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® \We will stand at the center of urban life and prioritize convenience
for those who work here and those who visit.

® \We will develop our activities from a long-term, international per-
spective. We will build networks with art museums around the world,
as well as nearby cultural facilities.

® We will present exhibitions that focus on modern art from the 19th
century to 20th century, an era that formed the foundations of
modern civil and industrial society. They will showcase the building’s
classical Meiji-era architecture and our collection of works.

® Our academically significant exhibitions will offer unique perspec-
tives on the convergence of historical ideas about beauty with
more fluid modern considerations.

ACTIVITIES

o README (REEALVITNEERE. &HICE3E)
o EfiEMOUNE. RTF. A5, AE - AR

o IRIAWVWE RSEENDEE

o BEERICHELILANY MDEE

© TR EMBE, Uk - HEWB B DEHE

® Holding exhibitions (special exhibitions and Small Gallery exhibitions,
each held three times a year)

® Collecting, conserving, displaying, surveying, and researching
works of art

® Conducting extensive outreach programs

® Organizing events related to exhibitions

® Collaborating with neighboring art museums, as well as cultural
and educational organizations
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1894 Dec. The original Mitsubishi Ichigokan is completed.

1968 The original Mitsubishi Ichigokan is demolished.

2006 Jun.1 Mitsubishi Estate Co., Ltd. announces it will rebuild the Mitsubishi
Ichigokan in the Marunouchi district for use as an art museum.

Oct. Akiya Takahashi becomes the director of the museum.

2007 Feb.5  Work starts on reconstruction of Mitsubishi Ichigokan building.

2009 Apr.8  Asister-museum agreement is signed with the Toulouse-Lautrec
Museum in Albi, southwestern France.

Apr.30 Reconstruction of Mitsubishi Ichigokan is completed.
Sep.3  Exhibition “lccho London and the Marunouchi Style” is held to
commemorate the museum's completion.

2010  Apr.1 Mitsubishi Estate establishes a Museum Management Office.

Apr.6  The Mitsubishi Ichigokan Museum, Tokyo officially opens.
The inaugural exhibition is “Manet et le Paris Moderne” (Manet and
Modern Paris).

2011 Nov.22 Mitsubishi Estate receives the Western Art Foundation’s 6th Culture
Promotion Award.

2013  May 31  Exhibition “KATAGAMI Style” receives the 1st Society for the Study of
Japonisme Award (shared with collaborators: The National Museum
of Modern Art, Kyoto and the Mie Prefectural Art Museum).

2016 May9  Exhibition “Kyosai: Master Painter and his Student Josiah Conder”
receives the 4th Society for the Study of Japonisme Exhibition Award.

2020 Feb.15 Exhibition “Enfances révées — Bonnard, les Nabis et 'enfance”
(Dreamed Childhoods - Bonnard, the Nabis and Childhood) is held
to commemorate 10th anniversary.

Aug. 31 Director Akiya Takahashi steps down.

Sep. 1 Keiji Kimura, special advisor and former chairperson of Mitsubishi
Estate, becomes the director of the museum.

Oct. 24 Exhibition “1894 Visions: Odilon Redon and Henri de
Toulouse-Lautrec” is held to commemorate 10th anniversary.

2021 Jun.30 Exhibition “The Treasures of Mitsubishi Collection” is held to
commemorate 150th anniversary of Mitsubishi Group founding.

2023 Apr.10  All buildings close temporarily for equipment replacement and
maintenance (until November 22, 2024).

2024 Mar.31 Director Keiji Kimura steps down.

Apr.1 Yuko Ikeda, former deputy director and chief curator of The National
Museum of Modern Art, Kyoto, becomes director of the museum.

Nov. 23  Exhibition “Absences - Toulouse-Lautrec & Sophie Calle” is held to
commemorate reopening.

2025 Apr.6  Museum celebrates the 15th anniversary of its opening.
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In the late 19th century, many artists across various countries gave rise
to a diverse range of aesthetic expressions. It was then that the original
Mitsubishi Ichigokan building was built amid one of the most fertile
periods in modern art history. Our museum focuses on this era, when
Japanese and Western art were deeply intertwined. We house a diverse
collection that includes graphic works by Henri de Toulouse-Lautrec and
crafts by Louis Comfort Tiffany.
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COLLECTION
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Toulouse-Lautrec Collection
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The Toulouse-Lautrec Collection is a graphic collection of over 270
works, including posters and prints by Henri de Toulouse-Lautrec
(1864-1901).

After Toulouse-Lautrec’s death, his collection of artwork was entrusted
in its entirety to his friend and greatest supporter, the gallerist Maurice
Joyant, and until recently conserved by Joyant’s relatives. Most of our
museum’s collection originates from this group of works.

Among them are major lithographs and posters that epitomize
Toulouse-Lautrec’s artistry, as well as rare prints and unique pieces
created for private purposes, such as dinner party menus. Inspired
by this collection, in April 2009, our museum established a sister
museum partnership with the Musée Toulouse-Lautrec in Albi, Tarn, in
the southwest of France.
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(FPVRTAR-TVa7 v BOFv/\L—ICTY 18934, )R ST/4K
Aristide Bruant, dans son cabaret, 1893, Lithograph on paper
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La Revue Blanche Miss Loie Fuller

1895, Lithograph on paper 1893, Lithograph on paper
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COLLECTION
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Odilon Redon,

Grand bouquet (Large Bouquet)
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WT A THOTRFELELT .

In 1897, Odilon Redon (1840-1916) was commissioned by Baron Robert
de Domecy to create paintings for the dining room of the Chateau de
Domecy-sur-le-Vault, located near Vézelay in Burgundy France. The
paintings were installed between 1900 and 1901, and sixteen remain
today. In 1978, fifteen of these works were removed from the dining
room and are now housed in the Musée d'Orsay. This work, Grand
bouquet (Large Bouquet) (1901), remained in the chateau as the cen-
terpiece of the dining room and is the largest pastel painting Redon
ever created. Despite its significance in the history of decorative
painting, the work was kept within the chateau and no high-quality
photographs of it were ever publicly released.

In 2011, 110 years after its installation, Grand Bouquet was exhibited
for the first time at a Redon retrospective at the Grand Palais in Paris,
where it generated great public interest.

Our museum acquired the work in 2010, prior to the Paris exhibition.
We presented it to the Japanese public for the first time at the exhi-
bition “Réves de fin-de-siecle Odilon Redon et ses amis” (Redon and
his Contemporaries: Dreams of the Fin-de-Siecle) (January 17-March
4,2012).

(G50 T— (REBTER)) 19014, NRFIV/ AV T7 R
Grand bouquet (Large Bouquet), 1901, pastel on canvas



COLLECTION
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Félix Vallotton,

Public Garden, Evening and
print collection

(RE. ¥EN) 18954, h%/EHf
Public Garden, Evening, 1895, Oil on cardboard

ZAR-A—YrREFNOTIYYIZ-TrOY
> (1865-1925) (4. 190K DBIF = MR IIL—7
[FEIR] D—BELT, ET—JLRF—ILP»T
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Bt SN-BEEBRICE-T. YENDBY
ICBSLIZENE Y200V T—ILREDER
HOTWET, HETIEAREICMZ. Jray
b DRREHIIO0 A ZURE L TWFET, /N DEE
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Félix Vallotton (1865-1925) was born in Lausanne,
Switzerland. He was a member of the avant-
garde group the Nabis in late 19th-century Paris,
together with Pierre Bonnard, Edouard Vuillard,
and Maurice Denis. This painting Public Garden,
Evening depicts a scene in the Luxembourg
Garden illuminated by the evening sun, with the
flat colors and simplified composition character-
istic of the Nabis. In addition to this oil painting,
our collection includes approximately 190 prints
by Vallotton. His bold black-and-white woodcuts
depict scenes such as crowds in Paris, war, and
an intimate relationship between a man and a
woman. They have left a lasting impact on artistic
development.
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Little Angels, 1894, Woodcut on paper
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The Bath, 1894, Woodcut on paper



COLLECTION
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L’Estampe originale and
late 19th-century print collection
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L’Estampe originale was a periodical that published portfolios of
prints in a limited edition in Paris from 1893 to 1895. It included some
100 works in various techniques by artists such as Toulouse-Lautrec
(1864-1901), Pierre Bonnard (1867-1947), Maurice Denis (1870-1943).

Our museum houses a complete set of editions; once owned by the
noted Swiss collector, Samuel Josefowitz. This is a rare collection,
even in international terms. Our collection additionally includes other
late 19th-century French lithographs such as Nabi artist Bonnard’s
series Quelques aspects de la vie de Paris and Denis's series Amour.

HE=2-7NaV([LREYT AUV FIVIE2ERDFRHR) 18945, UNIZT /4K

Camille Martin, Cover for the second year of L'Estampe originale, 1894, Lithograph on paper
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John and Miyoko Unno Davey
Collection
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A collection of decorative art pieces collected by New York-based
collectors John and Miyoko Unno Davey with “Japonisme in Every-
day Life" as the theme. The collection consists of approximately 180
pieces of ceramics, silverware, and glassware, which including many
masterpieces by Minton, Royal Worcester, Louis Comfort Tiffany
(1848-1933) and Emile Gallé (1846-1904). Their exotic and beautiful
style eloquently shows how deeply these beautiful everyday items
inspired by Japan, infiltrated and enriched people’s lives in the West
during the late 19th century.

TAT7=—REIH/
JWWAR-AVTF—bTA4T7=—
(BBEBRZ#K(K)) 18BOER, AR
Tiffany Studio/ Louis Comfort
Tiffany, Morning Glory-shaped
Bowl, large, 1880s, Glass

aqv)L- v —242—4%
(TEBXMEE) 1880F . g
Worcester Royal Porcelain Co.,
Frog and Rush Handled Jardiniere
with Bird and Flower Design,
1880s, Ceramics



COLLECTION
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Important Literature on Japonisme

" LEJAPON

8B AI3ZE. S.EVS (1R). 18ANE1FRIT A Bt L7 2E) 18784
Left: Le Japon artistique : documents d'art et d'industrie. Vol 33, S. Bing (ed.), January 1891
Right: Katsushika Hokusai, Hokusai Manga, 1878

COLLECTION

F AR - BAEACARIE

| P27 D4

Ukiyo-e and Modern Japanese Print
Collection

ERNLECIFAR Z0BIBKE) 1853 (FX6) 4. ##ia  ILHEER 4 : MEHFEIT
GRERRERAERE F_HRS QZAMHE) 1929 (BBF14) F. KR : P EEKEP

Left: Utagawa Hiroshige, Panoramic View of Kasumigaseki, Famoius Places in Edo, 1853,
Nishiki-e: Yamadaya Shojiro / Right: Suwa Kanenori, Marunouchi-Nakadori Street,

A Hundred Views of New Tokyo, 1929, Woodcut on paper: Nakajima Jutaro

LEPRES - ERIEFHORODEDIC, 10HHEEH 52012
MBI TEFERS LI VYR AL BV ET, AJL2Y¥ 3
Vi, D[V RZZL] OBEICETEEBRREITOSEmE
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5545 LT FBR D B £ 362 (1888-18914F) S MsE 0 BEE.
S TEREINFEBEAO RSB RLHRE LI HEED
BAEMOBIRR. ZOROERD SERINTUET,

One of the pillars of our exhibition and collection activities is
“Japonisme’, the cultural phenomenon that swept the West in the late
19th and early 20th centuries. This collection contains a selection of
rare publications from that era, documenting the trend of “Japonisme’”.
Highlights include illustrated print collections such as Judith Gautier’s
Poémes de la Libellule, a poetry book published in 1885 featuring
illustrations by Yamamoto Hosui, as well as books and magazines on
“Japonisme” such as Le Japon Artistique, published from 1888 to 1891
and edited by art dealer S. Bing. The collection also includes cata-
logues from various world expositions, sales catalogues of Japanese
art including ceramics and ukiyo-e prints, and other archival materials.

LEOFE Y 23R CARERDORE L. ZEWFANERIELT
INELTELDDT BRDSBMICWoBREADF AR, FARE X
BIERREIN ZDIFEAEEHDOTWET, R LTUITMIILE. =R
LE. N MEBRBEENSCEEINET, INSDERIFTALOARZD
EBEDENE - B R - IRELEDREBDEBICHE SO RENTEHY.,
STREONISIF DR, XBRBCICHSFT B DEAN. Y
ICEVEIRT BE . IR L EFANDBITEVW SR DR ET
EBTENTEET,

Our ukiyo-e and modern Japanese prints were acquired by Mitsubishi
Estate as reference materials. The majority of the collection consists
of ukiyo-e from the mid-19th century to the 20th century, including
shin-hanga and sosaku-hanga. Artists include Utagawa Hiroshige,
Hiroshige I, and Kobayashi Kiyochika. These works primarily focus on
the changing landscape of the Marunouchi district and its surround-
ings, including Kasumigaseki, Hibiya, and Ginza. They provide a visual
record of lost Tokyo scenery, the introduction of new cultural influ-
ences during Meiji modernization, the transformation of the cityscape,
and the transition from Edo Castle to the Imperial Palace.
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Exhibition “Absences - Toulouse-Lautrec & Sophie Calle” (2024)
&5 KEHE = Photograph by Keizo Kioku



BHEERR[(RE) —by—I—X=0—btLyoEV74-H)L] (202
Exhibition “Absences - Toulouse-Lautrec & Sophie Calle” (2024 i
B%  ARBEE= Photograph by Keizo Kioku
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BIfEI0A R [BRN R EHE] (2020%)
Exhibition “Enfances révées — Bonnard, les Nabis et I'enfance” (Dreamed Childhoods — Bonnard, the Nabis and Childhood) (2020)
B8 HEMEAN Photograph by Hayato Wakabayashi



ZERIFBOAFTR[ZEZOERE] (20214)
Exhibition “The Treasures of Mitsubishi Collection” (2021)
&5 KERHE= Photograph by Keizo Kioku

INEERE [RAEZRE 752 ] (20244F) W VF 04—V DbERTHAY - T7 8T~ (20224F)
Small Gallery Exhibition “Sakamoto Hanjiro and France” (2024) € [Lizzi] Rix-Ueno: Design Fantasy Originating in Vienna” (2022)
|5 KEHE= Photograph by Keizo Kioku #|®5 : #MBA  Photograph by Hayato Wakabayashi




PUBLIC PROGRAMME

TEE - NEERERREEE RN
Public Programmes Related Special Exhibition and
the Small Gallery Exhibitions

FIEFELTVIRERE - /NEEEICEEL. TSERRPLIFv—
[BEREED] AVZA2IA71CE3F v I — =0 EERBELTVET,
To complement the three special and three Small Gallery exhibitions held

each year, we organize commemorative lectures, exhibition talks, and Insta-
gram Live gallery talks.

BBV 7—

Museum Architecture Tour
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This tour explores the Mitsubishi Ichigokan Museum, including areas usually
closed to the public, while describing the history of the Marunouchi district and

key aspects of the museum’s restoration. Although this tour is held irregularly,
that generally takes place once a month while the museum is open.

YR [#RTH & 1M 8E ]

“City and Art Museum” Series
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“City and Art Museum” is a talk series designed to explore the role of an
art museum in the Marunouchi business district, beyond the framework of
exhibitions. Through discussions on various themes such as art and busi-
ness, diversity and social inclusion, museum merchandise, and the role of
art in cities, we examine the potential of museum activities.

24

MUSEUM for ALL

LTIy )TaEMESE BLVWHANKYEMMNIEMEELS T
EHEBIELT. 2021FICRA L7 RY 2o b T, INFETIC, EMiRICE%:
BAZENHLWAICEFEIZIaZs—YavORy Mo LD EREES
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Launched in 2021, this project aims to enhance the museum’s accessibility
and create a more inclusive space for a wider range of visitors. Initiatives have
included robot-guided remote viewing sessions for those unable to visit the
museum in person, as well as guided tours designed for visually impaired and

sighted visitors to take together. We will continue working toward an environ-
ment where more people can enjoy culture and art.
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SUPPORT
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Corporate Membership Program

Since its opening, we have had a Mitsubishi Ichigokan Museum Corporate
Membership Program. We continue to welcome corporate partners willing
to support our mission and contribute to our activities. As of 2025, the
program includes approximately 140 members who provide valuable sup-
port for the museum’s initiatives.

Corporate members receive various benefits depending on their member-
ship tier, including special invitation tickets. (For further details, please visit
the museum’s official website.)
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ORGANISATION

=EMARASH
MITSUBISHI ESTATE CO,, LTD.

[EMTEEZE]
Mitsubishi Ichigokan Museum, Tokyo
[Museum Management Office]

R | EME=ER

Director Genaral Manager

{ =E—SHEEMEE

BEREE-
PRZIZ=v b
Exhibition
Coordination /
Public Relations

EEEZEI1=-vh
Facilities and
Administration
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ARCHITECTURE

[B=Z—F8IcoW\T
The Original Mitsubishi Ichigokan

[H=Z—S8E(3. 1894 (BFA27) EICER T LIADRHDA 74 REILT
¥, EREM IR TIRET. /1 FYRD T4 M) 7RRERKT S
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HOMITBOBASTWZEBHDED, BEETOEDN S IFEIRED
BONEBRELTELESNTOWEL,

H=Z—SHoRI#% BHERVOBAICIFEREDEENELI
U\ ZOEEB#END TV 7—HIE [—TH SMHINd L5ich-ore
DTY, LHLAH S, 1968 (BM43) &, HEosERRIEERIC,
[H=Z&—SRIIEMLDIOREENE LI,

Completed in 1894, the original Mitsubishi Ichigokan was the first office
building in the Marunouchi district. The red brick structure was built in
the Queen Anne style, typical of Britain's Victorian era, and had three
above-ground floors and one floor below ground.

It was designed by British architect Josiah Conder, who had come to Japan
at the invitation of the Japanese government soon after the country
re-opened to the world. At one point, the main building housed the Mitsubishi
Goshi Kaisha's banking department while the section of the building con-
nected to the main building by a staircase was rented out as offices.

After the original Mitsubishi Ichigokan was completed, other red brick
buildings were soon erected on both sides of Babasaki-dori Avenue.
Because of its Western atmosphere, the area came to be called “Ilccho
London,” or the London block. But in 1968, at the height of the rapid
economic growth that began in the year after World War Il, the original
Mitsubishi Ichigokan was demolished due to its age.

£ 2BFEAE T (RA404EE) /4 | IEEXR (BA404E)
Left: A corridor on the south side of the second floor (c. 1965) / Right: Main entrance (c. 1965)

BT UBEDIA=Z—S8E The original Mitsubishi Ichigokan building

£ RIRITEERE (FRRR) f - hREEER (BM40ELE)
Left: The company’s banking department in the Meiji-era. / Right: Central staircase (c. 1965)

atr477-aVRJL Josiah Conder

1852 (BAK5) FIcOV RV THEN, BERI—
RROYY—RIRETA)T L N—=V T R(CHR
N il & ) A Sl N & a1 2 = b
RYRFTREUVFH LT, ZLT1877 (B33A10) 4.
24mDBICHAABBOERBICEURALET,
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Josiah Conder was born in London in 1852. He studied under architects Thomas
Roger Smith and William Burges, as well as at the University of London and what
is now the Royal College of Art. In 1877, when he was 24 years old, Conder came
to Japan at the request of the Japanese government. His legacy as an architect
includes the former Rokumeikan, a French-style building that housed foreign dig-
nitaries, and the Holy Resurrection Cathedral (or Nicholai-do). Conder was also an
educator who trained such prominent architects as Sone Tatsuzo, Tatsuno Kingo,
and Katayama Tokuma. In Japan, his achievements led him to be seen as “the father
of Japanese modern architecture.”
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In April 2009, the Mitsubishi Ichigokan was restored on the site of the
original building as part of Mitsubishi Estate’s Marunouchi redevelopment
project.

Preparations for reconstruction included detailed examinations of various
documents, photographs, and preserved materials, along with careful
reviews of the Meiji-era (19th-century) blueprints and survey maps dating
from the building’s demolishment. The original building was reproduced
as faithfully as possible, using not only the original design and remaining
materials but also the manufacturing methods and construction tech-
niques of its time.

The building was constructed using 2.1 million structural bricks and 200
thousand decorative bricks, all produced using Meiji-era methods. The
bricklaying followed the specifications of the original blueprints.

BT LIEM) D=ZE—SHEMN (2009%F) s Krvahy
Inside the newly restored Mitsubishi Ichigokan building. (2009)
Photographs by Takashi Homma

BEE - iRB=E

Overview of Building and Facilities
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Mitsubishi Ichigokan, completed in 2009
Photograph by Takashi Homma
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Overview of Building

Location: 2-6-2 Marunouchi,
Chiyoda-ku, Tokyo

Design: Mitsubishi Jisho Sekkei, Inc.
Construction: Takenaka Corporation

Date of Groundbreaking
February 5th, 2007

Date of Completion
April 30th, 2009

Scale

Number of floors: Three above ground,
three below ground

Total floor area: App. 9,100m?

Storage area: App. 170m? (in total)
Building area: App. 1,400m?

Area of exhibition rooms: App. 800m?
(in total)

Structure

Foundation: Steel-reinforced concrete
with seismic-isolation structure

Walls: Brick masonry

Roof: Wooden roof truss
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Mitsubishi Ichigokan Historical Archives
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FACILITY
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Mitsubishi Ichigokan Archive Room
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This display area illustrates the reconstruction of Mitsubishi Ichigokan and the

history of the Marunouchi district. It contains a 1:40 scale model of the original
Mitsubishi Ichigokan building, along with a series of video presentations.

Espace 1894
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This multi-purpose room hosts lectures, workshops, and interactive events
related to exhibitions and others. It aims to diversify museum activities and
enhance accessibility.
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Café 1894
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A museum café and bar that recreates the classic ambience of the space, which

was used as a banking hall during 1894 to 1922. During special exhibitions, tie-in
menu items are also available.

Store 1894
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The museum’s gift shop offers one-of-a-kind exhibition merchandise and
authentic, high-quality products. It features items that are hard to find in Japan,
making it an ideal place to buy gifts.

37



INFORMATION

=E—SHEEME

T100-0005 BEFREBFRHXALDA 2-6-2
HEAT 1 050-5541-8600 (/N\O—21¥IL)
EMTEEYA b https:/mimt.jp

FRERF R =10:00-18:00

HARRCER. F2KE, SERIGETFRIF20.005T
HABBIS BB D 30D RIE T

KERRORHEZEEDSEHY (FHRIEEME YA M TTRIRBZIV)

REER=FRE (. IREKB. BAREDBIE [F—27)—T—*], REI&ISE

DHAEIZHE). FX. TH BREZHAM

KERRFRARE - REED IS B HY FHBISEMEEY A b TIHERIZE W)

FRRENTEORISERCE T HEESELAVLITET, BL. BEOH
HEHOBERRALTORFZHRT 20D TIIHYEEA,

[75+A]

o JR[EF|BR GhoommnO) €455

o JR[B T BR (A7 —>L40) iE56%5

o A MOFREMR [ ZEFFT GLor) | BR (1F L D) #£53%
o R A MOBRATHR [FET] BR (D3- D5 A) 65

o B A MDA/ MR [ B BR (2Al 0 - s FEER) fE565

o HIE =M [HLLA] BR (B7 ) €535

ZE-SHEERENEZE
B9 EFRI =10:00-18:00
HhEA=RK. £k, TH XEHHZOBEASY

Espace 1894

ESPACE
HERE =8 EESMERRTRORERRICELD ]89
KEREEOBASLY (724
Store 1894 a
BEBM =% EESMERRTOMERRICELD

1894

Café 1894
EEEET =11:00-23:00 (LO 22:00)
REA=FFEM (BL. 2B831HL1B1HIGHKE) 1894

38

Mitsubishi Ichigokan Museum, Tokyo

2-6-2 Marunouchi, Chiyoda-ku, Tokyo 100-0005, Japan
Domestic calls: 050-5541-8600 / International calls: +81-50-5541-8600
URL: https:/mimt.jp

Opening Hours: 10:00-18:00

*Open until 20:00 on Fridays, the second Wednesday of each month,
and the last weekday of an exhibition (excluding public holidays).

*Last entry is 30 minutes before closing time.

*Hours are subject to change. Please check the website for updates.

Closed: Mondays (excluding public holidays, the last Monday of each month
[Free-to-Talk Day*], and the last week of an exhibition), Year-end and New
Year holidays and between exhibitions.

*Closing dates are subject to change. Please check the website for updates.

*Many museums in Japan expect visitors to view artwork quietly, and some prohibit
talking in the galleries. At the Mitsubishi Ichigokan Museum, the last Monday of
each month is Free-to Talk Day, when visitors can chat freely in the galleries.

Access

® Tokyo Station: 5 min. walk from Marunouchi South Exit on JR lines

® Yurakucho Station: 6 min. walk from the Tokyo International Forum Exit
onJRlines

@ Nijubashimae (Marunouchi) Station: 3 min. walk from Exit 1 on the Tokyo
Metro Chiyoda Line

® Yurakucho Station: 6 min. walk from Exit D3 or D5 on the Tokyo Metro
Yurakucho Line

® Tokyo Station: 6 min. walk from Exit on the Tokyo Metro Marunouchi Line
(connected to underground passageways)

® Hibiya Station: 3 min. walk from Exit 7 on the Toei Mita Line

Mitsubishi Ichigokan Archive Room

Opening Hours: 10:00-18:00 / Closed: Mondays, New Year's Eve, and
New Year's Day (may open temporarily)

Espace 1894

Opening Hours: Same as museum hours during exhibitions
(may close temporarily)

Store 1894

Opening Hours: Same as museum hours during exhibitions

Café 1894

Opening Hours: 11:00-23:00 (orders close at 22:00)
Closed: Irregular holidays, December 31, and January 1
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