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The Mitsubishi Ichigokan
The Mitsubishi Ichigokan was designed in 1894 by the English

architect Josiah Conder at the invitation of the Japanese
government not long after the country had ended a long period
of national seclusion. The structure, erected by Mitsubishi as
the first Western-style office building in Tokyo's Marunouchi
district, makes use of the Queen Anne style of architecture that
was popular in England in the late 19th century. In addition to
housing the banking department of Mitsubishi's headquarters,
the three-story building, linked by stairs, was rented out for use
as office space. Having aged significantly, the original structure
was torn down in 1968, and now, some 40 years later, it has
been reconstructed on the same lot according to Conders
original plans. As part of the restoration project, along with a
review of the Meiji-era blueprints and survey maps dating from
the buildings dismantling, extensive surveys of various
documents, photographs, and extant structural components
were conducted. In addition to reusing some of the buildings
interior components, such as the handrails for the staircases, the
structure was reproduced as faithfully as possible down to the
use of specific building methods and architectural techniques.
The Mitsubishi Ichigokan, symbolizing the modernization of
Japan in the late 19th century, has been reborn as the
Mitsubishi Ichigokan Museum, Tokyo, an icon of Tokyo's
Marunouchi district, in 2010.

Mission

- As a museum located in the heart of Tokyo, we place a special

value on the accessibility for both workers and visitors, and

pledge therefore to serve as a museum at the center of urban life.

+ While building networks with numerous museums around the

world and other cultural facilities in the surrounding area, we
develop our activities on a longterm basis in an international

setting.

+ By paying close attention to the classical features of the building

and our collection of works, we seck to present exhibitions
which focus on the 19th century modern art signifying the

sources modern society.

+ By searching for links between the dynamic contemporary beaty

and the inherited historical beauty, we provide new perspectives

on art to the wide range of people.

Activities

+ Thematic exhibitions (3 per year)

+ Collection, preservation, display, surveying and study of works

of art

+ Education programs*
+ Events related to exhibitions

+ Ties with local museums, community centers, and educational

institutions

* Refer p.30 for Philosophy and Distinctive Features of Education Programs.

History of the Mitsubishi Ichigokan Museum

June 1, 2006

October 2006
February 1, 2007
February 5, 2007
April 1, 2007
June 11, 2008
April 8, 2009
April 30, 2009
July 1, 2009
September 3, 2009

April 1, 2010
April 6, 2010

November 2011
May 31, 2013

May 9, 2016
April 6, 2020

August 31, 2020
September 1, 2020

Mitsubishi Estate Co., Ltd. announces it will rebuild the Mitsubishilchigokan in the Marunouchi dist rict for
use as an art museum.

Akiya Takahashi is appointed as director of the Mitsubishi Ichigokan Museum, Tokyo.

Mitsubishi Estate outlines its plans for the Museum.

Work starts on the Mitsubishi Ichigokan building.

Mitsubishi Estate establishes a Museum Pre-Opening Office in the Area Brand Management Department.
Mitsubishi Estate announces the Museum logo.

A sister museum agreement is signed with the Toulouse-Lautrec Museum in Albi, southwestern France.
The reconstruction of Mitsubishi Ichigokan is completed.

Mitsubishi Estate announces its management plan for the Museum.

The exhibition “Iecho London and the Marunouchi Style” is held in the building to commemorate its
completion (until January11, 2010).

Mitsubishi Estate establishes a Museum Management Office.

The Mitsubishi Ichigokan Museum officially opens.

The inaugural exhibition “Manet and Modern Paris” is held untdil July 25.

The Museum receives the Culture Promotion Award of the Western Art Foundation.

The “KATAGAMI Style” received the Award of the Society for the Study of Japonisme for its contribution
to cultural exchange among Japonisme, Japan and foreign countries.

“KYOSAI-Master Painter and his student Josiah Conder” received the fourth Award of the Society for the Study
of Japonisme for its contribution to cultural exchange among Japonisme, Japan and foreign countries.
‘The Mitsubishi Ichigokan Museum,Tokyo 10th anniversary.

Akiya Takahashi leaves his post as director of the Mitsubishi Ichigokan Museum, Tokyo.

Keiji Kimura is appointed as director of the Mitsubishi Ichigokan Museum, Tokyo.
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Constable: A History of His Affections

in England

The nineteenth-century English painter John Constable
(1776-1837) is known alongside his one-year senior Joseph
Mallord William Turner for revolutionizing English landscape
painting and deepening appreciation for the genre. In contrast
with Turner, a constant traveler who made prolific sketches of
landscapes all over Britain and Europe, Constable devoted
himself to painting locations intimately connected to his own life
and family background. His numerous works vividly capturing
the rural landscapes of his native Suffolk, as well as scenes of the
places where he spent time with family and friends such as
Salisbury, Hampstead, and Brighton, bear testimony to
everything he loved and nurtured with such great care.

Casting a spotlight on the sources of Constable’s inspiration,
this exhibition explored how he developed his own style while
painting places for which he had a deep affection. It consisted of
five parts: “1. The Constable Family at East Bergholt”
“2. Painting from Nature” “3. Success at the Royal Academy”
“4. Brighton and Salisbury” and “5. Late Picturesque Landscape
and Posthumous Reputation” The exhibition was held under the
supervision of former Tate curator and Constable expert Anne
Lyles, with the cooperation of Hosei University Professor Yuko
Arakawa as the supervisor of the exhibition catalog.

It was the first time in thirty-five years that a retrospective of
Constable’s works was held in Japan. The large-scale exhibition
brought together works from the start of Constable’s career to his
final years. It featured Constable masterpieces shown at the
annual exhibitions of the Royal Academy, his increasingly
reappraised portraits, and many other oils, watercolors, drawings,
and prints from the Tate in London, which houses one of the
world’s finest collections of Constable’s work, as well as over
twenty works by contemporaries of Constable. The exhibition
presented the world of vibrant landscape painting that Constable
brought to life after unwavering pursuit through a total of
eighty-five works, including outstanding pieces from collections
in Japan. A major highlight of the exhibition was its recreation of
the showdown between Constable and his worthy rival Turner at
the 1832 Royal Academy exhibition in Part 5. Excluding the
1832 Royal Academy exhibition itself, this was only the third
time in history and the first time in Japan that Constable’s “The
Opening of Waterloo Bridge (‘Whitehall Stairs, June 18th,

1817’°)” housed in the Tate Collection and Turner’s
“Helvoetsluys; the City of Utrecht, 64, Going to Sea” housed in
the collection of the Tokyo Fuji Art Museum were displayed in
one place.

Even as many other exhibitions were canceled or postponed
under the challenging conditions of the COVID-19 pandemic,
this exhibition was held successfully thanks to the efforts of its
co-organizer, The Asahi Shimbun, as well as the cooperation of
the Tate and other exhibitors, which reaffirmed the significance of
the Museum’s activities. Unfortunately, the Museum was forced
to close partway through the exhibition and until its conclusion
due to the issuance of another state of emergency declaration.
However, the exhibition was favorably received by many visitors,
and even during the temporary closure, the Museum continued
to showcase it through diverse media. Thus, it played a significant

role in promoting Constable’s art in Japan.

RESRSEME
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Constable
A History of His Affections in England
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- Unless otherwise noted, the work is from the Tate collection.

- Temperature, humidity and illuminant level are in accordance with the international standard and
with the conditions required by the owners of art works.

- The numbers given to the works correspond to those of the catalogue, not to the order of the show.
- The following acts are strictly prohibited in the exhibition rooms: Any photos, any acts considered
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The Constable Family at East
Bergholt

1

oary-arviARai

HE&

1806 &

27748/ 19.0x14.5¢cm
John Constable
Self-Portrait

1806
Graphite on paper 19.0 x 14.5 cm

2

oay-avaAgI
TI—=LT4>7-aAvRy T
1815 4F

W%/ NI PR 75.9 x63.2 cm
John Constable

Golding Constable

1815
Oilon canvas 75.9 x 63.2 cm

w

3>-aAVAETI

7Y -AYRZ T

1800 -05 FtEHN 1815 FH
W/ Yy TrR 76.5x63.9cm
John Constable

Ann Constable

c.1800-05 or ¢c.1815
Oil on canvas 76.5 x 63.9 cm

J \e

4
oary-arviARaI

A=Ak N=TIb-NDIR
1809 FtH

SM¥/hrTrR 22.5x68.6cm
John Constable

East Bergholt House

c.1809
Oil on canvas 22.5 x 68.6 cm

(3]

arv-avaAgIn
SAT-EvoRI, Yar-AVRITIL
A

AN

as the copy of the works, use of writing tools other than pencil.

1816 4

W%/ hrTrX 30.5x251 cm
John Constable

Maria Bicknell, Mrs John
Constable

1816
Oil on canvas 30.5 x 25.1 cm

6

ay-aAviaIn

NEE &RV 2y NRODLZDEE
18104

%/ B 31.6x17.5cm

John Constable

Study of a Girl in a Cloak and
Bonnet

1810
Oil on board 31.6x17.5cm

7

arv-aAviaIn

HeoAd, 41—k -N=T)Lk
1810 EHEK

W/ HYTrR 44.5%x35.9cm
John Constable

The Church Porch, East
Bergholt

exhibited 1810
Oil on canvas 44.5x 35.9 cm

8

arv-aAvaaIn

ST DIREN=TLA—REHFXT Y-
7 TVyPX

1804 £Et8

75774 bh/# 23.7x18.8cm

John Constable

Mary Ann Bridges at the
Harpsichord with Two of her
Sisters

c.1804
Graphite on paper 23.7 x 18.8 cm

9-1

2ay-aAvA&TI

TLZXNMNBHBWNIEA R A )| DRAED
Ty F

HEMMORT Y F

1803 F

II774 N KE/H 9.8x16.7cm

John Constable

Shipping in the Thames or
Medway

Verso: Sketch of Shipping

1803

Graphite and watercolour on paper
9.8x 16.7 cm

9-2

oary-arviARaIh

FLZNNBBWIEX R A )| DMRED
Ry F

1803 &

IIT7ANKE/M, 9.7x16.8cm
John Constable

Shipping in the Thames or
Medway

1803

Graphite and watercolour on paper
9.7x16.8cm

10

o3r-avAREIn

Ty Y R—FR

1804 &

W¥E/ v TrX 135.9x183.8 cm
John Constable

The Bridges Family

1804
Oilon canvas 135.9x 183.8 cm

1

oav-aviaiu
ARTRTA—RDEY XTIV
L

1805 &E

K¥- 757740/ 21.9x15.2cm
John Constable

View towards Stratford St Mary
Church

c.1805

Watercolour and graphite on paper
21.9x15.2¢cm

11
NPOEELRARKDOERS

Early Influences and
Contemporaries

12
MR- TFA 2 ANZ

REFOERNPVIHRDOER
1747 F 8

ME/ N IrR 62.5x78.1cm
Thomas Gainsborough
Wooded Landscape with a
Peasant Resting

c.1747
Oil on canvas 62.5 x 78.1 cm

13

N TvIV-JIABM

VAT —DTSADSDBE
179247

¥/ HyTrZA 28.3x37.1cm
Benjamin West

View from the Terrace at
Windsor

71792
Oil on canvas 28.3 x 37.1 cm

14
2a=I-NIFVR-KR=—FEVH
JEB=
1795 &8
hE/ R
Sir George Howland Beaumont
Landscape

c.1795
Oil on paper 13.3x15.9cm

13.3x15.9¢cm

15
vat7-vO—K- 91 UFPL-8—F—
R>7O—4

1798

K¥/HE 28.9x41.6cm

Joseph Mallord William Turner
Pembroke Castle

1798
Watercolour on paper 28.9 x 41.6 cm

16
vat7-vO0—-K-J1 V7L - 2—F—
FTLRNETAZNT—RADMEE S
1805 %

I3771 KR/, 25.8x36.6cm
Joseph Mallord William Turner
The River Thames with
Isleworth Ferry

1805

Graphite and watercolour on paper
25.8x36.6 cm



2
BAICH LD CRERIE

Painting from Nature

17

oay-avaAgIL
TILDBDRED

1802 %

SR/ M- hr TR 51.5x61.0cm
BB LTI I MR

John Constable

A View of Dedham Vale
1802

Qil on paper and canvas 51.5x61.0cm
Koriyama City Museum of Art

18

oay-avaAgI

FYLDA

1805-17 &

M/ hrTrR 52.8x44.8cm
M5 AR 37 E T 88

John Constable

Dedham Vale

1805-17

Oil on canvas 52.8 x 44.8 cm
Tochigi Prefectural Museum of Fine Arts

19

oar-avaAgIL
SYHLDHYEEL DI SELT T A
1815 8

¥/ Dy TR 25.1 x30.5¢cm
John Constable

Dedham from near Gun Hill,
Langham

c.1815
Qil on paper on canvas  25.1 x 30.5 cm

20

oar-avaAgI

T 7 LDIKFIE BT

181747

M¥/hrTrR 54.6x76.5¢cm
John Constable

Dedham Lock and Mill

21817
Oil on canvas 54.6 x 76.5 cm

21

oav-avaAgIL
ELT7—> - R=I, IxVv I v—
1809 £

W/ Yy TrR 51.4x76.8cm

John Constable

Malvern Hall, Warwickshire

1809
Oilon canvas 51.4 x 76.8 cm

22

oary-arviARaIh
HWWAHEDRN
EHBOHBIR

1810 8

HE/EM 21.0x29.2cm
John Constable

The Mill Stream

Verso: Night Scene with Bridge
c.1810
Oil on board 21.0x29.2cm

23

DEVE=D T )

77y 7+ —RiECD/NE
1810-11 48

¥/ h T rRIZEES 128K 20.3x30.5¢cm
John Constable
A Lane near Flatford

c.1810-11
Oil on paper on canvas 20.3 x 30.5 cm

24

¥arv-aAvagIn

[ 75y 74— ROEKRFT | DBHE
1816 &8

I27748/# 25.5x31.2cm
John Constable

Study for ‘Flatford Mill*

c.1816
Graphite on paper 25.5x31.2.cm

25

>arv-aAvagIn

75y b7+ — RO
(FfTeTge )l DER)
1816-17 &
M/ TR
John Constable

Flatford Mill

(‘Scene on a Navigable River’)

1816-17
Oil on canvas 101.6 x 127.0 cm

101.6 x 127.0 cm

26

Tar-avaaih

Ed i

181747

Mm%/ hryrZ 61.3x51.0cm
John Constable

A Cornfield

21817
Oilon canvas 61.3x51.0cm

27

TFAT4YRNI—HR
(Yay-aryA47LEE)
e

1834 F ki

X F R/ 56.8x49.1 cm

David Lucas and John Constable
The Cornfield

published 1834
Mezzotint on paper 56.8 x 49.1 cm

241
FRROER-S5IZLBFHNFHIE
Plein-Air Work by Constable’s
Contemporaries

28

T4V L-FIVWILYR-FK9ZEY
VF—F—R)— FIRT+—Rv—
1803 4

¥/ BH# 32.4x48.9cm

William Alfred Delamotte
Waterperry, Oxfordshire

1803
Oil on board 32.4 x 48.9 cm
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Tarv-yzxl
BAROBEEBE— b1y FALIZT
1806 &

¥/ B# 16.5x25.4 cm

John Linnell

Study from Nature: At
Twickenham

1806
Oil on board 16.5 x 25.4 cm
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a—=y-anN—b 1A
MYFOWBIWNERDM. N1 7w K,
ANLTF—Fv—

18154

¥/ HYTrZX 14.0x19.5cm
George Robert Lewis

Harvest Field with Reapers,
Haywood, Herefordshire
1815

QOilon canvas 14.0 x 19.5 cm
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Tag7-vO—K-I1UTPL-A—F—
EALELIYILIY

18054

L/ EARICERICY R = —DFR
20.3x34.9cm

Joseph Mallord William Turner
Godalming from the South
1805

Qil on mahogany veneer mounted onto
cedar panel 20.3 x 34.9cm
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Jat7-va—K-J1VF7L-2—F—
Tz ANNDEFNSELELT+—R
1805 & H@

SR/ EARICERIZIRA=—DEIR
25.4x19.7 cm

Joseph Mallord William Turner
Guildford from the Banks of the
Wey

c.1805

Qil on mahogany veneer mounted onto
cedar panel 25.4 x19.7 cm

33
a¥7-vO—K- I VT L-Z—F—
A= IOy b-ParvhroEZd
ANEFX

1813 4

HMF/# 16.4x25.7 cm

Joseph Mallord William Turner
Hamoaze from St John,
Cornwall

1813
Oil on paper 16.4 x 25.7 cm

36

arv-aAvagIn

JxALX TR 2—Fh

1818 &

¥/ hrTrR 77.5x64.5cm
John Constable

The Revd Dr James Andrew

1818
Oilon canvas 77.5x64.5cm

37

Jary-aAviAEITL
SrALX-TYR)a—kA
1818 F

¥/ hrTrR 77.5x64.9cm
John Constable

Mrs James Andrew

1818
Oilon canvas 77.5x64.9 cm

3
YL -PHTFI-TORY

Success at the Royal Academy

34

oar-avaAgIn

Y- ADEAG

1823 FE L&

SM¥/hrTrR 32.4x50.5cm
John Constable

Yarmouth Jetty

after 1823
Oil on canvas 32.4 x 50.5 cm

35

FAIYRIN—DHR

(Yay -avR&TLRE)

7KF9

1834 F H AR

XJFUh/# 56.7 x49.2cm
David Lucas and John Constable
The Lock

published 1834
Mezzotint on paper 56.7 x 49.2 cm

31
NLARTY R, BXTAYRITL
CRIBROERICEZZOME

Hampstead and Sky Studies by
Constable and his Contemporaries

38

¥arv-aAvagIn
NLZRFyR-E=X [#EAN] &
HIENEROH 5 ER

1819-20 41

¥/ Hv T PR 38.4x67.0cm
John Constable

Hampstead Heath, with the
House Called ‘The Salt Box’

c.1819-20
Oil on canvas 38.4 x 67.0 cm

39

4T L- OV F

VI —F—I-TLAROEENISED
NLRT YR

1807 &

TIT7AN KB - TIETIL/R
11.4x17.8 cm

Dr William Crotch

Hampstead, from behind
Wetherall Place

1807

Graphite, watercolour and gum arabic on

paper
11.4x17.8 cm

40
FLIY U E—-HXVX
A

1770

¥/ # 241 x31.4cm
Alexander Cozens
Before Storm

c.1770
Oil on paper 24.1x31.4cm

41

¥arv-aAvagIn
EBEHBWLIEILADIE

— 7 LI y—hX X

[ BARDZ AR |DRE 15 "D 2K
1823 8

A0 -K¥-T5774 /1K

11.4 x 18.5 cm

John Constable

Album of fifteen drawings after
Alexander Cozens, ‘Various



Species of Composition, in
Nature’ Album open at no 2,
‘"Tops of Hills or Mountains’
c.1823

Ink, watercolour and graphite on paper
11.4x18.5¢cm

42

A—xVFRT7—=—

DB

EE:ADBHE

1803 &

TIT7 7K/ 27.2x37.6 cm

Cornelius Varley

Sky Study

Verso: Study of a Tree

1803

Graphite and watercolour on paper
27.2x37.6cm

43

PEPE=D i
EQBEE—AN—Fr-TL—LT1—IL
RoFFEEHIC

1830 FEX

1>o/# 383.7x21.3cm

John Constable

Cloud Study with Verses from
Bloomfield

1830s
Ink on paper 33.7 x21.3 cm

44

Tarv-Uxh
TILT77BYDTAHLRDE. F5&
18124
K /&
John Linnell

Tatham’s Garden, Alpha Road,
at Evening

1812
Watercolour on paper 10.2 x 12.5cm

10.2x12.5cm

45

oar-arviAain
H-IO—JORE. NLXRTVE
1821-22 8

¥/ H>TrR 35.6x30.2cm
John Constable

The Grove, Hampstead

c.1821-22
Oil on canvas 35.6 x 30.2 cm

46

oar-avAREIN

NIRRTy RDOARIZ

18294

MK/ Py TR 92.4x74.0 cm
John Constable

Trees at Hampstead

1829
Oilon canvas 92.4 x 74.0 cm
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Tav-aviaIu

ZEDEE

1822 %

SR/ BARICEE>7o#E  47.6 x 57.5¢cm
John Constable

Cloud Study

1822
Qil on paper on board 47.6 x 57.5 cm

4
T34V E)—LARY) —
Brighton and Salisbury

48

2arv-aAvaaIn
EBLREVAIANR. TIAh>
1824 4F

W/ DT P RIZB -1 4R
John Constable

The Gleaners, Brighton

1824
Oil on paper on canvas 15.9 x 30.2 cm

156.9x30.2¢cm

49

ar-aAviAgin

754 hEBOEE

1824 4

M¥/hrTrR 20.3x25.1 cm
John Constable

A Windmill near Brighton

1824
Oilon canvas 20.3x25.1 cm

50
oary-aAvAEITIL
T4 R DE
1826 4F
SRR/ BRI B> 7R
John Constable
The Sea near Brighton

1826
Oil on paper on card 17.5x23.8cm

17.6x23.8 cm
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ar-aAvaAEIn

Fr—riEE. T3

1826 -27 %

SM¥/ N7 127.0 x 182.9 cm
John Constable

Chain Pier, Brighton

1826-27
Oil on canvas 127.0 x 182.9 cm

52

2ay-aAvaRaIn
SUYALE. F—tv b
1823 4

¥/ HrTrA 321 x51.4cm
John Constable

Gillingham Bridge, Dorset

1823
Oilon canvas 32.1 x51.4 cm
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>arv-aAvagIn
N=FTLDER, V—ILAR—
18204, %53 18294

¥/ 11.4x23.8cm

John Constable

Harnham Ridge, Salisbury

1820 or 1829
Oil on paper 11.4x23.8cm

54

¥arv-aAvagIn
EASEDY — LAY —KEZEDZ
TV F

182947

Mm%/ hrTrR 36.5x51.1cm

John Constable

Sketch for Salisbury Cathedral
from the Meadows

7?1829
Oilon canvas 36.5x51.1 cm
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Late Picturesque Landscape
and Posthumous Reputation

5.1
OA4¥L-PHTI-TOHRA
Competition at the Royal
Academy

55

oay-avaAgIL

V4 —5—IL—EDEER

(R4 MR- DRSEL. 181746 A 18H)
1832 FE &

W%/ NI 7R 130.8 x 218.0 cm

John Constable

The Opening of Waterloo Bridge
(‘Whitehall Stairs, June 18th,
1817')

exhibited 1832
QOil on canvas 130.8 x 218.0 cm

56
Jat¥7-va—K- 4 UTL-B—F—
AL T=Y)aA X BHATS e
2T1645

18324

¥/ HYTrR 91.4x122.0cm
RRETEME

Joseph Mallord William Turner
Helvoetsluys: The City of
Utrecht, 64, Going to Sea

1832
Oil on canvas 91.4 x 122.0 cm
Tokyo Fuji Art Museum
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oar-avAREIN
BXICBsENE Ry M) — - TE—
1833 FF
K¥-TZT774 /1%
John Constable
Netley Abbey by Moonlight
c.1833

Watercolour and graphite on paper
14.6 x20.0 cm

14.6 x20.0cm

5.2
1275V FORR
English Landscape

58

FATLYRN—DR
(Yarv-a>xR&JTILRE)
(1> RORR] Fig

— A==, Y TF—7
Wk 586, 1832 F 7 BHIfT

X FVh/H 13.9x18.7 cm

David Lucas and John Constable
Frontispiece: East Bergholt,
Suffolk

1832
Mezzotint on paper 13.9 x 18.7 cm

59-1
FATLYRI—HZR
(Yar-aryzR4&7)VEE)
&

MHREE 1868, 1830 & 6 AFIFT

XS FU /IR
BT 3 E T8
David Lucas and John Constable
Spring

1830

Mezzotint on paper 15.4 x 25.7 cm
Koriyama City Museum of Art

156.4x25.7 cm

59-2

TAT4YRNI—HR
(Yay-aYRA&ITNEE)

MoBa%

YRR 588, 1832 & 7 BHIfT

X FUh/#, 17.7x25.3 cm
AL 3 SET AR

David Lucas and John Constable
Autumnal Sunset

1832

Mezzotint on paper 17.7 x 25.3 cm
Koriyama City Museum of Art

59-3

FTAT14YRKI—HR
(Par-aYRA&TIRE)

==

RSS2 8B, 183141 BFIfT
XJFYR/# 19.2x25.5cm
BRI 3 T A

David Lucas and John Constable
Noon

1831
Mezzotint on paper 19.2 x 25.5 cm
Koriyama City Museum of Art

59-4

FATAYRINV—HA
(Yav-aYA&7IEE)

Y=<, /—Tx—7

WMk 5 588, 183247 BHIfT
XJFUh/# 19.7 x25.6 cm
BT 37 T8

David Lucas and John Constable
Yarmouth, Norfolk

1832
Mezzotint on paper 19.7 x 25.6 cm
Koriyama City Museum of Art

59-5

FAT1vRIV—HA
(Pary-aYR&7IVERE)

B0

WKk & 388, 1831 F 9 AFIfT

XJFV /MK 17.6 x 25.3 cm

BB 1L 37 SE AT BE

David Lucas and John Constable
Summer Morning

1831

Mezzotint on paper 17.6 x 25.3 cm
Koriyama City Museum of Art

59-6

FAT4YRI—HR
(Yar-avA&7IVEE)

20

PhREE 386, 18314 9 AFIT

XJFv /M 17.6 x 25.3 cm

BRI SRR

David Lucas and John Constable
Summer Evening

1831

Mezzotint on paper 17.6 x 25.3 cm
Koriyama City Museum of Art

59-7

FALI4 YR I —HR
(Yar-arvA&7IWEE)
NLEIVHL-N=0DRE. Y 7+—7
#hREE 188, 18304 6 ATIT



XJFU/HK 17.7x22.4cm

BRI TSI EATER

David Lucas and John Constable
A Dell, Helmingham Park,
Suffolk

1830

Mezzotint on paper 17.7 x 22.4 cm
Koriyama City Museum of Art

59-8

FAT4YRI—HA

(Yary -avR&FLERE)

E—XDE

PR EE 3EB. 1831 & 9 AFIFT
XJFUh/HE 17.5x22.0cm

BRI TSI E AT AR

David Lucas and John Constable
A Heath

1831
Mezzotint on paper 17.5x 22.0 cm
Koriyama City Museum of Art

59-9

TAT4YRI—HA
(Yar-avR&J7ILEE)

P=3V NI A O D%

AR5 2 EB, 183141 BTIT

X/ FYh/HE 18.9x25.4 cm

BRI T I XA

David Lucas and John Constable
Seabeach, Brighton

1831
Mezzotint on paper 18.9 x 25.4 cm
Koriyama City Museum of Art

59-10

FLYLY R —HR
(¥ar-a>xR&JIEE)
Zh—=T=N\A=RA1FV R
AR5 2 #B. 183141 BTIT

XJFr /4 18.0 x 25.3 cm
BB I T RS

David Lucas and John Constable
Stoke-by-Neyland

1831

Mezzotint on paper 18.0 x 25.3 cm
Koriyama City Museum of Art

59-11

FAT4YRI—HR
(Yary-avR&JIVEE)
HWMAHEDRN

MRS 3B, 1831 &£ 9 BT
XJFU/ME 17.7x22.2cm
BRI I 41T ER

David Lucas and John Constable
Mill Stream

1831

Mezzotint on paper 17.7 x 22.2 cm
Koriyama City Museum of Art

59-12

FAT1YRI—HA

(Yay -avR&TLERE)

Z k=7 DKFT

WIhREE 436, 1831 F 11 BHIAT
XJFUh/HE 17.8x21.5¢cm

BB LT I ST RE

David Lucas and John Constable
A Lock on the Stour

1831
Mezzotint on paper 17.8 x 21.5cm
Koriyama City Museum of Art

59-13

FLYL YR I—HZR
(Yary-aryR&J7ILEE)
F—=ILE- =54

HIHREE 2 86, 183141 AHIfT
XJFYh/H 18.4x25.3cm
AR 3 EMT B

David Lucas and John Constable
Old Sarum

1831

Mezzotint on paper 18.4 x 25.3 cm
Koriyama City Museum of Art

59-14

FAGAY R N—HZR
(Yav-avRE7IEE)
HI—SU KR

YAREE 486, 1831411 ATIT
XJFVR/H] 17.9x25.3cm

BRI AT T EE

David Lucas and John Constable
Summerland

1831

Mezzotint on paper 17.9 x 25.3 cm
Koriyama City Museum of Art

59-15

FAGLYRIN—DR
(Pary-aYR&TIVERE)

Z k=7

IR EE 488, 183111 AFIT
XJFUh/H 17.9x25.2 cm

BRI SRR

David Lucas and John Constable
River Stour

1831

Mezzotint on paper 17.9 x 25.2 cm
Koriyama City Museum of Art

59-16

FALT14YRI—HR
(Yary-aYR&7IVEHE)

KA

WSS 188, 18304 6 BFIIT
XJFUh/#E 18.4x25.2¢cm

BB LU I E 478

David Lucas and John Constable
A Mill

1830
Mezzotint on paper 18.4 x 25.2 cm
Koriyama City Museum of Art

59-17

FALTLYRI—HR
(av-aYA&7IEE)
JIARRE

AR 185, 1830 6 ATIIT

XJFv b/ 17.8x23.0 cm
EBIL T 3 T8

David Lucas and John Constable
Weymouth Bay

1830

Mezzotint on paper 17.8 x 23.0 cm
Koriyama City Museum of Art

59-18

FA T4y R IWV—HA
(¥ar-aYRA&TILERE)
EnF#E. IThhrROHE
IR EE 488, 1831811 AFIfT

X/ FUh/# 18.0x22.1 cm
EBIL T 3 T A

David Lucas and John Constable
Summer Afternoon, after a
Shower

1831

Mezzotint on paper 18.0 x 22.1 cm
Koriyama City Museum of Art

59-19
FAT1YRI—HA
(Yay - avAR&7IVEH)

EO)2
AR5 5B, 1832 F 7 BT
XJFUh/H 17.7x25.2cm
BRI TSI EATER
David Lucas and John Constable
Glebe Farm
1832

Mezzotint on paper 17.7 x 25.2 cm
Koriyama City Museum of Art

59-20

FAT14YRI—HR
(Yary-avR&TLRE)

INRY —3

#IHREE 5B, 18324 7 BT

XJFU /4 18.4 x25.4 cm

BB LT I ST RE

David Lucas and John Constable
Hadleigh Castle

1832

Mezzotint on paper 18.4 x 25.4 cm
Koriyama City Museum of Art

59-21
TATAYRIV—HA
(Par-aYA&7TILRE)

INLARTYR-E=R BEBAIZEV R R—IL

REE

HIHREE 556, 18324 7 BT
XJFUh/HE 16.8x22.9cm
BRI I T RS

David Lucas and John Constable
Hampstead Heath, with St.
Paul’s in the Distance

1832

Mezzotint on paper 16.8 x 22.9 cm
Koriyama City Museum of Art

5.3
e &F

Final Years

60
Tar-avaaJi
RDES
1830 F£tE
W/ Ny TrR 49.0x62.0cm
John Constable
The Glebe Farm

¢.1830
QOil on canvas 49.0 x 62.0 cm

61
PEP = S )
ENO)2
1830 FtE
SM¥/ T rX 64.8%x95.6cm
John Constable
The Glebe Farm

¢.1830
QOil on canvas 64.8 x 95.6 cm

62

oay-avaAgI

T )—-T7—LA

18354

HWE/hyTrRX 147.3x 1251 cm
John Constable

The Valley Farm

1835
Oilon canvas 147.3x 125.1 cm

63

oary-aAvAEITIL

WAL DNLRT Y R-E—X
1836 &

W/ Hy 77X 50.8x76.2cm
John Constable
Hampstead Heath with a
Rainbow

1836
Oil on canvas 50.8 x 76.2 cm

64
FGAFRN-EVIRI-AVRETI
A==\ A=%4F> KRB
1850 FE

¥/ hrTrR 35.6x44.5¢cm
Lionel Bicknell Constable
Near Stoke-by-Nayland

c.1850
Oil on canvas 35.6 x 44.5 cm

65

EHEIJAVDAR

1837 FE

RED/ISLy MOHIREBEI IR M- AT T
40.5x24.5¢cm

Constable’s Palette

c.1837

Wooden palette belonging to the artist,

with oil paint and mixed media
40.5x24.5¢cm
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Yanosuke, Hisaya, and Koyata, the second, third, and fourth
heads of the Iwasaki family that founded Mitsubishi, were greatly
interested in cultural properties. Their collections are now housed
by the Seikado Foundation and Toyo Bunko (The Oriental
Library). Rather than mere entrepreneurial interest, their
enthusiasm for art collection was also philanthropic in nature,
motivated by a desire to protect cultural properties and prevent
them from being scattered overseas. This exhibition traced the
history of the Mitsubishi business and philanthropic activities
from Iwasaki Yataro, the first president of Mitsubishi, to Iwasaki
Koyata, the fourth president. It featured approximately 100
valuable items of Buddhist art, calligraphy, painting, fine arts and
crafts, and classical books from the collections of the Seikado
Foundation, Toyo Bunko Library, and Mitsubishi Economic
Research Institute, including twelve national treasures and
thirty-one important cultural properties.

The exhibition “From Dream to Reality” held in the opening
year of the Mitsubishi Ichigokan Museum, Tokyo, was inspired
by building designer Josiah Conder’s long-unrealized plan for an
art museum in the Marunouchi district and broadly presented the
collections of afliliated companies. This exhibition, on the other
hand, focused on the collection of the Iwasaki family and was an
opportunity to see artworks and classical books from the
collections of the Seikado Foundation and Toyo Bunko Library
brought together under one roof.

The first part of the exhibition, “Part 1: Four Presidents from
the Iwasaki Family—the Founding and Growth of Mitsubishi”
profiled the four men and presented items symbolizing each of
them. The following sections sequentially introduced their
collections. “Part 2: Yanosuke—the Foundation of the Seikado
Bunko Library” presented the diverse activities of Iwasaki
Yanosuke, which started from sword collecting and included
supporting the work of contemporary artists. “Part 3:
Hisaya—from a Love of Classical Documents to Contributions to
Scholarship” showcased Iwasaki Hisaya’s academic contributions
and literature collection that culminated in the Toyo Bunko
Library. “Part 4: Koyata—Expansion of Seikado” introduced
Iwasaki Koyata’s systematic collection centered around
tea-ceremony utensils and oriental ceramics.

Staff at the Seikado Foundation, Toyo Bunko Library,
Mitsubishi Economic Research Institute, and Mitsubishi
Ichigokan Museum exchanged ideas to devise creative means of
presenting the exhibits. An exhibit showcasing the amount of
material in Manuscripts of the Tibetan Buddhist Canon, one room
devoted exclusively to the national treasure Tea bow! "Yohen
Tenmoku”, kown as Inaba(owner’s name) Tenmoku so that viewers
could focus on it, and a partial recreation of tearoom décor

prepared by Koyata as part of the “Showa Era Grand

13

The Treasures of Mitsubishi Collection .
The Mitsubishi 150th Anniversary Exhibition

Kitano Tea Gathering” held in October 1936 to commemorate
the 350th anniversary of the Grand Kitano Tea Gathering hosted
by Toyotomi Hideyoshi also met with a positive reception.

The exhibition catalog included bilingual explanations in
Japanese and English of all of the featured works and general
remarks by supervising editor Kono Motoaki, director of the
Seikado Bunko Art Museum, as well as articles by curators,
librarians, and researchers from the Seikado Foundation and
Toyo Bunko Library that clarified the historical background
behind the collection.

Although the exhibition was originally planned for the summer
0f 2020, the 150th anniversary of Mitsubishi’s founding, it was
postponed to the following year due to the COVID-19 pandemic
that broke out in the spring of 2020. As a precaution against
infections, the museum was also forced to hold nearly all of the
events during the exhibition period online. However, online
events have the advantage of lacking restraints on the venue
capacity, and some of the events drew a huge response like that of
a Niconico livestream. It should also be noted that the exhibition
served as an announcement of the relocation of the Seikado
Bunko Art Museum’s galleries to the Meiji Seimeikan building
scheduled for the fall of 2022.
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MITSUBISHI
ICHIGOKAN

MITSUBISHI COLLECTION

THE MITSUBISHI 150TH ANNIVERSARY EXHIBITION

Mitsubishi Ichigokan Museum, Tokyo

30 June to 12 September, 2021
First part until 9 August / Second part from 11 August

EfE: 2R S HRMM (SRR AT ], AR PR BEEE,
BN A 9 ik N B SR

Lo ) e 3 Bk Y NS 33 47 40 Ay

¥ - ZRAE 150 ERSIRERAL

W+ 2387 I AVRA KA, dntHE LHB), HAGEE

Organized by: Mitsubishi Ichigokan Museum, Tokyo (Mitsubishi Estate Co., Ltd.),
Seikado Foundation and Toyo Bunko

With the special cooperation of: Mitsubishi Economic Research Institute

With the support of: Mitsubishi 150 Year Commemoration Committee

With the cooperation of: Mitsubishi Chemical Corporation,

Tokio Marine & Nichido Fire Insurance Co., Ltd., Nippon Express Co., Ltd.
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Notes

- The marks @ and O indicate objects registered by the Japanese Government as
National Treasures, Important Cultural Properties respectively by the law for the
protection of Cultural Property. The mark O indicate objects that was formerly
recognized as Important Art Objects by the Japanese government.

» Temperature, humidity and illuminant level are in accordance with the international
standard and with the conditions required by the owners of art works.

» The numbers given to the works correspond to those of the catalogue, not to the
order of the show.

« The following acts are strictly prohibited in the exhibition rooms: Any photos, any
acts considered as the copy of the works, use of writing tools other than pencil.

+ The rotation schedule is as follows;
<> Exhibited until 9th August ¢ Exhibited from 11th August
Works are on view throughout the exhibition period unless otherwise indicated.
- Some objects may be rotated and paged during the exhibition period ( *).
Exhibition lineup may change as circumstances require.

no. HE {FR4&
Disignation Artist

fEd%
Title

ZEFQRIREFERE —EHRRIROHE

HIEE - B P B
Date Collection Term

Four Presidents from the Iwasaki Family — the Founding and Growth of Mitsubishi

KREIHE o e S IR 5 ) BRI, 1890 41K ZERFEVIETT B =2 okl
Okuma Ujihiro Sitting statue of Iwasaki Yataro 1890’s, Meiji era The Mitsubishi Archives,

Mitsubishi Economic Research Institute
e PN (—frE TR 1) AR, 19 AT i

Iwasaki Yataro

Calligraphy “A wild tiger howls, the moon shines high

above the mountain”

19th century, Meiji era The Seikado Foundation

(R FRA RN )

Tea caddy in nasu (eggplant) shape, known as
“Tsukumo-nasu”, karamono (Chinese) type

AR -TTHFR, 13-14 b4 [

13th-14th century, The Seikado Foundation &

Southern Song - Yuan dynasty

CEBRFRA A GREB) #i 1) FR - TEIER 13-4 fit4D i
Tea caddy in nasu (eggplant) shape, known as 13th-14th century, The Seikado Foundation L 2
“Matsumoto (owner’s name)-nasu”, karamono (Chinese) type Southern Song - Yuan dynasty
HEHT /458, B /G THETARAEHE UL TR 4R 0 FAALEIEAR, 14 AT / T SRS
Elected by Du Fu, Ji qianjia zhu Du Gongbu shiji (Anthology of the Poetry of Du Fu Published in 14th century, Toyo Bunko O* @
Criticized by Liu Chen with Comprehensive Annotations) Nanbokucho period
Glyn & Co. # QT ) CERS AT BRETAAEZRS
Glyn & Co. Hat (owned by Iwasaki Hisaya) Tomisato City, Board of Education
BEA (XK 1110) CREEZBE $ & H ) L - BRIRRER, 19 AT i
Keinyu (Raku XI) Tea bowl, red Raku ware, named Yoshida (place name of Kyoto) 19th century, Edo period - Meiji era The Seikado Foundation
BAA (BEHK124%) (REERD # =The) HAHR - RIERFE, 19-20 k4D g
Ko-nyu (Raku XII) Tea bowl, black Raku ware, named Sanzen-in (temple in Ohara, Kyoto) 19th-20th century, Meiji era - Taisho era The Seikado Foundation

16 —



no. #E X% e FEE - BR PR R
Disignation Artist Title Date Collection Term
9 FIRINRR (FHERS 8% 4 30) 1941 (B3N 16) 4F [E

Iwasaki Koyata

BIE WB— BEEOAR

Bamboo tea scoop, named Yusuge (hemerocallis)

Part 2 Yanosuke— the Foundation of the Seikado Bunko Library

1941, Showa era

The Seikado Foundation

10 O il i CRT1 & Wi (55 w1 Iwaii) ) (B R EERFTIIHE) FARR, 12-13fit42 2
(e BRILREAR 16 AT )
Ko-bizen Takatsuna Tachi sword, signed “Takatsuna” 12th-13th century, Kamakura period The Seikado Foundation &
Known as Takigawa (owner’s name) Takatsuna (accompanied by (Sword mounting: 16th century,
sword mounting of type with red-lacquered scabbard) Momoyama period)
11 ® FEdk (K71 8 Wk ) (W SHBRRRR B R IIHE) BRARR, 13 AT [ 4
(H T FBE G, 18-19 4D
Tegai Kanenaga Tachi sword, signed “Kanenaga” (accompanied by sword mounting 13th century, Kamakura period The Seikado Foundation [
of ii ki-no-tachi type, with scabbard decorated with (Sword mounting: 18th-19th century,
chrysanthemum and paulownia-emblem design in maki-e lacquer) Edo period)
12 0 KERHE () &l (B8 BIELE)) FELRARSIL, 14 14T i
Sa no Yasuyoshi Tanto sword, signed “Yasuyoshi”, Meibutsu (renowned sword) 14th century, Nanbokucho period The Seikado Foundation &
known as Heki (owner’s name) Yasuyoshi
13 O Wil A GERIAR) (R7J 8 BARNHERK) BRATIEIR, 1237 (F43)4F i
Ko-bizen Tomonari in Katei era Tachi sword, signed “Go-gatsu Muika Tomonari” 1237, Kamakura period The Seikado Foundation
14 iz Bt O Kig L ek (5 5 RIHO0) ) (B BHERHRIRET IHE) FEALHIREAR, 14 AT i
(7 - BATRIREAR, 19 14D )
Attributed to Osafune Kanemitsu Katana sword, unsigned known as Goke K: itsu (widow’s K it 14th century, Nanbokucho period The Seikado Foundation L
(accompanied by sword mounting of uchigatana type, with scabbard (Sword mounting: 19th century, Meiji era)
decorated with reed and wild goose design in maki-e lacquer)
15 O i 1 & BN /SMET REAHH ) TLF RS, 1847 (AL 4) 4 [
(B ZMEBWIERTIHE) (i PRI, 19 D)
Minamoto Kiyomaro Katana sword, signed “Minamoto Kiyomaro/ Koka Hinoto-hitsuji no 1847, Edo period The Seikado Foundation *
toshi Hachi-gatsu hi” (accompanied by sword mounting of han-dachi (Sword mounting: 19th century, Meiji era)
type with black-lacquered scabbard with shaved ray-fish skin,
with a hilt wrapped in kokuramaki style)
16 O CHEMEERS BSP5) HAWF, 13 4D [ 4
Narrative picture scroll of the Heiji War: Handscroll of Shinzei 13th century, Kamakura period The Seikado Foundation
17 © (RMEE) PRI 12 itA B
Collection of poems by Sakanoue no Korenori 12th century, Heian period The Seikado Foundation
18 U ig) FrARR, 13{ikiT [
Kokin wakashu poetry anthology, known as “Ogura-shikishi” 13th century, Kamakura period The Seikado Foundation
19 O @K/ FrL g BRI, 12442 / T R
Annotated by Zheng Xuan Zhou Li (The Rites of Zhou) Published in 12th century, The Seikado Foundation &
Southern Song dynasty
20 O EFFHE/ W IREKIZD /B RS 1 BRI, 12 4T / 7 W
Compiled by Xu Shen, Shou Wen Jie Zi (The dictionary of Chinese character) Published in 12th century, The Seikado Foundation *
proof read by Xu Xuan and others Southern Song dynasty
21 O BEZHEL/ FEEE /84 FEORIEFR, 12148 /F) i
Revised at Imperial order Guang Yun (The dictionary of rhyme) Published in 12th century, The Seikado Foundation &
by Chen Pengnian and others Southern Song dynasty
22 O PRI/ B /T FEEd g FASRI AR, 12 AT/ F1] W
Written by Ban Gu, Han Shu (The history book of the Former Han) Published in 12th century, The Seikado Foundation L
annotated by Yan Shigu Southern Song dynasty
23 O BRI/ MR PRI, 13 tk4 /I M
Compiled by Yang Cishan Li Dai Gu Shi (The history book of China) Published in 13th century, The Seikado Foundation [
Southern Song dynasty
24 O FRE/#E TAEEEE 5 ] BRI, 12 14D / 7 [
Written by Wang Dao Wai Tai Mi Yao Fang (The medical book of Tang) Published in 12th century, The Seikado Foundation *
Southern Song dynasty
25 Wil /B BUS IR/ B 7k PRI IEANFE AR R PRI, 13 itf / FI B
Written by Shi Chengguan, Da Fang Guang Fo Hua Yan Jing Shu Published in 13th century, The Seikado Foundation *
annotated by Shi Jingyuan (The annotated edition of Hua Yan Sutra) Southern Song dynasty
26 O ER/IE RLHE/GE PRATEERETE B ] PRI, 13 14D / F) i
Annotated by Guo Xiang, Nan Hua Zhen Jing Zhu Shu Published in 13th century, The Seikado Foundation &
commented by Cheng Xuanying (The philosophical book of Zh i) Southern Song dynasty
27 O FH/# [y N=p& 3| AR, 12 1ik4D / 7 i3
Written by Li Bai Li Tai-Bai Wen ji (The anthology of Li Tai-Bai) Published in 12th century, The Seikado Foundation &

Southern Song dynasty




no. #E fiR%& i3 E HIPESE - B AT BRI
Disignation Artist Title Date Collection Term
28 O FHME/BE FEARSCH ] BRI, 12442 / 71 H
Written by Wang Wei Wang You Cheng Wen Ji (The collected works of Wang Wei) Published in 12th century, The Seikado Foundation L
Southern Song dynasty
29 © fEEE CRiIkEd) RIRI, 13 fi4 o .
Attributed to Ma Yuan Landscape in wind and rain 13th century, Southern Song dynasty The Seikado Foundation
30 @ R, AR/ E CRABEIMTE B AAH ) TERER, 14142 [
Yintuoluo, Segment of Zen paintings leading to enlightenment: 14th century, Yuan dynasty The Seikado Foundation L 2
inscription by Chushi Fanqi Priest Zhichang
31 O ikEK CRRI ) BRI, 1631 (5:44) 47 [ o
Zhang Ruitu Pine-covered mountains rising through clouds 1631, Ming dynasty The Seikado Foundation
32 O B (BREHILKED) WIRFC, 1638 (348 11) 45 [ .
Lan Ying Autumn landscape 1638, Ming dynasty The Seikado Foundation
33 @ WHH (GHIEERIA R ) TERER 14 {ikAT [ 5
Zhao Mengfu Letters to Zhongfeng Mingben 14th century, Yuan dynasty The Seikado Foundation
34-® O Bk R+ —#ar g Hahig) SRR, 1228 (ZE12) 4R [ e .
Unkei’s successors Twelve divine generals (Ox General) ca. 1228, Kamakura period The Seikado Foundation
34-@ O Bk R+ —RF g s ) SRR, 1228 (28 2) L [ o
Unkei’s successors Twelve divine generals (Tiger General) ca. 1228, Kamakura period The Seikado Foundation
34-® O Bk R+ dgarig gnsiig ) HAH, 1228 (21 2)4EH HEE .
Unkei’s successors Twelve divine generals (Hare General) ca. 1228, Kamakura period The Seikado Foundation
34-@ O Bk ORE T8 i% Fahig) HAER, 1228 (LH 2)4EH [ o
Unkei’s successors Twelve divine generals (Horse General) ca. 1228, Kamakura period The Seikado Foundation
34-® O BEIR (& St v ERRVAL JUPELC ) BEAIRIG, 1228 (%8 2) 4 i .
Unkei’s successors Twelve divine generals (Rooster General) ca. 1228, Kamakura period The Seikado Foundation
34® O BHR (RS AL Zig) SRR, 1228 (RH2) 4G [ 4 5
Unkei’s successors Twelve divine generals (Boar General) ca. 1228, Kamakura period The Seikado Foundation
35 (anEBLUbEREE) ZEB, 770 (Mg RE4) 4 i 50
Miniature stupa and dharani 770, Nara period The Seikado Foundation
36 @ [ERFE COR 0 B v B B ) IR, 1631 (87k 8) 4 [ EEN O
Miotsukushi
Tawaraya Sotatsu “Channel Markers” (Miotsukushi) and 1631, Edo period The Seikado Foundation BEEX ¢
“The Barrier Gate” (Sekiya) of the Tales of Genji Sekiya
37 O fEAMERS (HEVE BRI ) 1895 (Wi 28) 4F [ 54 N
Hashimoto Gaho Dragons and tigers 1895, Meiji era The Seikado Foundation
38 SRS (RS Bt ) 1895 (14 28) 4F g .
Imao Keinen Landscape of Yabakei 1895, Meiji era The Seikado Foundation
39 SR (23 TINE Y] 1901 (i 34) 4F i
Kuroda Seiki Female nude 1901, Meiji era The Seikado Foundation
40 TR HERR sz B g ) 1911 (¥ 44) ¢ ZERF IR B =2 R
Hara Busho Portrait of Iwasaki Yanosuke 1911, Meiji era The Mitsubishi Archives,
Mitsubishi Economic Research Institute
1 @ (IREEIERE K PRI, 11 AT M 5O
volumel
Wakan roeishu poetry anthology, known as “Ota edition” 11th century, Heian period The Seikado Foundation T% &
volume2
2 O (RRHEIRRER A LT TLFREI, 17 A [
Noh song book cabinet with design of autumn grasses 17th century, Edo period The Seikado Foundation O
and characters in maki-e
43 Febianas ) TLFRER, 17 4T /1) B SR o
Koetsu Utaibon Libretti (Decorated pages edition) Published in 17th century, Edo period Toyo Bunko
4 O RBBkH (HEZ LA BAE ) TLF R, 18 ikC i e
Ogata Korin Writing box with design from the poem “Suminoe no...” 18th century, Edo period The Seikado Foundation *
in maki-e
45 O Ffehf/ B FREAREL ] TR, 1431 GkE3) 4/ EHE (RIEM) #F3E=E
Authored by Kenko Tsurezuregusa (Essays in idleness) Transcribed by Shotetsu in 1431, The Seikado Foundation O g
Muromachi period
46 (e min ) FMTEER, 16 4D / EE H
The Tales of Ise Transcribed in 16th century, The Seikado Foundation Ox gpx

Muromachi period

18
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Part 3 Hisaya— from a Love of Classical Documents to Contributions to Scholarship

no. E  fER% (3 HIPESE - B P BRI
Disignation Artist Title Date Collection Term
47 E W Y5 EHaE 0 B AE B SCaa I8 3l 4 i TLF IR, 19 AT/ B R
(B0 oK — TR, 19 fibAT)
Authored by Murasaki-Shikibu The Tales of Genji Transcribed in 19th century, Edo period The Seikado Foundation
accompanied by book cabinet with plants design in maki-e (book cabinet: 19th century,
End of Edo period—Meiji era)
48 (B2 DT ) FR - BRI, 19 A =% UFJ $RfT
Okame Mask 19th century, End of Edo period-Meiji era MUFG Bank, Ltd.

49 FY—FYe-=9rR3a—F—/ (V7 Fz—XK] 1849-734F /Il m kv SRS
EHNEEN
Revised and transrated Rig Veda Published in 1849-73, London Toyo Bunko
by Friedrich Max Miiller
50-0 A K—n/ Ok, T35 R 8% ) 14854 /T, T 7 —7 RSO
ANRFAT va | H
Dictated by Marco Polo, Il Milione: The Travels of Marco Polo Published in 1485, Antwerp Toyo Bunko
written by Rustichello
50-@ wz-FE—n /b, o7 R J 1556 4%/ Fil, <Y SRS
ANRFATva | H
Dictated by Marco Polo, Il Milione: The Travels of Marco Polo Published in 1556, Paris Toyo Bunko
written by Rustichello
50-® =z R—u /M, o5 B g% 1 1664 4F / Fil, TLAF AKX L e
ART AT vw
Dictated by Marco Polo, Il Milione: The Travels of Marco Polo Published in 1664, Amsterdam Toyo Bunko
written by Rustichello
51 O YVav-&—Y=R v av-e—Y 2offiiEHEE 16174 / i BPESCRE
* *
John Saris A Log Book of John Saris Clean copy, 1617 Toyo Bunko o e
52 AT XRE [ i M =X 22 LEBEEIUE<Y)— TV P70 MHEE)  1780-834F /i, %Y SRR
Compiled by the Society of Jesus Collected Letters of the Society of Jesus Published in 1780-83, Paris Toyo Bunko
53 VAR Varbe - Eilg FTHA-HE- > v 2 OE S ] 1864 4F / Fil, =) v SRS
Compiled by members of Landscapes of Japan, China and Siam Published in 1864, Berlin Toyo Bunko
the Prussian Mission to East Asia
54 HERAR (FF v —F v HKHi) TLF B, 1855 (LK 2) 4ELH BRI
Kishi Magodayu The Russian Putyatin Mission ca. 1855, Edo period Toyo Bunko <
55 (RY— AR EBER) TLFIFAS 1853 (Fhk 6) 4 LH R
Perry’s Landing at Kurihama ca. 1853, Edo period Toyo Bunko *
56 TV T IFI IAVLTTY IR ) 1664 4/ Fil, THAT AR L SR SO
* & *
Joan Blaeu and Willem Blaeu Large Atlas Published in 1664, Amsterdam Toyo Bunko O e
57 FINR YR AN PV b 16194/ FIl, THRT ALK L SR SO
Gerardus Mercator Map of the North Pole Published in 1619, Amsterdam Toyo Bunko
58 Al FRHAEIEHX ] TLFRR, 1702 (GE4k15) 48 / Fi] SRS
Ishikawa Tomonobu Legitimate Map of the Great Country of Japan Published in 1702, Edo period Toyo Bunko
59 LB 5'€: SINEPN U] LR, 1701 (GEkk 14) 4/ Fl B
Ochikochi Doin Large Map of Edo Published in 1701, Edo period Toyo Bunko
60 By pe FHER—E R ] TLF B, 1783 (FWI3) 4/ Fi PRSI
Mihashi Chokaku World Map Published in 1783, Edo period Toyo Bunko
61 TRV T TGV TH e FHAEWRE ] 1835-704F/Fll\ 747 v SR SO
¥—FRt (AR
Philipp Franz von Siebold Flora Japonica Published in 1835-70, Leiden Toyo Bunko
62 TRV T TG T F e T HABHEE 1833-504F/ Fil, 747+ BRSO
Y=k O et
Philipp Franz von Siebold Fauna Japonica Published in 1833-50, Leiden Toyo Bunko
63 SIS %F [ s IR ST / W (&858 TLF R, 1833-34 (KR 4-5)4F PRSI
Compiled by Kyokutei Bakin, Kinkyo (Illustrated reference of Birds) 1833-34, Edo period Toyo Bunko O @*
illustrated by Atsumi Kakuju
64 Vav- =¥ 7o 7oRMI 1850-834F / Fil, mv kv B
+ & *
John Gould Birds of Asia Published in 1850-83, London Toyo Bunko Ot e
65 FEns: | 1686 4%/ Fil, =2y~ SRS
The Bible Published in 1686, Nuremberg Toyo Bunko




no. fE {ER4 fEd% HIFESE - BefR FRETT BRHAR
Disignation Artist Title Date Collection Term
66 FTa—7v] 1371-724 | E£E S
The Quran Transcribed in 1371-72 Toyo Bunko
67 ki) (o B s % R i (i) ) PR, 12 kD / EE BRSO
* & *
Vasubandhu Abhidharma Storehouse Treatise Transcribed in 12th century, Heian period Toyo Bunko Ore
68-® MEARTF <y PR 17-19 42 / #HE, F<v b SRR
Manuscripts of the Tibetan Buddhist Canon Transcribed in 17th-19th century, Tibet Toyo Bunko
68-@ PAT B % ) 17-19 ftAe / EFE, F v b SRR
The Perfection of Wisdom in Eight Thousand Lines Transcribed in 17th-19th century, Tibet Toyo Bunko
and Its Verse Summary
69 it =1nA0) 19 i, F =y b SRS
Thirty five Deities for Doing Penance 19th century, Tibet Toyo Bunko
70 (2 718) 19-20 fefd, F~<v b LR
Picture of Setab 19th-20th century, Tibet Toyo Bunko
1 e I 3T g R A, 7-8 14D / 5 HFE SR
Guwen Shangshu Transcribed in 7th-8th century, Tang dynasty Toyo Bunko <
(Ancient Version of the Book of Documents)
72 e @R/ FE#%J1 B, 7-8 fihAT / BE SRR
Annotated by Zheng Xuan Maoshi (The Book of Poetry) Transcribed in 7th-8th century, Tang dynasty Toyo Bunko .
73 @ ICGR$ER JCERTILOL-T) LR, 10-12 fihAT / B E LR
Wenxuan Jizhu (Annotated Literary Selections) Transcribed in 10th-12th century, Heian period Toyo Bunko
40 ®@ HIIEGE/ R sege HAK D SPRRFR, 12 1it#T / BE B SC
Authored by Sima Qian Shiji (Records of the Grand Historian): Basic Annals of Xia  Transcribed in 12th century, Heian period Toyo Bunko <¢
4-2 ® H|IGE/# TsedL A% ) TR, 12 14T / BE SRS
Authored by Sima Qian Shiji (Records of the Grand Historian): Basic Annals of Qin  Transcribed in 12th century, Heian period Toyo Bunko .
B © fEE/ THERRAR IR ) SRR, 12 it ) B SRS
Annotated by Du Yu Chungiu Jingchuan Jijie Transcribed in ca. 12th century, Heian period Toyo Bunko &
(Du Yu’s Commentary on the Spring and Autumn Annals)
76 O {LEETH/ W F#LACIESR ) R, 7-8 it/ B E BRI
Compiled by Kong Yingda Liji Zhengyi (Commentary on the Book of Rites) Transcribed in 7th-8th century, Tang dynasty Toyo Bunko L J
and others
7 O g/ I S| HRAFHR. 1268 (ST 5) 4/ SRR
E AUt <&
Selected by He Yan Lunyu Jijie (Interpretation of the Analects of Confucius) Transcribed by Nakahara no Morohide in 1268, Toyo Bunko
Kamakura period
8 0O P s g BRAHK, 1330 GEf2) 4/ B SCR
EE () L 4
Guwen Shangshu Transcribed by Nakahara no Yasutaka in 1330, Toyo Bunko

(Ancient Version of the Book of Documents)

BAE NEA—BEEOKF

Part 4 Koyata— Expansion of Seikado

Kamakura period

79 It HE CREBERS 7R (55 1) PRI, 13 AT SR E LA i O
Original
Wuzhun Shifan Writing for the tablet of a Buddhist temple 13th century, Southern Song dynasty Tokyo National Museum Hil @
“Tang (Hot water)” Facsimile
80 HEmE (EMBTHAEA) FERIE, 13 4D [ 4
Longquan ware Flower vase with celadon glaze and handles in the shape 13th century, Southern Song dynasty The Seikado Foundation
of shachi (imaginary monstrous fish)
81 O CREBRTZRA R ORZEESIT)) IR -TCRER, 13- 14 fiAE [ 4
Tea caddy in nasu (eggplant) shape known as 13th-14th century, Southern Song - Yuan dynasty The Seikado Foundation O* @*
“Rikyu mosso” (or “Konoha-zaru nasu”), karamono
(Chinese) type
82 & Tk (RAZN) BEILIEEI 16 AT [ 4 o
Attributed to Sen no Rikyu  Ivory tea scoop 16th century, Momoyama period The Seikado Foundation
8 0 (R gUkis) BIREREIR, 15 AT [

Taro-shaped tea ceremony fresh water jar with stamped and
inlaid beads design

15th century, Joseon dynasty

The Seikado Foundation

8 O (PP RRIE)

Tea bowl, Gosho-maru type, Kuro-hake style

R, 174

17th century, Joseon dynasty

The Seikado Foundation

8% © PP % %)

Tea bowl, Ido type, known as “Echigo”

BHEERF 16 fibid

16th century, Joseon dynasty

Hi R
The Seikado Foundation




no. & R4 et HIEE - B P BRI
Disignation Artist Title Date Collection Term
86 O HEMZE (BRI EEFSOR B Ak G ) R - TEREAR, 13- 14 {4 [ 4
Longquan ware Drum-shaped tea ceremony fresh water jar 13th-14th century, Southern Song - Yuan dynasty The Seikado Foundation
with celadon glaze and applied peony design
87 O ®E CEmESHAE SO AE KT ) JboR- SRR, 11-12 b4 i 504
Ding ware White porcelain tea ceremony fresh water jar 11th-12th century, Northern Song - Jin dynasty The Seikado Foundation
with carved and incised lotus design
88 © iz (WELEXRH (FFEXRH)) R, 12-13 kA2 [ 4
Jian ware Tea bowl “Yohen Tenmoku”, known as Inaba 12th-13th century, Southern Song dynasty The Seikado Foundation
(owner’s name) Tenmoku
89 O (ZRMTESCRE) JERE, 7-8 {itdd Hi
Sancai glazed jar and cover with appliqued medallions Tth-8th century, Tang dynasty, The Seikado Foundation
90 (=R W) IR, 8 fitid H
Sancai glazed figure of a horse biting its foot 8th century, Tang dynasty The Seikado Foundation
91 [ CEIH R RTA LSO B B ) JERIER, 12 AT [
Cizhou ware Cloud-shaped pillow with peony spray design 12th century, Northern Song dynasty The Seikado Foundation
carved through iron-black slip to white-slipped body
92 BIREZE CHEBETE & ) PSR, 12-13 AT HhEE
Southern Song Guan ware Incense burner in shape of ritual bronze ding with 12th-13th century, Southern Song dynasty The Seikado Foundation
celadon glaze
93 REMRZE (CEBATERE SO ) BAIRFAR, 15 14T H
Longquan ware Large dish with celadon glaze and incised design of 15th century, Ming dynasty The Seikado Foundation
peach-spray and auspicious symbols
94 RIEHERE (HILEMRECR i &) BARFI, 1573-1620 4% (TE4ERT) [
Jingdezhen Guan ware Openworked rectangular box and cover with dragon design 1573-1620, Ming dynasty (Wanli era) The Seikado Foundation O
in underglaze blue
95 [EOIES (CHB— BB ) BIRER 17 AT i
Swatow (Zhangzhou) ware Large dish with monkey and deer design 17th century, Ming dynasty The Seikado Foundation
in overglaze enamels
96 RIBHER CELRRRNT S R, 1723-354F (FEESM) [
Jingdezhen Guan ware Pair of bowls with design of a bamboo grove 1723-85, Qing dynasty (Yongzheng era) The Seikado Foundation L 2
in overglaze doucai enamels
97 RIEHER COYREAR AL SRR R B ) TR 1736-95 4 (S K4ER) [ 4
Jingdezhen Guan ware Vase with elephant-head-shaped handles, and with design of 1736-95, Qing dynasty (Qianlong era) The Seikado Foundation O
magpies and plum blossoms in overglaze fencai enamels
98 REESHE Corp e ) R, 1736-95 4 (S ME4ER) MR
Jingdezhen Guan ware Vase with design of one hunderd deer 1736-95, Qing dynasty (Qianlong era) The Seikado Foundation <
in overglaze fencai enamels
9 O WxakH g (EAas IR ) LR, 17 AT [
Nonomura Ninsei Tea-leaf jar with design of Mt. Yoshino 17th century, Edo period The Seikado Foundation
in overglaze enamels
100 O BpxkHi (EhaER AEY ) TR, 17 AT W
Nonomura Ninsei Incense burner in shape of charonia tritonis with 17th century, Edo period The Seikado Foundation &
enamel painting
101 ERISE (EBARREFISORTE ) IR B, 17-18 HiEAT [
Nabeshima ware Ewer with a design of peonies in underglaze blue 17th-18th century, Edo period The Seikado Foundation <
and overglaze enamels
102 O (TR SR ik A 4 SO 7K T ) FIEERFIR, 12-13 4T [
Gourd-shaped ewer with celadon glaze and 12th-13th century, Goryeo dynasty The Seikado Foundation &
inlaid grape design
103 JEME 2 CHAET A7 | BAE S ) IR 18 fikAC HEE
Gwangju official ware Jar with design of flowering plants and characters 18th century, Joseon dynasty The Seikado Foundation *

“Su (longevity)” and “Bok (happiness)” in underglaze blue
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The Genealogy of Light: Impressionist

Masterworks from The Israel Museum, Jerusalem

The Israel Museum, which opened in 1965 in Jerusalem, houses
approximately 500,000 cultural objects. Its collection is especially
noted for the Dead Sea Scrolls consisting of Hebrew manuscripts
and related artifacts, some of which have previously been shown
in Japan. The Israel Museum also has an extensive collection of
modern and contemporary art totaling 2,500 works, but only a
portion of these have ever been shown in Japan before.
Composed of works by impressionists, post-impressionists, and
painters who preceded and followed these movements, the
exhibition “The Genealogy of Light” was therefore a valuable
art-appreciation opportunity in which 59 of the 69 presented
works were on display in Japan for the first time.

The works featured in the exhibition included five
impressionist and post-impressionist paintings donated to the
Israel Museum by Yad Hanadiv (The Rothschild Foundation), an
organization founded to continue the legacy of Baron Edmond
James de Rothschild: Sisley’s “Barges on the Loing at
Saint-Mammeés” (No. 19), Cézanne’s “Country House by a
River” (No. 25), Van Gogh’s “Cornfields and Poppies” (No. 41)
and “Harvest in Provence” (No. 42), and Gauguin’s “Upa Upa
(The Fire Dance)” (No. 45) and “Still Life” (No. 69). These
paintings formed the centerpiece of the exhibition and
demonstrated the background behind the establishment of the
collection.

The exhibition consisted of four parts divided into different
motifs: “Waterscapes & Reflections,” “Natural and Figural
Landscapes,” “Cityscapes,” and “People & Still Life.” Since the
impressionists, their forerunners, and the post-impressionists
painted many waterside scenes, the first section “Waterscapes &
Reflections” contained 27 works, nearly half the total number in
the exhibition. The section culminated with Monet’s “Pond with
Water Lilies,” an attention-grabbing piece that was one of the 48
works in Monet’s “Water Lilies” series unveiled at his 1909 solo
exhibition “Nymphéas:paysage d’ean” Three works in the “Water
Lilies” series were also displayed in the exhibition room next to
Odilon Redon’s large decorative pastel work “Grand Bouquet”
courtesy of the Kawamura Memorial DIC Museum of Art, the
Kuboso Memorial Museum of Arts, Izumi, and the Tokyo Fuji
Art Museum (on display during the latter half of the exhibition

23

period from November 30). Titled “Nymphéas:paysage d’ean” this
special exhibit simulated the 1909 exhibition, in which the gallery
room was devoted to the same motif.

The works by French impressionists and post-impressionists
drew publicity as soon as the exhibition was announced.
However, after it opened, the German-Jewish painter Lesser Ury
also received a surge of attention. Ury originally painted
impressionist works and later joined the Berlin Secession.
Although he is a painter associated with the Secession, he was
previously not at all well-known in Japan. As a painter who
formerly studied impressionism but showed an inclination
toward the Secession, Ury’s works stood out in a positive sense
and resonated with a broad range of viewers. The exhibition
enjoyed widespread publicity during the fall and winter of 2021,
including via social media, and drew the attention of art lovers at
a time when the atmosphere of self-restraint due to the

COVID-19 pandemic had eased.
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October 15, 2021- January 16, 2022
Mitsubishi Ichigokan Museum, Tokyo
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The Israel Museum, Jerusalem
The Sankei Shimbun

Supported by: Embassy of Israel in Japan
Sponsored by: Dai Nippon Printing Co., Ltd.
In cooperation with: Nozaki Insatsu Shigyo Co., Ltd.
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Waterscapes and Reflections

1
Pyr=nT4RF-HI-a-3A0—
NGBV OB, T4 v=KTL—
1855-18565 L8

RS hy T TR

44.5%x73.5

Jean-Baptiste-Camille Corot
Ville-d'Avray

ca. 1855-1856

Qil on canvas
B86.0894

2
Prv=nNT4R+-HI-2-00-
Nnigyy

Bt RE

RS hY T TR

253%x32.3

Jean-Baptiste-Camille Corot

The Fishing River

Undated

Qil on canvas
B86.0891

3
Prv=nNT4RL-HI-2-00—
BEEIHY A

BT R

WES Dy TR

38.2%x56.7

Jean-Baptiste-Camille Corot
Fisherman Arranging His Catch
Undated

Oil on canvas
B86.08%6

4
Vyy=nNT4RIr-HI—-2-00—
oy A

187018724

¥ hy T R

43.0%x64.8

Jean-Baptiste-Camille Corot
Fisherman in His Boat

1870-1872

Oil on canvas
B98.0698

5

EPASZENAVI V2 SRR DL 24
A& D&, BE, F— b
1866-1876%F

SRR

15.6%x25.0

Johan Barthold Jongkind
Canal, Windmill, Boat at Sunset
1866 -1876

Oil on wood panel

B94.0603

6

YXNMN=TTVVT F—EZ—
NoRR, S=L—F>

18594

W¥S T 7R

39.0x60.0

Charles-Francois Daubigny

River Landscape at Bas Meudon

1859

Oil on canvas
B70.0142

7

YXNMN=TTVVT F—EZ—
IPAIRYY-F: )

18694

YR

30.5x50.8

Charles-Frangois Daubigny

Farm by the River

1869

Oil on wood panel
B11.0859

8
A—N-ET—-F—E=—
BEFOVIARER)IORAR
18844

YR

33.0%x56.0

Karl Pierre Daubigny

A |

An Oarsman in an Extensive River Landscape

1884
Oil on wood panel
B94.0020

26

9

F1RZ—T Y
BRE

18694
w¥S hy T R
54.0%66.5

Gustave Courbet
Seascape

1869

Oil on canvas
B59.0623

10

R—=IL-2H X
N oZEehER
1865F L8
w¥S hy T R
35.2x440

Paul Cézanne
River Bend

ca. 1865

Oil on canvas
B97.0491

11
R—-EHFrx
IRy IDE
1865t

WE/HhrT 7R
21.0x33.0

Paul Cézanne
Rocks, L'Estaque
ca. 1865

Oil on canvas
B89.0032

12

9o —XT7—
Lok ELX:D

188018854 LA
HE R

26.2%36.2

Eugéne Boudin
Washerwomen by
ca. 1880-1885

Oil on wood panel
B74.0387

=<
Oe

CRRE

DWW INTID )
- . 4
the israel museum, jerusalem & ®

ouill eulidygl s Judlpul caaio MITSUBISHI

ICHIGOKAN
MUSEUM,
ToOKYO

[AB1]
CRTREORE RE. BEQ. (FafRE IR 2 BREE AR

EOEHEHICE > THABIATVWET,

BSREFOBFSICELTEY  RROIBFLIERBY £7,
‘RBENTOEERY., 5. hEUNOEZAEO R IE T

EELIEE N,
EMER. 7 80— F - ER(EE)IE. 118308 (KR
BoORREBY FF, TTERLIESVES,

Notes
+ Temperature, humidity and illuminant level are in accordance

with the international standard and with the conditions
required by the owners of art works.

+ The numbers given to the works correspond to those of the

catalogue, not to the order of the show.

+ The following acts are strictly prohibited in the exhibition

rooms: Any photos, any acts considered as the copy of the
works, use of writing tools other than pencil.

* The following work will be exhibited from November 30 (Tue.):

Claude Monet, Nymphéas, 1908, Tokyo Fuji Art Museum, Hachioji.

13

V=X T=&
NIVY DEI

18824

MR

29.4%46.0

Eugéne Boudin

Berck, Beach Scene
1882

Oil on wood panel
B61.12.1054

-

14

V=X -T=KE
WL oR%
BT

HF MR

24.0%x18.0

Eugéne Boudin

Tide, Sunset on the Sea
Undated

Oil on wood panel
B97.0489

15

V=X -T=E
ESUloh el

R ETRE

SHF MR

24.0%x18.5

Eugéne Boudin

Boat on Shore

Undated

Oil on wood panel
B97.0488

16

VY r—=X T =R
BIOEOKC 7Y — ME
18944

¥ hy T R

45.7X65.5

Eugéne Boudin

Frigates Approaching the Port
1894

Oil on canvas
L-B95.048

zv

the River
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sAO—F-EXx
IhLE TT7LDE
18854

¥ T 7R

65.5%91.7

Claude Monet

The Cliff of Aval, Etretat
1885

Qil on canvas
L-B83.006

18

TLTZLy R RL—

a7 v)oiEe Y HomE
18814

¥ hy T R

65.7%81.7

Alfred Sisley

Banks of the Loing — Autumn Effect
1881

Qil on canvas
B50.11.0014

19

TLTLy KR L—
Yr=<x2, 070l
18844

WY h T T R

47.0%x55.9

Alfred Sisley

Barges on the Loing at Saint-Mammés
1884

Oil on canvas
L-B06.0024

20

TLTLy R R L=
Yr=<x2.072)IDIZLIF
18854

RN D P

55.2x73.7

Alfred Sisley

Barges on the Loing at Saint-Mammés
1885

Oil on canvas
B00.1707

21
FLeY-FIAev
JlloxrE

18904 H

WE/Shr TR
65.5%81.7

Armand Guillaumin
River Scene

ca. 1890

Qil on canvas
B02.1559

22

Fr ALK -NyHL
BEoBX(Ya—LI#ES)
18924

ME /S hy TR

61.5x51.4

Childe Hassam

Summer Sunlight (Isles of Shoals)
1892

Qil on canvas
B55.05.2605

23
R=l-v=xvv?y
HE7 OER, Bt
19014

WS YT TR
66.0%x82.0

Paul Signac

The Tugboat, Canal at Samois
1901

Qil on canvas

B94.0600

24
TH-Tr7r-LARILRILA
B N-FTP Y Fy—
19044

WM¥ES hyTr R

65.5%x81.5

Théo van Rysselberghe

The Mediterranean at Le Lavandou
1904

Oil on canvas
B92.1430

25

=¥ X
MNoziEnhy bY—ny R
18904F 8

MRS HhrT TR

81.0%65.0

Paul Cézanne

Country House by a River

ca. 1890

Qil on canvas
B66.1043

26
LyY—-al4
A=

19004 t8

WE/ HrT TR
101.5%71.0

Lesser Ury
Landscape

ca. 1900

Oil on canvas
B15.0267

27

sA—F-E%
MEE D

19074

WE/SHhr TR
101.5%72.0

Claude Monet

Pond with Water Lilies
1907

Qil on canvas
B97.0483

I BRAREADODWBES

Natural and Figural Landscapes

28
FarRZ—7-7—-1LR
HOTN

18734

WE/ hrT 7R
64.5%79.5

Gustave Courbet

A Stream in a Forest
1873

Qil on canvas
B55.02.0512

29
FarRZ—7-7—1LR
EOHDER

18724

Ww¥ES hy Ty R

45.0%x58.0

Gustave Courbet
Landscape with Rock
1872

Oil on canvas
B88.0156

30
Pyv=nT4RL-HI-2-aA—
ENFT7H TR NS N E
<&

185041%

ShFZ/ R

32.0x40.0

Jean-Baptiste-Camille Corot
Mortefontaine: The Path to the Little
Fence

1850s

Oil on wood panel
B96.0109

27

31
PrY=NT4Rb-HI-2-a0—
4 ORICET IR

HIfEETEE

¥ hy T TR

33.6%23.4

Jean-Baptiste-Camille Corot
Bright Clearing Between the Trees
Undated

Oil on canvas

B86.0892

32
YXNN=TF/ T F—E=Z—
k<Y Ik

1860-18624F

HE IR

26.5%40.5

Charles-Frangois Daubigny

Apple Trees in Blossom

1860-1862

Oil on wood panel
B70.0141

33
hIi—a-vHYnRA
21F

18934

WS BT 7 R
46.3%x55.9

Camille Pissarro
Bountiful Harvest
1893

Oil on canvas
B00.1706

34

HhI—a-¥¥0

. BEOBR, T5=—
18994

wES hy T R

66.0%x81.7

Camille Pissarro

Morning, Sunlight Effect, Eragny
1899

Oil on canvas
B87.0110

35
hI—a-E¥0
I5=—-0R%
18904

ME/ HhrT 7R
65.2%x81.3

Camille Pissarro
Sunset at Eragny
1890

Qil on canvas
B98.0700

36

sa—F-EX
TTINZ—DRH BRERVT
18944

¥ T R

65.0%99.5

Claude Monet

The Young Ladies of Giverny, Sun Effect
1894

Oil on canvas
B61.12.1059

37
ET—=F—FaXb- L/ 7=
SO WS TN
18884

mES DY Ty R
54.8x65.5
Pierre-Auguste Renoir
Outskirts of Maintenon
1888

Qil on canvas

B65.0415

38

R—=I-E2H X
BEREBRVIZTRZ Y 7 DEAOBSD
1882-18834

¥ hy T R

60.5%x92.5

Paul Cézanne

Morning View of L'Estaque Against
the Sunlight

1882 -1883

Qil on canvas
B97.0482

39

A= -EHFrx
BH LIS H B
1881-18824

¥ hy TR
60.0%73.0

Paul Cézanne

The Tree by the Bend
1881-1882

Qil on canvas
B82.0001

40
R—-)adxT
Bx
TG
Y hY T T R
73.5%60.5

Paul Sérusier
Landscape
Undated

Qil on canvas
B80.0899

41
Zavteyb-T7ry-dyik
EMERE—

18884

RS hy T T R

54.5%65.0

Vincent van Gogh
Cornfields and Poppies
1888

Qil on canvas

B66.1042

42
ZavEyb-T7ry-Tvik
7R 7 v ZDOINEL
18884

SR¥/ hy Ty R
51.0%x60.0

Vincent van Gogh
Harvest in Provence
1888

Qil on canvas

B66.06.1039
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K= T—Hv
V=Y 7 —ILDOR
18804

m¥S hy TR
81.5%x116.0

Paul Gauguin
Houses at Vaugirard
1880

Oil on canvas
B97.0551

44
R—-I—Hv
RILT A4 == DY
18874

WS hr T T R
45.7%x71.0

Paul Gauguin

Village in Martinique
1887

Qil on canvas
B70.0486
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R—-a—Hv

D78 R (KDEY)
18914

¥ hy Ty R

72.6%x92.3

Paul Gauguin

Upa Upa (The Fire Dance)
1891

Qil on canvas
B66.1040

46

K= I—H>
ROV AR
19034

¥ hy T R
73.5%x925

Paul Gauguin

Landscape with Dog
1903

Qil on canvas

L-B01.001
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Lesser Ury

Winter Day in Berlin
Mid-1920s

Oil on canvas
B50.06.2768
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Lesser Ury

Potsdam Square by Night
Mid-1920s

Qil on canvas

B55.04.1775
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People and Still Life
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Vincent van Gogh

Entrance to Voyer-d’Argenson
Park at Asniéres

1887

Qil on canvas
L-B06.0021
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Camille Pissarro

The Factory at Pontoise
1873

Qil on canvas
B95.1012
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Camille Pissarro

The Tuileries Gardens, Afternoon, Sun
1900

Qil on canvas

B95.0800
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Armand Guillaumin
Scene on the Seine
ca. 1882

Qil on canvas
B62.06.2036
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Edgar Degas

Studio Interior with “The Steeplechase”
1880-1881

Qil on canvas mounted on cardboard
B97.0493
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Pierre-Auguste Renoir
Portrait of M. Lestringuez
1878

Qil on canvas

B86.0879
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Pierre-Auguste Renoir
Portrait of Mme. Paulin
Late 1880s

Qil on canvas

B72.0018
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Pierre-Auguste Renoir
Woman in a Flowered Hat
1889

Qil on canvas

L-B06.0025
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Emile Bernard

Portrait of Marie Lemasson
1892

Oil on canvas
B75.0137
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Camille Pissarro
Portrait of Jeanne
ca. 1893

Qil on canvas
B85.0419
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Edouard Vuillard

Misia in a Chaise Longue

ca. 1900

Oil on cardboard mounted on wood panel
B80.0934
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Edouard Vuillard

Mme. Hessel, Naples Street
Undated

Oil on cardboard

L-B95.051
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Edouard Vuillard
Woman at the Window
1895-1900

Oil on cardboard

B98.0702

62

K=Y aPT
FRi-bORE
19074

BT YTy 2
54.0%65.0

Paul Sérusier

The Children’s Supper
1907

Oil on canvas
B73.0243
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Pierre Bonnard

The Dining Room
1923

Oil on canvas
B97.0487
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Lesser Ury

The Red Carpet
1889

Oil on canvas
B50.11.0016
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Gustave Courbet
Still Life with Apples
ca. 1871-1872

Qil on canvas

B86.0904
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Pierre-Auguste Renoir

Apples and Pheasant

Undated

Oil on canvas
B86.0905
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Pierre-Auguste Renoir

Still Life

Undated

Oil on canvas
B02.1243
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Pierre-Auguste Renoir

Roses in a Vase

ca. 1880

Oil on canvas
B61.12.1060
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Paul Gauguin

Still Life

1899

Qil on canvas
B66.1041
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Claude Monet,
Nymphéas : Paysage d'eau
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Claude Monet
Nymphéas

1907

Qil on canvas
Kawamura Memorial DIC Museum of Art, Sakura
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Claude Monet
Nymphéas

1907

Oil on canvas

Kuboso Memorial Museum of Arts, lzumi
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Claude Monet
Nymphéas

1908

Oil on canvas
Tokyo Fuji Art Museum, Hachioji
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Odilon Redon
Grand Bouquet

1901

Pastel on canvas
Mitsubishi Ichigokan Museum, Tokyo
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Education Programs

Phllosophy
- Increase familiarity with and deepen appreciation of art.

* Provide opportunities for first hand contact with works of
art, heightening sensibilities.

* Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

* As a museum open to the community, offer multifaceted
activities for all to participate and access.

* Provide programs both within and out of the museum.

* Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan
Museum, Tokyo through history of Marunouchi, architecture
and exhibited artworks.
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