4 PEIX Wi 364 RAMEGRY 1T Mavryay
Yoshiiku Shojo (Mythical Primate) 1903 66-_0 x72.0 Isao Collection
- - sumi ﬂnd llgh( COIOT on papcr,
‘:l".‘n]cd
119 5% A 42 11X W3 64F MARWRY 1 Bavryay
Yoshiiku Hotei and Childyen 1903 66.0 x72.0 Isao Collection
sumi '(\nd llght COlOl‘ on pap(‘l’,
ﬁ'&llnCd
I3 4F O R
Yoshitoshi's Hand-painted Pictures
120 J54 RREE PRAL0AEARY MASEE 1IE S [ 7 1 B
Yoshitoshi Hagoromo (The Feather Mantle) 1882-86 66.7X33.1 Tokyo National Museum
° coloron silk,hangingscro]l
121 J54 WAl W31 84 6l REAC 1 Pidkav sy ey
Yoshitoshi Mount Fuji c.1885 26.5%36.5 Nishii Collection
sumi on paper, hnnging scroll
122 J4E FENG PRAE11-174R8 . MiAE R 10E B E i J 73 101 1] -
Yoshitoshi The Gojo Bridge in Kyoto c.1878-84 54.2x83.2 Keio University 3§27 HOT) ~4 H9H ()
coloronssilk, lmngingscro“
123 J4E ME# ML &S R OER WIALI-174E8 ARG 1 M 3 3 JR I
Yoshitoshi Umewakamaru and Shinobu no Tota c.1878-84 63.0x44.5 Keio University 2H25H(E)~3H2HK)
coloron si[k,hangings‘cm]l
124 JF4f HIE D 5t W74 AR 1 N s 3 JE I -
Yoshitoshi The Warrior Kagekiyo in Exile in Hyuga in Province c.1878-84 59.4%x43.5 Keio University  3H 3 H&) ~3H12H(H)
N : color onssilk, hanging scroll
125 Ji4f Z RHG-BIS2E A G 1R WO X S B
Yoshitoshi Geisha 1859-67 88.0x29.5 Itabashi Arc Museum
color onssilk, hanging scroll
126 J54F AW WIH6-254F MAA 1R B IX 3234 8
Yoshitoshi Game of Hanetsuki at New Years 1873-92 27.8%X31.5 Irabashi Arc Museum
) coloron silk,hangingscro]l
127 D54 FHIKHLOX Wi 1247 At 116 ARHOKI ik
Yoshitoshi The Ma Fire B;‘/gmjg 1879 148 X240 Akasakahikawa Shrine
COlOl’ on \’VOOd, Pﬂncl
128 4R P DILH W335 1247 U RWAG 1 HRIOK Nt
Yoshitoshi Festival Float with Shojo (Mythical Primate) c.1879 90.5%34.0 Akasakahikawa Shrine
. COlOI’On \’VOOd,p&lﬂC]
129 54 $HME #2345 MABNRE K Wkavryay
Yoshitoshi 1890 125.0X44.0 Nishii Collection

Zhong Kui

sumiand ligh[ coloronsilk,
hunging scroll
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No. fE%# (34 Tl Ji7G JiHE JE R
Artist Title Date AT B LR Collection biif
#:8t / Dimensions(cm)
Technique
130 J54f S W3 104F 6 AR 1 HURCIE S B
Yoshitoshi Z})f)llg[\'m c.1877 124.3x54.1 Tokyo National Muscum
sumion paper, ]mnging scroll
131 J54f T E Wl ILAE B MABBYY 1 Wkavryay
Yoshitoshi T/qugi/)/ Sarutahiko c.1868 84.6%26.4 Nishii Collection
sumi 'Jnd llght COIOIA on PAPCI’,
lmnglng SCl'Ol]
132 J54E TRHEZ X WiiAIL-GAEE WA 1 SEJES
Yoshitoshi The Deity Sarutahiko c.1868-73 100.5%46.5 Chiba City Muscum of Art
N coloronssilk, hangingscm]l
133 54 T IR IX WIHR10-134  MIAKG 1 St i
Yoshitoshi Post Town Prostitute 1877-80 106.0%x39.1 Zenshoan
coloronssilk, hangingscm“
134 J54F BEN 58 WIALI-174E8 ARG 1 LIS T TR SO
Yoshitoshi Ghost (Ubume) c.1878-84 110.0x34.5 Keio University 3 H 14H(X) ~26H(H)
coloronssilk, hanging scroll
135 J54E By WIRLL-I740E A & 10R S M e JEE RSO -
Yoshitoshi Ghost of a Woman beneath a Cherry Tree c.1878-84 71.4%31.9 Keio University 3 14H() ~26 H(H)
: COlOrOl] pJpCl‘,h&lﬂgil]g SCI'O“
136 fEHAGE TR A ORI WIEISHEET AR 1 Bavryay
unsigned Yoshitoshi Painting an Image of Fukurokuju c.1882 40.8%29.0 Isao Collection
: sumion pdp(‘l‘, l](lngil]g SC[Oll
FIR R DAZRITZ B
Other Painters of the Era
BREAS - BLiz
Yokohama Pictures and Kaika-e (Modernization Pictures)
137 WINEF A REAY ERANLE BilEZM J3 S TCAE HITTER e S i wiavryay i 10
Utagawa Sadahide  Life Drawings of People from Foreign Nations: American Woman Playing a 1860 P EE Asai Collection
Concertina
S WONEE  EEREAN LA 3IRHEZ BETE  WRRRR WFasiar &
Utagawa Sadahide Lg/é Drawings zf [’eop/z{ from Foreign Nations: French Girl ”/ﬂ//(iilgd Dog 1860 N EEA Asai Collection
Accompanied by a Servant
139 Ji% AL PN 1P EN SCATEAE YN 3N wihavryay i
Yoshiiku Men and Women from All Nations 1861 KA As = Hse Asai Collection
140 N HF A4 A T BH VR 1) T3 RETEAE LV S Eharryay
Utagawa Sadahide The New by ()])mm’ Port ()f "Yokohama in Kanagawa 1860 K SR = Hobe Asai Collection
141 W EHFF A A Y % AR 5 A 3 B TR TCAE 11 Al EHarroar
Utagawa Sadahide View Of ‘Honmachi, Yokohama Mi]uml’t} A New[y Opeile// ' Quarter 1860 K A = At Asai Collection
142 J5% B I 7 A1 V4 R S Wi 448 T3R5 Lty Whavryay L2
Yoshiiku Prosperious English Trading Firm in Yokohama 1871 K $ida =AMk Asai Collection
143 J54E Ve M Bk 2 X Wit 44R AR EHavray
Yoshitoshi View of the Train at Tikanawa 1871 KM S AS = Ut Asai Collection
YT A
Meisho-e (Landscape Pictures)
144 J53% LA T4kl AEFFK 73 4 T4 T 2 B G R JL UM A A
Yoshiiku Children Playing in Edo (Shinobazu-Benten) 1860 PN Kitakyushu Municipal Museum of Arc
145 ZAHRIDAE SRR ARG W3 TE4E ARk EHavrvay Wi 39
Utagawa Hiroshige Il Famous Places in Tokyo: Gofuku Bridge 1868 K S e = AbE Asai Collection
146 J5% S B 2 14 W34 T3 R B S Ehavryay
Yoshiiku Summer Fireworks at Ryogoku, Tokyo 1870 K e = At Asai Collection
147 ZAVHRNDERE SRS R 7 B2 5t iR 34 B EHavryay =
Utagawa Hiroshige Il The Tsukiji Hotel in Tokyo 1870 K A = At Asai Collection
148 VAT L WA IR Rz X Wi 347 61 RS EIarvryay
Kobayashi Kiyochika Mint ar Tokiwa Bridge c.1880 K ide Asai Collection
149 VAT L BILFE W 1445 FRIRERER EHavryay
Kobayashi Kiyochika Wisteria at Kameido 1881 KA siAE Asai Collection
150 J54F - INHARAL R BRI R AR CRICH B B Wih 2248 F#AE Pidkavryay
Yoshitoshi £T3E£+%‘l§ﬁﬁ> 1889 A1 B Nishii Collection
Yamada Toshitada Impfrm/ Palace Niju Brzk{ge and Nz'g/)/ View qf Ginza (J’upp/fmm[f to To@/o
Nichinichi Shimbun, no. 5350)
151 /BRI B WP E A PR R 2 15 WIH304F 6l ¥ WHarryay
c.1897 KA SAE = ok Asai Collection

Kobayashi Kiyochika Bronze Statue of Saigo Tikamori in Ueno Park
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4t / Dimensions(cm)
Technique
XN - s - HiE
Bcautiful Women, Manners and Customs, and the Imperial Court
152 J54E R AB+=,0 —8 WI&E L i mE E A ALTU T 37 A Tii 0
Yoshitoshi Pride of Tokyo’s Tivelve Months: Hama of Yanagibashi Returning from Myogi 1880 PN Kitakyushu Municipal Muscum of Are
Shrine on New Year’s Day (January)
153 J54E HRHE =0 S HPLE Bl T Wi 134 SR 3] UM S b B i 191
Yoshitoshi Pride af ' Tokyal‘ Tiwelve Months: Tei 0fi§'lﬁmhthi at Umq)u.v/;/’ki (1 Ff/}mmy) 1880 PN KA Kitakyushu Municipal Museum of Art
154 J54E WRABT=,0 =0 HEok BME RE Wit 134 I E LG AL 3 A B T 0
Yoshitoshi Pride of Tokyo's Tivelve Months: Nagao of Bishuro Beneath Cherry Treein 1880 PN ES Kitakyushu Municipal Muscum of Are
Yoshiwara (March)
155 J54E R HE =, WA POl W how Wi 134 I LG UM 7 37 S B i 01
Yoshitoshi Pride of Tﬂk}a} Twelve Months: Kotsuyn of ){m;zgi/m:hi in Wisteria Arborat 1880 PN Kitakyushu Municipal Muscum of Are
Kameido (April)
156 J54E WRHB T, EH BoBE Mzt Mea  WHRIBE F b S ALIUTH 37 Ak B 3
Yoshitoshi Pride aj : Tnk)/a} Twelve Months: Kotomi ()f ‘Nakanomachi Under a Full Moon 1880 PN Kitakyushu Municipal Museum of Are
in Yoshiwara (July)
157 J54 WHAR =0 U] TFEAROY ARHUERE  WHR1E H B TR S AL TUH T 37 Ak A 3]
Yoshitoshi /J\f;lé 1880 KA G Kitakyushu Municipal Museum of Art
Pride of To/(jyo} Tivelve Months: Kozakura ofNezu Hachimanro 4y
Chrysanthemums in Sendagi (September)
158 J54E WRER T A +H B NoME OAK AE s EAN 3 JE UM 3 Ak B 3
Yoshitoshi Pride of Tokyo's Tivelve Months: Yae of Nihonbashi Beneath Maple Trees at 1880 PNE Kitakyushu Municipal Museum of Art
Takinokawa (October)
159 J34¢ HOLHE = 0 T RET LA (9 Wi 134 I L BN LU i 37 A0 8 (3
Yoshitoshi Pride of Tokyos Twelve Months: Kume of Shimbashi at the Year-End Festival 1880 PNk Kicakyushu Municipal Museum of Are
at Asakusa (December)
160 J5# RO EDOVAHED 24 HELRAD) JE UMl N A B
Yoshiiku Qym’KiﬂlWlO and Summer Flowers 1862 K ids Kitakyushu Municipal Museum of Art
161 £ 5 E IR WIiH184E A 2By Eav ey i)
ToyoharaKunichika  Association of Women's Hairstylists 1885 M) SiAs A Asai Collection
162 J54 I AR % ERBIM SR H— KEIPEE 194 £ & LHTBIH: EIarvryay i 00
Yoshitoshi People of the Floating World (A Yamato Shimbun supplement): 1886 PN ES Asai Collection
Lady Tenshoin (no. 1)
163 J54E TS 3 EMBME BT MIBEEAM R & EHHIA EHharvrvay 3]
Yoshitoshi i 1888 K hds Asai Collection
People of the Floating World (A Yamato Shimbun supplement):
Lord Tokugawa Yoshinobu s Wife (no. 20)
164 BRI HEHB W 1845 FRIRERIR EHavryay
ToyoharaKunichika Portraits of Aristocrats 1885 ) A = A Asai Collection
165 Ao R 4E FrE AL 2K Wlih224F KRAFITH ‘v rvay %
Yoshu Chikanobu  Autumn Leaves at the New Imperial Palace 1889 KV AG = He Asai Collection
[H 3
Current Events
166 J54F ELI—Br RLBIRE I A SR A W94 IIEIETAx WIavrvay
Yoshitoshi Chronicle of the Imperial Restoration: Arrival of American Ships at Uraga 1876 PNIE Asai Collection
167 J54 BE—F B BH R0 W94 AL Eihavryay
Yoshitoshi Chronicle of the Impfrm/ Restoration: Snow at Sakurada, E)zr/}/ March 1876 KH Sz Asai Collection
168 J54F BB BSOS W14 IIEIRIAx EIarvryay
Yoshitoshi Chronicle of the Imperial Restoration: Battle at Ueno Mibashi 1876 PN Asai Collection
169 J54 VISR A LB WIR104E KATH S i &Iavrvay T
Yoshitoshi The Suicide of Saigo Tiskamori 1877 KW GG = A Asai Collection
170 J54¢ VG P PG A 2 1 W 104 et WHavrvay (3
Yoshitoshi Curious Southwestern Stories: The Saigo Star 1877 ) e AL E Asai Collection
171 Ji4¢ VG 39 e e 2 g A WA 114E RHE LR R Wiavrvay
Yoshitoshi The Ghost of Saigo Takamori Holding a Petition 1878 KM A Asai Collection




No. fi&R%4 [{ES P4 e Tk R
Artist Title Date MR HB Collection L]
4t / Dimensions(cm)
Technique
172 /AR B BOHAL I bR —HR WA 184 BAP Wiavryay
Kobayashi Kiyochika  lustruction in the Fundamentals 0] Success, Fukuchi Genichiro 1885 PN E Asai Collection
173 /AR B HEE = e Aoy W 2445 VEAE R arryay
Kobayashi Kiyochika  Destruction of the Imperial Diet Building by Fire 1891 K e = At Asai Collection
i B S
Color Prints for Newspapers
[(35¢ H HHik]
Tokyo Nichinichi Shimbun
174 fEBEANGE BH AR TATARZ R R RBE ST iR Ey N REer Ak Wiavryay
unsigned Fire and Chaos on the Night of ‘the Ansei Earthquake, October 2, 1855 1855 K i = bt Asai Collection
175 J5% JED R P AL B S 240 At T VAR
Yoshiiku Sj([gx/mwA(jzwv[jxgmm[f(}rﬂ :[}“ggf c.1866 KA Kitakyushu Municipal Museum of Art
176 J5#& PR GH 73 B TEA: R LI S AR A
Yoshiiku Realistic Depiction of a Fierce Tiger 1860 b Ei Kitakyushu Municipal Museum of Art
177 J5% HORH FOBT B BARCY WIH7AE8 H AR HRFRE IR 4 L5 R S
Yoshiiku '[&,{:)/0 Nichinichi Shimbun: Advertisement A ing Start lf[’”[,/l‘m[j”” Before August 1874 KYis The Mainichi Newspapers Araya Bunko
178 5% WRH A FE M5 A7 H i HH & UK BB A T B e S e
Yoshiiku 7})@/0 Nichinichi Shimbun, no. 40 September 1874 KIss The Mainichi Newspapers Araya Bunko
179 5%k WIKHA B B—% WR749 1 i FHRE K BB A H T B LB e SRR
Yoshiiku 7;;,{:)/0 Nichinichi Shimbun, no. 101 September 1874  KHSH#E The Mainichi Newspapers Araya Bunko
180 J7# WHHAHE a+—% YIA74E10 i HH & UK BB g T B R S e
Yoshiiku 721)@/0 Nichinichi Shimbun, no. 111 October 1874 KA The Mainichi Newspapers Araya Bunko
181 J5# RO AR Afutts FRHAE A A L5 R S
Yoshiiku 7;;,{:)/0 Nichinichi Shimbun, no. 697 KA The Mainichi Newspapers Araya Bunko
182 J5# HORHAFR i+ =% W84 1 )] iR A LR IR 5 S
Yoshiiku 721/(2}'0Afz'[/)iﬂicbisljimbmz, 0. 913 January 1875 I EE The Mainichi Newspapers Araya Bunko
183 Ji# HOCH A B At —% FRH A i BT AL 7 S
Yoshiiku Tokyo Nichinichi Shimbun, no. 951 RS = MbE The Mainichi Newspapers Araya Bunko
184 F5% HIHAHH Lttt G844 H i FH RE UK BB A B B AL BT R SO
Yoshiiku 7};,(9;0 Nichinichi Shimbun, no. 975 April 1875 e F R The Mainichi Newspapers Araya Bunko
185 Jik WRO 4B T 5% i RE AR BT B 7 S
Yoshiiku 7;),%)/0 Nichinichi Shimbun, no. 1015 KA The Mainichi Newspapers Araya Bunko
186 J7% HRtH A B T=HA% W848 H RS i F BT B AL SR
Yoshiiku Toéyo[\/j[b;'ﬂj(/)jS/}jmhw], 0. 1036 August 1875 KA The Mainichi Newspapers Araya Bunko
187 J5% WHH 4B E T+ WIih84ES )] AR L IR 9 S
Yoshiiku 7};,%}/0 Nichinichi Shimbun, no. 1045 August 1875 KA The Mainichi Newspapers Araya Bunko
3 e e e e )
Yubin Hochi Shimbun
188 Ji4f AR S E W8 A4 1 MR EL T BT B A7 S
Yoshitoshi Yubin Hochi Shimbun, no. 425 April 1875 e F R The Mainichi Newspapers Araya Bunko
189 J54E BRI BRE = WIih8AE4 )] IR L B R 9 S
Yoshitoshi Yubin Hochi Shimbun, no. 532 April 1875 K ShAE The MainichiNcwspapcrs ArayaBunko
190 J74f LTS SRR N N INEPAN o R URELEY LA IEL i FL BT B AL SR
Yoshitoshi Yubin Hochi Shimbun, no. 589 April 1875 KA The Mainichi Newspapers Araya Bunko
191 J54E BRI SEAE = WliR84E8 AL L IR 9 S
Yoshitoshi Yubin Hochi Shimbun, no. 603 August 1875 KA The Mainichi Newspapers Araya Bunko
192 J54E WA AT S48 H LA L i FBT BT S
Yoshitoshi Yubin Hochi Shimbun, no. 621 August 1875 KA SAE The Mainichi Newspapers Araya Bunko
193 D54 AR EAER T WliRg4E8 IR L L B R 5 S
Yoshitoshi Yubin Hochi Shimbun, no. 650 August 1875 K The Mainichi Newspapers Araya Bunko




No. fE&R% [@TE] HlPE4E Jie Fs R
Artist Tidle Date APTH B LR Collection ]
#:8t / Dimensions(cm)
Technique
194 J74f AR HBT R EANEAT =S W848 H MR £ i FLRR B A7 S
Yoshitoshi Yubin Hochi Shimbun, no. 663 August 1875 KA The Mainichi Newspapers Araya Bunko

HE%

One Hundred Aspects of the Moon

195 J54F HE% WINEEH ZX501 Wit 184 IR A i Warvryay
Yoshitoshi One Hundyed Aspects af the Moon: Moon over the Snowy Asano River - 1885 K ks Asai Collection
Chikako the Filial Daughter
196 J54F HE% mEOI] W Wi 184 41 BRI A i HIharvryay
Yoshitoshi One Hundyed Aspects af the Moon: Moo on the Mountain ;Zfl‘ff a Rain - c.1885 K ks Asai Collection
Tokimune
197 J54E HE% HWEEH #EE WiR19%: PRIl A Ehavryay
Yoshitoshi One Hundyed Aspects of the Moon: Midnight Moon on Mount Yoshino — 1886 PN Asai Collection
Lﬂ(l] lga
198 Ji4f HE% & W1 194F IR A i kv ryay
Yoshitoshi One Hundyed Aspects of the Moon: Minamoto no Tsunenobu and a Demon 1886 PN Asai Collection
199 J54E HE% A %% MEOWE IR W1t 194 BRIl A i EIharvryay
Yoshitoshi One Hundyed Aspects of the Moon: An Iron Cauldron on a Moonlir Night - 188 6 PN KT Asai Collection
Kobuna no Gengo and Shimaya Banzo
200 J54E HE% REMOH W= W 194 BRI A i EIkavryay
Yoshitoshi One Hundyed Aspects of the Moon: Moon at Suzaku Gate — Minamoto no 1886 PN Asai Collection
Hiromasa
201 J54E HE% EBR I WIih194F 6l BIR AR WHarrvay
Yoshitoshi One Hundyed Aspects of the Moon: Moon at Chikubushima - Taira no c.1886 PN Asai Collection
Tsunemasa
202 J54E HE% FEEOH w194 BInR A WIarrvay
Yoshitoshi One Hundred Aspects of the Moon: Moon over a Grave Tablet 1886 P Asai Collection
203 A HE% AIA WIt224F BRI AT Ehavryay
Yoshitoshi One Hundyed Aspects of the Moon: Moon at Ishiyama — Murasaki Shikibi 1889 PN Asai Collection
(Author of the Tale of Genji)
204 J54E osH% TRk W24 BRI A i WHarrvay
Yoshitoshi One Hundyed Aspects Q/ the Moon: mey C/J{'yano and the Water Bucket 1889 K Sz Asai Collection
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