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From Kiyochika to Hasui:
Ukiyo-¢ and Shin-Hanga Woodblock Prints from
the Smithsonian’s National Muscum of Asian Art
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Kobayashi Kiyochika is known as one of the last ukiyo-e artists, and
the series Famous Places of Tokyo that he began in 1876
revolutionized landscape prints in the Meiji era (1868-1912).
Referred to as kosen-ga or ‘light-ray pictures,” his works depicting
twilit countenances and aspects of light gleaming in the darkness
capture the atmosphere of Edo (now Tokyo) through deep shadows.
His perspective echoes the sentimentality of those who lamented
the vanishing customs of Edo, as well as the motivation behind
photographs that sought to record such customs. This represented a
departure from the kaika-e or “enlightenment prints” by other
ukiyo-e artists from the same era, who optimistically depicted the
city transformed by Westernization in colors. At the end of the
Meiji era, the shin-hanga or “new woodblock print” movement
aimed to revitalize ukiyo-e by carrying on not only its techniques
but also the sentiments that Kiyochika and other artists strove to
capture in their work, while at the same time seeking out scenes of
the new Japan. This exhibition explores trends in landscape prints
from Kiyochika to Yoshida Hiroshi, Kawase Hasui, and others
through works from the Robert O. Muller Collection at the
Smithsonian’s National Museum of Asian Art in the United States.
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