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Kobayashi Kiyochika is known as one of the last ukiyo-e artists,
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revolutionized landscape prints in the Meiji era (1868-1912).
Referred to as kosen-ga or ‘light-ray pictures,” his works depicting
R OFHAEIOOE Y TN 2 /NGB 2 1876 (BHIG 9) 4F|C  twilit countenances and aspects of light gleaming in the darkness
BIfE L7 [T 2. BEH O B~k X A A b 7 capture the atmosphere of Edo (now Tokyo) through deep shadows.

. . His perspective echoes the sentimentality of those who lamented
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— . . city transformed by Westernization in colors. At the end of the
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. . the new Japan. This exhibition explores trends in landscape prints
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oy F5, Smithsonian’s National Museum of Asian Art in the United States.
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From Kiyochika to Hasui:
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