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2017-2018 Year in Review

The year began with Le murmure et le fracas
Chefs-d ceuvre Nabis des collections du musée d Orsay, which
opened in February. The exhibition was organized under the
general supervision of Guy Cogeval, president of the Musée
d'Orsay and Musée |'Orangerie, museums that have been in
the forefront of the recent reexamination of the Nabis, in which
they have achieved dazzling results. Isabelle Cahn, chief curator
of Musée d'Orsay, who has published extensively in this field,
and Akiya Takahashi were closely involved in preparing the
catalogue and other aspects of the exhibition. The curator was
Naoko Sugiyama, who also specializes in the Nabis. We were
extraordinarily fortunate to have this ideal team in charge of
Japan’s first large-scale exhibition devoted to the Nabis, whose
role in the brilliant stream of modern art, starting with the
Impressionists in the nineteenth century and continuing through
twentieth century, had been overlooked. This exhibition,
composed of works by the Nabis in the Musée d Orsay
collection, was not only enhanced by the Orsay name but
truly of extraordinary quality. Given the low awareness of
the Nabis in Japan, the number of visitors did not exceed
expectations. It was, however, highly praised by those who
came to see it. That we were able to hold this exhibition was
due to the relationship Takahashi had formed with the Musée
d'Orsay in his previous position at the National Museum of
Western Art and the relationship between our museum and
the Musée d Orsay fostered since our opening exhibition,
Manet et le Paris Moderne.

Our summer exhibition was Leonardo da Vinci
e Michelangelo. This exhibition was jointly sponsored by
TV Asahi Corporation and Nikkei Inc. It was planned by
Associazione Metamorfosi, a local agent in Italy, working under
the supervision of Francesco Buranelli from the Musei Vaticani,
President della Commissione Permanente per, la Tutela dei
Monument Storici ed Artistici della Santa Sede. The exhibition
presented famous sketches by Michelangelo and Leonardo da
Vinci from the collections of La Casa Buonarroti in Florence
and La Biblioteca Reale di Torino. It was our museum’s first
opportunity to show classic art from the Renaissance. Our
unique approach, comparing these two masters of Renaissance
art from multiple perspectives, was a huge success, winning wide
acclaim. Featuring both those famous names in the exhibition
title helped attract many members of the general public in
addition to serious art lovers. We encountered difficulty in
finalizing the list of works on display before the exhibition opened.
Finally, however, we were able, midway through the exhibition,
to display Michelangelo's Christ Holding the Cross (Christ

Giustiniani), a large sculpture in marble whose attribution was
decided in recent years. That was the first public display in
Japan of a life-sized sculpture by Michelangelo.

Our third exhibition, held in the fall, was Prints in
Paris 1900 From Elite to the Street, a joint project organized in
cooperation with the Van Gogh Museum in Amsterdam. We
had worked in 2014 with the Van Gogh Museum and Musée
dOrsay in a three-way joint project, a traveling exhibition
devoted to the work of Félix Vallotton. The relationships among
the curators established during that project made possible this
new joint effort. For the exhibition in Tokyo, we added works
from our own collection to those from the Van Gogh Museum.
The original exhibition, put together under the overall
supervision of the Van Gogh Museum's curator in charge of of
prints and drawings Fleur Roos Rosa de Carvalho and proposed
a radically new theme, “From Elite to the Street.” The concept
was an exhibition that would show and and clearly analyze the
flourishing of fin de siécle graphic art. Music from that period
filled the gallery, complementing exhibits designed to evoke
street scenes from fin de siécle Paris. Eye-catching, light-hearted
publicity posters contributed to the extraordinary praise this
exhibition received from art lovers, many of whom found that
it far exceeded their expectations. The questionnaires reveal a
high level of satisfaction. For the first time in our Mitsubishi
Ichigokan Museum, our exhibition catalogue was produced and
put on sale by a publisher, Chikumashobo Ltd.

Turning to Museum operations, for some of our
exhibitions we extended Friday hours to 9 p.m. We offered
evening gallery tours, and as much as possible kept the museum
open on days when ordinarily we would be closed. We also
had “free talk days,” on which we encouraged visitors to enjoy
conversations as they visited the exhibitions. In all of these ways,
we created new environments, new opportunities for visitors to
enjoy the museum. We also conducted Ichigokan architecture
tours and continued for a third year our City and Museum
lecture series. Yukiyama Koji, Director of the recently renovated
Toyama Prefectural Museum of Art and Design, and museum
designer Naito Hiroshi spoke about museums from both
hardware and software perspectives, as we continued our efforts
to make museums more accessible and attractive to the public.

Akiya TAKAHASHI
Director, Mitsubishi Ichigokan Museum, Tokyo



=F—55

[=38 5| 1, 1894 Wa27) 4, BHEI S 2w [
ARBUGEHNG L7 B NBERRK Y a A 732 PV
X o TEEFS N ST HOWNIZERR L7290 C
DFJRFEHATRELE T, I 19 L% O S E T
L7z 74 =2 -7 RS TwE 3, BRI
NI ZZEABSALOFUTIAA - T 7zi3h, BT
Do 72 Z R COME OW I F BT & L TR L
ENTWE L7z, ZORWIZEFLD720121968 (KA
BIEICR SN T LAY 404EH T ) O ZRT, o
Y RNVOFEREHIAI> TR UHIZ XA 2D F L7z,

A ROBICITEE L TiE %(m®ﬂﬁl@%¢h®%
WROKEANTIN A SRR, BE, TRAETRM 7 &1
?%#%&ﬂ*#%méniLtoit‘v&ﬂmif
D OLM % & ARE ST BB 2 — 5 ER IS
R L7213, BIEREH 720 Tld e . Z o8k
RESLHAMN F CHREICTHHT A2 L, 3 F ST LERY
Y MADFTON TN E T,

19 A KIS HARDIERAL A R L 72 =25 R, 20
10 CPHi22) 45, R MONOT 4 3 v, Z2E—5fH%E
e LCTHETNEDLD L7,

B E

Svyvav

BRSNS LT, 22 TH AL, Bl
N4 OFUEMEZ BHLL, [HBTAEIROH.O & L TOREF
fil L VAT TEE ZITVE T,

- BN O AR R L O AL & D & v b —
7 REEX N0, BRI EREH 72 48 C O BTG E)
ZHIBLE I,

- BRI RGRERT S 72 ) & DU E O R L FLRE L
IERTRMAS, EELEOFERE D WIHIRI 191D
WREMZ PO E L2 BES L 3,

LT BB D L ERED R L OREH N EZ KD
T P EROBEVEESZ, 20 O TERF
LTWwW&EIT,

EE A

- JEEE S ORfE (4 3 )

- EMEAOIE, TRAF. B, ARAT-BFSE
CYOE S RIEB O

CRESICEE L7 A XY 0%
CEBEDFEAMEE, FRBCETRE & o

FHE G BAGEI O - FIC oW T3 — VB

20064F 61 1H =ZEM (B AHOWIZBWTI =2 —5f | 2C L., Fifie LA 2 & 258

104 G A [ =28 — o AESEAAE | B R & L OMtE:

20074F 2H 1H ZZEHET (BR) 251 =2 — 5 fE3EfE ) SHmmes 2 5%

2R SH [=#—olET

20084F 6H 11 H [ZZE—5fEEMMifElon I~ — 720

47 1H ZZEHr O # 77 > PRI [ MR R % | 2 3k

20094FE 4] 8H 77 Y ABMWEETVE My ——X=u— L 7 EhfE | &Gk

47300 [=2—fi ] kT
7R 1H =T R 23
9H 3H [=%—
20104F 4H 1H =ZEHT (bR) IS [ SEtrfi | & Hrix

[ =2 — 5 ST AR | B Rt
TN BVTRTRER [— TR E DN S AV IR 2010417 11H £T)

75‘:7'&?%

4H 6H [ZZE—ofEEmif . <A LE5 >3 R H250%0)

20114E 111 PUPESSAHRELY [ ORI | 2 3

20134 5H31H [KATAGAMI Stylel BAS45 1012 ¥ K= 2 A5

SRR

20164F SH 9H [HIR - BER — FRMHRDOA ¥ —#alii L o513 > PV IRDHEAN Y ¥ K= 2 L ERRERH 22 H



The Mitsubishi Ichigokan

The Mitsubishi Ichigokan was designed in 1894 by the
English architect Josiah Conder at the invitation of the
Japanese government not long after the country had ended
a long period of national seclusion. The structure, erected
by Mitsubishi as the first Western-style office building in
Tokyo's Marunouchi district, makes use of the Queen
Anne style of architecture that was popular in England in
the late 19th century. In addition to housing the banking
department of Mitsubishi's headquarters, the three-story
building, linked by stairs, was rented out for use as office
space. Having aged significantly, the original structure was
torn down in 1968, and now, some 40 years later, it has
been reconstructed on the same lot according to Conders
original plans. As part of the restoration project, along with
a review of the Meiji-era blueprints and survey maps dating
from the buildings dismanding, extensive surveys of various
documents, photographs, and extant structural components
were conducted. In addition to reusing some of the buildings
interior components, such as the handrails for the staircases,
the structure was reproduced as faithfully as possible down
to the use of specific building methods and architectural
techniques. The Mitsubishi Ichigokan, symbolizing the
modernization of Japan in the late 19th century, has been
reborn as the Mitsubishi Ichigokan Museum, Tokyo, an
icon of Tokyo's Marunouchi dustrict, in 2010.

Mission

* As a museum located in the heart of Tokyo, we place a

special value on the accessibility for both workers and
visitors, and pledge therefore to serve as a museum at the
center of urban life.

* While building networks with numerous museums around

the world and other cultural facilities in the surrounding
area, we develop our activities on a longterm basis in an
international setting.

* By paying close attention to the classical features of the

building and our collection of works, we seck to present
exhibitions which focus on the 19th century modern art
signifying the sources of modern society.

* By searching for links between the dynamic contemporary

beauty and the inherited historical beauty, we provide new
perspectives on art to the wide range of people.

Activities
* Thematic exhibitions (3 per year)
* Collection, preservation, display, surveying and study of

works of art

* Education programs*
+ Events related to exhibitions
+ Ties with local museums, community centers, and educational

institutions
*Refer p.36 for Philosphy and Distinctive Features of Education Programs.

History of the Mitsubishi Ichigokan Museum

June 1, 2006 Mitsubishi Estate Co., Ltd. announces it will rebuild the Mitsubishilchigokan in the Marunouchi district for
use as an art museum.
October 2006 Akiya Takahashi is appointed director of the Museum.

February 1,2007  Mitsubishi Estate outlines its plans for the Museum.

February 5,2007  Work starts on the Mitsubishi Ichigokan building.

April 1, 2007 Mitsubishi Estate establishes a Museum Pre-Opening Office in the Area Brand Management Department.

June 11, 2008 Mitsubishi Estate announces the Museum logo.

April 8,2009 A sister museum agreement is signed with the Toulouse-Lautrec Museumin Albi, southwestern France.

April 30, 2009 The reconstruction of Mitsubishi Ichigokan is completed.

July 1, 2009 Mitsubishi Estate announces its management plan for the Museum.

September 3, 2009 The exhibition “Iccho London and the Marunouchi Style” is held in the building to commemorate its
completion (until January 11, 2010).

April 1,2010 Mitsubishi Estate establishes a Museum Management Office.

April 6,2010 ‘The Mitsubishi Ichigokan Museum officially opens.
The inaugural exhibition “Manet and Modern Paris™ is held until July 25.

November 2011 The Museum receives the Culture Promotion Award of the Western Art Foundation.

2013 May 31 The "KATAGAMI Style” received the Award of the Society for the Study of Japonisme for its contribution to
cultural exchange among Japonisme, Japan and foreign countries.

2016 May 9 *KYOSAI-Master Painter and his student Josiah Conder” received the fourth Award of the Society for the

Study of Japonisme for its contribution to cultural exchange among Japonisme, Japan and foreign countries.
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e murmure et le fracas

Chefs-d ceuvre Nabis des collections du musée d Orsay

This exhibition was a comprehensive and systematic
introduction to the Nabis, a group of young avant-garde
artists active in fin de siecle Paris. The core group of Nabis
included Pierre Bonnard, Edouard Vuillard, Maurice Denis,
Paul Sérusier, and Félix Vallotton. Influenced by both Paul
Gauguin and Japanese art, they based the name of the group on
“Nabi,” a Hebrew word for prophet, and searched for new forms
of artistic expression. The Nabis art combined a decorative
character, rendering the picture plane in flat surface of colors,
with a interiority produced by painting subjects invisible to the
eye. The result was a quiet revolution anticipating twentieth-
century art.

The regard in which the Nabis unique style and
importance in art history are held has been rising internationally.
Yet there had been only a handful of major exhibitions, even in
France, thus far, and few opportunities to present their works in
Japan. For this exhibition, with the cooperation of the Musée
d'Orsay in Paris, we assembled for display in a single venue a
total of nearly 80 works, primarily paintings, but also sketches,
sculptures, and ceramics, achieving Japan’s first comprehensive
introduction to this art movement. Working under the
supervision of Guy Cogeval, president of the Musée d Orsay,
who is one of the world’s leading researchers on the Nabis,

the Musée d'Orsay’s Conservateur en Chef (Chief Curator)
Isabelle Cahn and our museum's director, Akiya Takahashi,
put together an exhibition that in its original composition
and unprecendented group of works marked a new frontier in
research on the Nabis.

The exhibition was divided into six parts. The
first section, “La Révolution de Gauguin," presented one of
Gauguin's most important works, his Portrait de | artiste au
“Christ Jaune’, together with Sérusier's Le Talisman, the work
that spurred the formation of the Nabis, to demonstrate the scale
of Gauguin’s influence on this new art movement. The second
section was titled “Femme au jardin”(Woman in the garden),
the third “Poétique de l'intime” (Poetry of the intimate), the
fourth “Monologues intérieurs” (Interior monologues), the fifth
“Enfances” (Childhood), and the sixth “Mondes paralléles”
(Parallel worlds). Each featured carefully selected works that
shared one of the Nabis major themes. From selection of the
works to careful use of the museum’s spaces, enormous effort
was devoted to creating an intimate atmosphere in the galleries.
Particularly worthy of note were such iconic Nabi paintings
as Bonnard's Femmes au jardin, Vuillard's Jardins publics, and
Denis’ Les Muses, were accompanied by extraordinary works
recently added to the Musée d' Orsay's collection, including
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Vuillard's Autoportrait octagonal and Le Déjeuner Hessel. These
works thus offered new perspectives from which to evaluate the
Nabis.

Along with Isabelle Cahn’s critically important
discussion of the Nabi movement as a whole, the catalogue
also included a variety of supplementary texts to enhance
understanding of the works shown in the exhibition. Particularly
noteworthy was the interview with Guy Cogeval, in which
we discussed his research and the Musée d Orsay's collection,
providing rare evidence of the current state of the art in research
on the Nabis. Takahashi introduced a new dimension to
interpretation of the Nabis by relating this movement to the
Japanese concept of kawaii (adorable). The symposium Vers une
réévaluation et de nouvelles interprétations des Nabis attracted
many prominent scholars and spurred a reassessment of the
Nabis in Japan.

It was difficult to draw visitors to an exhibition
devoted to a movement of which there was little awareness in
Japan. But thanks to the full and generous cooperation of the
Musée d'Orsay, this exhibition was highly praised by visitors as
well as being an event of extraordinary significance.

FARERE
k88 H
ES

%

i1

i)
ANGEH

]
EI

&
2
(=
h o

2017F2B48 (£)~2017%E58218 (A) [95H8M/H]
100~ 18F (RAZKR< SRESMRKBEFR. FkERIZ 205
£7T)

MAREIZFAED 302 FIE T

. BEAEE(8L. 3B820H. 581H. 58 15835E)

=ZE—SEEME. SiomEd. ALt —EieE
HERT7SYRAKER,/ FYRATAF1- 75 VEAKR
KEAER

HAEYMZE., HAMZE

99,911 A

N Orsay:
" Nabis ==,

e






[LERiEED

IR
B 2701
T V: o6fF
A R
oM 73
M R 138fF
W E B: s52ff

TEBH
*T V:
NHK E7 L [HEESEMNE 7— M — Y 149HO0.A.

o ¥ B :
R 2H8A4T AL
BERERTE 2 12HWH) SofbE
GeocHTE 20120 HBERRT 7 — Mok
FIRER 3H7HAT SCfLiE

# B
[HEBEADOFE] 18% [HMoNS5EMBOHAY]

foomy

[Precious] 3AB[1BOENLERT — FOME] 1=
[EthEse a4 F] 12A%17 4X—2

K22 b UM - R A DBz W EM I 2017] 2H2H  6°—
[Eio®] 3H5 BUHIFE

FURE BRIV T

c LD BWYHFIALFEIRIEMICES [ T LOFEE]
H Kf:20174E3H18H 14:00~15:30
& Wi avIs VYRR T TATTA[ TV K]
M LAY FRGEmR), B — (4EEEH)
ZM#E 9044

COURRIER Japon PAfE# DM CTHRGIEE &
T—2 gy TT[&EVIE] THEEFECIROET
H B :20174E4H19H 19:00~20:30
& Y S-S
AR VIR R (R )
BN 244

HEBERTUTF A

e BB Y VAR Y Y A F CiRDEFE & #ARIR |

B 2 20174E2H4H 14:00~17:00

Ui BAL&EA— v

it ZZE—EESEAAE. HAARE T 9 » A HHT
1% 0 HLEES

E% .

Favay 7 VK REREE, Fve—EE oY a

V) — A IR

LBV H— VK RREEAN, vt —Fiifl ARmis

FEFER)

5 R N (AR SEATIIER dE5d)
G DI (RIEEAS. UfRfEE)

SN 169%

BELZEL [T Lt—DFERE EOFSE-H—EER
XLEhHX |

H B :20174E3H15H 14:00~15:30

& WAV TP LVARIIT AT AT LA
R EAG I

SN 1214

ANE—DFERRE F¥I7V—F—2

H W :20174F2H14H. 2/28H. 3/114H
10:30~11:00

& Yo S

Al TR T (AR )

B+ 454 (3I1ET)

FNE—DFERE BDXYIFV—1—2

H B :20174£4H11H, 4H18H 19:00~20: 00
& Wi SRR

OB VIR M

BN 424 2EF)

e FAALE RETTTTAH
(EORDOHREZFBRELTLTALY | |
H W :20174E3H25H. 3H29H 9:00~10:30
& Wy SIS
Gl R VL T
SN : 394 25

X LR T2 AN A A
% RO I AT PR
MARA Y — T 07T AIDOVTIRZ6R— VB



2B AP | Liste des ceuvres

FILE—DFERRE
ENDHEEBI-L —zsvztzdboz
Le murmure et le fracas

chefs-dceuvre Nabis des collections du musée d'Orsay

2017%F2HA4H—5H21H
=E—SHRXIfE

T =F—SEEEME. FHEMEN. 2 EMEE
BB AEBISVAKRMEE TUATAF2- TS5 EER

R 8% : KEAEIR
W BAREYMZE. BAME

4 février — 21 mai 2017
Mitsubishi Ichigokan Museum, Tokyo

Exposition organisée par : Mitsubishi Ichigokan Museum, Tokyo,

The Yomiuri Shimbun, Le Musée d'Orsay

Sous le parrainage de : Ambassade de France / Institut francais du Japon
Avec le sponsoring de : Dai Nippon Printing Co., Ltd.

Avec la coopération de : Nippon Cargo Airlines, JAPAN AIRLINES

AR/ DAL E—EMBOEMBAIOE EICEESN, BELDLEIFIICHASINET,
Exposition organisée et réalisée avec la collaboration scientifique et les préts exceptionnels
du Musée d’'Orsay, Paris.

M

D

M) Musée e Eﬁﬁﬁﬁfﬁﬂ?i

d'Orsay e

% ARE. BFCLEMAEENECBAERITVET,

R
C RENMEVRY, ARBRDOHSERIEINTHIL E—EiMBEOMEBFERTT,
7e72U. nos. 6, 37, 68-72 DEAFRMITTNZENLU T OEMEBICHFESN TV,
no. 6 : I _—)LEfi AR
no.37:4y=Yr)lvy=7r=L— E-UYR- KRZEiME
nos. 68-72: 7 L —EfiikE
+ Toutes les ceuvres font partie des collections du musée d'Orsay.
Toutefois, les ceuvres 6, 37 et 68-72 sont déposées dans les musées suivants.
no. 6 : musée des beaux-arts de Quimper (dépot en 1956)
no. 37 : musée départemental Maurice Denis, Saint Germain en Laye

nos. 68-72 : musée des beaux-arts de Nancy
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RABINTVET,

- RENTOEERY. REFTEELSV, FRRIIHELIEMBLEN,

CROERLBVERBICLY, HRERN—BERICLDHEDDHYET,
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1

I—-HVDEMR

LA REVOLUTION DE
GAUGUIN

1

R=-T=HY
(EBVWXYZ N OHZEER
1890-91 %, %/ 7> J 7R, 38 x4écm

Paul Gauguin

Portrait de l'artiste au “Christ jaune”

entre 1890 et 91, huile sur toile, 38 x46cm

acquis par les musées nationaux avec la
participation de Philippe Meyer et d'un mécénat
japonais coordonné par le quotidien Nikkei en 1994
RF 1994-2

2
A= -TI—HY
BO®H 55

1889 FEtH, ¥, H> T 7R, 50.5%x61.5cm
Paul Gauguin
Nature morte a |'éventail

vers 1889, huile sur toile, 50.5x61.5cm
acquis en 1959
RF 1959-7

3

IZI=)-RIVF—=I
JREEHREYA T

1887 . %,/ NI 7R, 46.2%55.2cm
Emile Bernard

Pots de grés et pommes

1887, huile sur toile, 46.2x55.2cm
acquis en 1953
RF 1977-40

4

II=-RIF=)I

IR

1888 &, ¥, M. 56.4 x45.1cm
Emile Bernard

La Moisson

1888, huile sur bois, 56.4 x45.1cm
acquis en 1965
RF 1977-42

5

R=-EYavT

IChH

1893 4, S#/ HY T FA. 73x59.6cm
Paul Sérusier

L'Averse

1893, huile sur toile, 73 x59.6cm
don de mademoiselle Boutaric en 1980
RF 1981-7

6

IZI—-RIF—=I
TIY——2D&HERB

1888 fFLE, ¥/ H> T 7A. 81x54cm
Emile Bernard

Bretonnes

vers 1888, huile sur toile, 81x54cm
acquis en 1950
AM 2998



7

R=-EYadT

YTV (FER). BOFZEFRNZT TV
1888 4., ¥R, 27x21.5cm

Paul Sérusier

Le Talisman, I’Aven au Bois d’Amour

1888, huile sur bois, 27 x21.5cm

acquis avec la participation de Philippe Meyer par
I'intermédiaire de la Lutéce Foundation en 1985
RF 1985-13

2
EDRERLS
FEMMES AU JARDIN

8
E-YAR-F=
T IADEGN

1890 £, % [E#f. 23.5x20.5cm
Maurice Denis
Taches de soleil sur la terrasse

1890, huile sur carton, 23.5x20.5cm
acquis en 1986
RF 1986-70

9

E-YR-F=
BORBOTFICWSTILY——2Dkitb
1907 68, %/ N> T 7R, 50x60cm

Maurice Denis

Bretonnes sous la tonnelle

vers 1907, huile sur toile, 50 x 60cm
acquis en 1939
RF 1977-140

10

E-VUR-KF=

9RDH, BWRDERRMDIHD/ NI
18915, ¥/ hY T 7R, 38x61lcm

Maurice Denis

Soir de septembre, panneau pour la
décoration d'une chambre de jeune fille

1891, huile sur toile, 38 x61cm

don de la comtesse Vitali en souvenir de son frére
le vicomte Guy de Cholet en 1923

RF 2009-16

11

E-VUR-KF=

10 ROE, BWROBERRMHDIDHD/ I
18914, ¥,/ AV T 7R, 38x61.2cm

Maurice Denis

Soir d’octobre, panneau pour la
décoration d'une chambre de jeune fille

1891, huile sur toile, 38 x61.2cm
acquis en 2005
RF 2005-2

12

Th=9¥54T-J—tI
T7A

1892 FHE, ¥,/ N T 7R, 37x75.5cm
Ker-Xavier Roussel

La Terrasse

vers 1892, huile sur toile, 37x75.5cm

acquis en 1992
RF 1992-1

13

TFIV=U¥T14L-V—EN

M RERDIZDH DI AFR

1894 FtE, &/~ —> 2 IR—/N— 24 x60cm
Ker-Xavier Roussel

Esquisse pour un paravent a quatre
feuilles

vers 1894, encre de Chine sur papier calque,
24 x60cm

acquis en 1979

RF 37110

14

Fh=H¥G1T-L—tl
ANEDZEE

1892-95 %, ¥/ H T 7R, 58x122cm
Ker-Xavier Roussel

Les Saisons de la vie

entre 1892 et 95, huile sur toile, 58 x122cm
acquis par dation en 1990
RF 1990-15

15

Ex—L-KF+—-n

EDOXMEL BWKEERDRE B XM
1890-91 5. TSV T/ HYT7RICBEUTIT T4

(% AH/NRIL ). 160.3x48cm

Pierre Bonnard

Femmes au jardin : femme a la robe a
pois blancs

1890-91, détrempe a la colle sur toile, panneau
décoratif, 160.3 x48cm

acquis par dation en 1984

RF 1984-159

16

Ex—iL-RF—n

EDORMLE MEELLME

1890-91%. Fh5Y 7/ N T 7 AUTEE S 14
(e86/5%IL ). 160.2x47.8cm

Pierre Bonnard

Femmes au jardin : femme assise au chat

1890-91, détrempe a la colle sur toile, panneau
décoratif, 160.2 x47.8cm

acquis par dation en 1984

RF 1984-160

17

Ex—iL-KFr—n

EORWLE Yald— - r—TaBlkalk
1890-91F, TSV T/ Y TP RIE Y I 74
(%86/X%JL), 160.5x48cm

Pierre Bonnard

Femmes au jardin : femme a la pélerine

1890-91, détrempe a la colle sur toile, panneau
décoratif, 160.5x48cm

acquis par dation en 1984

RF 1984-162

18

Ex—iL-RFr—n

EORMLE BFMOREELLE
1890-91%F, F 5V 7T/ HY I 7RICEEYR T iR
(%86/SRJL), 160.5x48cm

Pierre Bonnard

Femmes au jardin : femme a la robe
quadrillée

1890-91, détrempe a la colle sur toile, panneau
décoratif, 160.5x48cm

acquis par dation en 1984

RF 1984-161

19

Ex—i-Rr—=n
REDHDBE

1892-99tR, K¥. B #E, 13.2x21.7cm
Pierre Bonnard

Etude pour un paravent

vers 1892-99, aquarelle et mine de plomb sur
papier, 13.2x21.7cm

acquis avec la participation de la Société des Amis
du musée d'Orsay en 1996

RF 49922.33 folio 18 verso

20

Ex—-N-RF—=n

B5E (vOvs—oREE)

1892 %, L/ H> I 7R, 130.5%162.2cm
Pierre Bonnard

Crépuscule (La Partie de croquet)

1892, huile sur toile, 130.5%x162.2cm
don de Daniel Wildenstein en 1985
RF 1985-8

21

FPYRTF4—F-=143-)b
LZHEDIERR

1896 fFHE, ¥, > T 7R, 73.5%103cm
Aristide Maillol

Profil de femme

vers 1896, huile sur toile, 73.5x103cm
acquis en 1956
AM 3442

22

E—-VAR-R=

BD WD FEE

1896 FHE, SH¥/ 7T 7R, 164 x54cm (£/\F)L)
Maurice Denis

Paravent aux colombes

vers 1896, huile sur toile, 164 x 54cm (chaque feuille)
acquis en 2009
RF 2009-12-1/2/3/4

23
IRY7=I-Taf¥—=)l
HOFDZADLME

1890 FEHE, /X257 L/ #E, 37x50cm
Edouard Vuillard

Deux femmes dans un bois

vers 1890, pastel sur papier, 37 x 50cm
acquis en 2012
RF 54949

11
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BEIDFSE
POETIQUE DE
L'INTIME

24

EI-NL-KF=)

BES

18915, %/ H T 7A, 38.2x36.2cm
Pierre Bonnard

Intimité

1891, huile sur toile, 38.2x36.2cm

acquis avec le concours de Philippe Meyer par
I'intermédiaire de la Foundation for French
Museums en 1992

RF 1992-406

25

Ex—-L-RF—=l

T1—iRy Motk BRAE,
UOSENSDEK

1894-98 ., 244, KB #E. 10x17cm
Pierre Bonnard

Femme vue a mi-jambes, de profil a
droite, portant une théiere

1894-98, mine de plomb et lavis d’encre de Chine
sur papier, 10x17cm

acquis en 1979

RF 37089

26

ZzYyIR-Jray by
LHEEDRIDITT

1898 F. 7 h5 7/ BH#f. 35.9%29cm
Félix Vallotton

Misia a sa coiffeuse

1898, détrempe sur carton, 35.9 x29cm

acquis grace au mécénat de Nippon Television et
de la Fondation Meyer en 2004

RF 2004-1

27

7zV)y9R-Jray by

EN. FliER3FVROK M

1903 &, %/ A>T 7R, 81x46cm

Félix Vallotton

Intérieur, femme en bleu fouillant dans
une armoire

1903, huile sur toile, 81 x46cm

acquis avec la participation de Philippe Meyer en
1997

RF 1997-4

28

ZzYyyR-Jray by
EhEZILHE

1900 4. #%.E#K. 60.8 x80.3cm
Félix Vallotton

Femme se coiffant

1900, huile sur carton, 60.8 x80.3cm
acquis en 1904
LUX 571

29
7))y IR -JrOv by
TUTAIT1E

1897 %, &, B8 #.18x25.5cm

12

Félix Vallotton
Les Intimités I: le mensonge

1897, encre de Chine et mine de plomb sur papier,
18x25.5cm

acquis en 1977

RF 40210

30

ZxYyYAR-JFrav by
TUT4IT IV oLt H

1897 %, B /4K, 17.7x22.5cm

Félix Vallotton

Les Intimités IV : la raison probante

1897, encre de Chine sur papier, 17.7x22.5cm
acquis en 1977
RF 40207

31

ZxYyHR-Travby
TUT43IT VI AHOEXE
18975, &, /7 va/ #k. 17.9%x22.6cm
Félix Vallotton

Les Intimités VII : appréts de visite

1897, encre de Chine et gouache sur papier,
17.9x22.6cm

acquis en 1977

RF 40214

32

7zYvHR-FrAV Y

TUTAIT X BRYBLDDOHRWED
1897 %, B /4. 18x22.7cm

Félix Vallotton

Les Intimités X : I'irréparable

1897, encre de Chine sur papier, 18 x22.7cm
acquis en 1977
RF 40211

33

Ex—)L-RKF—i

Ry RTEERL L (5D F7%k)
1899 F ¥,/ H> T 7R, 96.4%x105.2cm
Pierre Bonnard

Femme assoupie sur un lit (L'Indolente)

1899, huile sur toile, 96.4 x105.2cm
acquis en 1929
RF 1977-75

34

IRYF7=N-Ta v—)b
IvEIRBEBEDORE

1899 &, SHE /MRICEEY T -EHE. 58.2%x91.8cm
Edouard Vuillard

Le Déjeuner Hessel

1899, carton marouflé sur bois, 58.2x91.8cm
legs de Lucie Kléné en 2016
RF MO P 2016 9

35

IFRYF7=N-Ta1¥—=)b

INT 2V =T DT I REEFRDOKRER
ZAA—N PRAEFEE-LMHE

1895 . F4#E M. BEfE 23.8cm

Edouard Vuillard

Femme a la blouse avec des manches
bouffantes, large jupe a carreaux et
chapeau a plume

1895, assiette en porcelaine, diam. 23.8cm
acquis avec le soutien de la Fondation Pierre

Gianadda en 2006
OAO 1668

36

IR97=N-Taq4v¥=)
INSTRKEBHRD T ZIREFKIRY DD\
AN—NaeBES R

1895 %, iDL, BEX 24cm

Edouard Vuillard

Femme assise a la blouse a petit pois et
jupe a bordure

1895, assiette en porcelaine, diam. 24cm
acquis avec le soutien de la Fondation Pierre
Gianadda en 2006

OAO 1667

4

DDIBLDEE
MONOLOGUES
INTERIEURS

37

E-VYR-F=

18 RDERD K R

1889 &, J#¥ T 7R, 33.5x25cm

Maurice Denis

Portrait de |'artiste a I'age de dix-huit ans

1889, huile sur toile, 33.5x25cm
acquis par dation en 2001
RF 2001-7

38

IRYFP—=l-Fa1v—)

mETIHMHE

(T =7F T4 L—EILDER)

1890 4, ¥ [E#K. 34.5%18.5cm

Edouard Vuillard

Le Liseur (Portrait de Ker-Xavier Roussel)

1890, huile sur carton, 34.5x18.5cm
acquis par dation en 1990
RF 1990-13

39

IRy7=l-Tadv—N
NAETDOBE R

1890 F A, ¥, B, 35.9x28.1cm
Edouard Vuillard
Autoportrait octogonal

vers 1890, huile sur carton, 35.9x28.1cm

acquis par dation en 2016 en hommage a Guy Cogeval
pour ses relations cordiales avec Madame Colette
Salomon dans le cadre de la réalisation du catalogue
raisonné de Vuillard (1996-2003)

RF MO P 2016 1

40

Ex—NL-KF+=iL
T4 =L DHE &

1892 F. ¥/ Mk, 24.3x21.7cm
Pierre Bonnard

Portrait de Vuillard

1892, huile sur bois, 24.3x21.7cm
acquis avec la participation de Philippe Meyer en
1993

RF 1993-7
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E-YR-F=

TL—XEOAXTY

189145, ¥/ HY T 7R, 95x60cm
Maurice Denis

Le Menuet de la Princesse Maleine

1891, huile sur toile, 95x60cm
acquis par dation en 1999
RF 1999-3

42

Ex—i-RFr—n
BFWEDT IR

1892 %, ¥/ H T 7R, 61x33cm
Pierre Bonnard

Le Corsage a carreaux

1892, huile sur toile, 61x33cm
acquis en 1968
RF 1977-89

43

Ex—n-Rfr—n

TN aTREDF%

1900 &M%/ YT 7R, 139x212cm
Pierre Bonnard

L'Aprés-midi bourgeoise

1900, huile sur toile, 139 x212cm

acquis par dation en 1988
RF 1988-50

44

Ex—N-RF—I

e

1912, %,/ AV I 7R, 78%x77.5cm
Pierre Bonnard

La Femme au chat

1912, huile sur toile, 78 x77.5cm
legs de la baronne Eva Gebhard-Gourgaud en 1965
RF 1977-84

45
7zV)y9R-Frayvby
BHE&

1897 &, ¥/ E#f. 58.9 x47.9cm
Félix Vallotton
Autoportrait

1897, huile sur carton, 58.9 x 47.9cm

acquis sur les fonds d'une donation anonyme
canadienne en 2007

RF 2007-6

46

ZzYyoR-FraOvby
TFLIHURIL-FIUY VDB
1899 &, ¥,/ A>T 7R, 81x65cm
Félix Vallotton

Portrait d’Alexandre Natanson

1899, huile sur toile, 81x65cm
don de Brigitte Bloch en 2005
RF 2005-7

47
3—-vYzx7:-Yy7Nh=0—F41
FIVRT4—RK-7143—-ILDEIK
1899 . ¥/ EfE. 100x74.7cm
Jézsef Rippl-Rénai

Portrait d'Aristide Maillol

1899, huile sur carton, 100x74.7cm

don d'Alexandre Petrovics en 1936
RF 1977-299

48

E-VAR-F=

Tz A—TRIDE K

1906 F. ¥/ 2T 7R, 102x75cm
Maurice Denis

Portrait de Dom Verkade

1906, huile sur toile, 102 x75cm
acquis en 1949
RF 1977-143

49

IRY7—=l-Fafv—)

9 =D MHBE

189148, &/ #f. 46x30.9cm
Edouard Vuillard

Neuf études de femmes, assises,
écrivant, méditant...

vers 1891, encre de Chine sur papier, 46 x30.9cm
acquis en 1990
RF 42665

50

E—YR-FZ

EHE<IL b

1891 %, NATI/ AV T7A, 30%x25cm
Maurice Denis

Marthe fiancée

1891, pastel sur toile, 30x25cm
acquis en 1991
RF 42755

51
3—-Yx7-YyZh=A—F41
TEERFOLMH

18918, NAFI/R—=Y 2, KRR T2HhV T 7
A, 46x38cm

Jézsef Rippl-Rénai
Femme a la fleur

1891, pastel sur papier beige et chassis entoilé,
46x38cm

acquis en 1980

RF 38617

>
FEHLHA
ENFANCES

52

E—-VAR-F=

BRICT

1890 . ¥ 1R, 14.8x14.3cm
Maurice Denis

A la fenétre du train

1890, huile sur bois, 14.8 x14.3cm
acquis en 2014
RF MO P 2014 10

53

E—YR-F=Z
FLWARVYDOFEE

1897 &, %,/ H T 7R, 52.7%39.2cm
Maurice Denis

L'Enfant au pantalon bleu

1897, huile sur toile, 52.7x39.2cm
acquis en 1987
RF 1987-24

54

EI—-)-KRF—=iL
ZVTOTDORE

1898 4, %1%, 23.3x31.8cm
Pierre Bonnard
Déjeuner sous la lampe

1898, huile sur bois, 23.3x31.8cm
don de Philippe Meyer en 2000
RF 2000-8

55

E-YR-F=

RIDDBFH,

1899 . ML/ DT 7R, 70x46.2cm
Maurice Denis

Maternité a la fenétre

1899, huile sur toile, 70x46.2cm
legs de Paul Jamot en 1941
RF 1941-42

56

E—YR-F=

A F—%R

1897 &, ¥/ H> 7 7R 118.5%x110.6cm
Maurice Denis

La Famille Mellerio

1897, huile sur toile, 118.5x110.6cm
acquis en 1943
RF 1977-142

57

2zYvHoR-JrAv Y

K=

1899 &, %2 MRICEE U T2 [EHE. 49.2x62cm
Félix Vallotton

Le Ballon

1899, huile sur carton marouflé sur bois, 49.2 x62cm
legs de Carle Dreyfus en 1953
RF 1977-353

58

IR9F—=I-Tadv—I

NE Bhdd&urs5

1894 %, FR5V T/ AV T 7A, 214.5%88cm
Edouard Vuillard

Jardins publics : fillettes jouant

1894, peinture a la colle sur toile, 214.5x88cm
acquis en 1929
RF 1978-46

59

IR7—=N-Taq4v—)
NG

18945, FRSY T/ NYTPAL 214.5%92cm
Edouard Vuillard

Jardins publics : I'interrogatoire

1894, peinture a la colle sur toile, 214.5x 92cm
acquis en 1929
RF 1978-47

13



60

IR7—=l-Ta4v—N

AE FF

18945, TSV T/ HY T PR 213.8x73cm
Edouard Vuillard

Jardins publics : les nourrices

1894, peinture a la colle sur toile, 213.8 x73cm
acquis en 1929
RF 1977-365

61

IRYP=l-TaL¥—=)
N

1894 F, TS/ AV IR, 213.5%156cm
Edouard Vuillard

Jardins publics : la conversation

1894, peinture a la colle sur toile, 213.5x156cm
acquis en 1929
RF 1977-365

62

IRyF=l-Tadtv—N

NE I Y=

1894 F, FRSV T/ DY 7R, 214x81cm
Edouard Vuillard

Jardins publics : 'ombrelle rouge

1894, peinture a la colle sur toile, 214 x81cm
acquis en 1929
RF 1977-365

63
IR9F7—=l-Ta4v—)
(ABEDYDEE

1894 . AV NATI. B8R
25x31.8cm

Edouard Vuillard
Etudes pour les “Jardins publics”

1894, encre brune, pastel et mine de plomb sur
papier, 25x31.8cm

acquis avec le concours de la Société des Amis du

musée d'Orsay en 1995
RF 43321

64

IRYFP=-Taf¥—=)
(REY=FNRILDIDDEME
1894 &, K%, /XATIL/#. 25%32cm
Edouard Vuillard

Etude pour trois panneaux des
“Jardins publics”

1894, fusain et pastel sur papier, 25x32cm
acquis par dation en 1990
RF 43324

65

IRYFP=)-Taf¥—=)

(AR DYE/NRIL D= DEE
1894 &, K, /N2FIL/ 4K, 24.8 x32cm
Edouard Vuillard

Etude pour quatre panneaux des
“Jardins publics”

1894, fusain et pastel sur papier, 24.8 x32cm
acquis par dation en 1990
RF 43325

14

@
ERAOHR ;
MONDES PARALLELES

66

E-YR-F=Z

BERURAN DR

1890 4, %, H> T 7R, 32%23.5cm
Maurice Denis

L'Offrande au calvaire

1890, huile sur toile, 32x23.5cm
acquis en 2014
RF MO P 2014 8

67
IRY7=l-FaL¥=)
Ny RIZT

1891, %/ NV T 7R, 74%92cm
Edouard Vuillard

Au lit

1891, huile sur toile, 74 x 92cm

legs verbal d’'Edouard Vuillard exécuté grace a
M. et Mme. K.X. Roussel, beau-frére et soeur de
I'artiste en 1941

RF 1977-374
68
E-YR-KF=

Tl DWYE ToabEHRESTEIL
1907 . %/ A>T 7A, 72x50cm
Maurice Denis

L'Histoire de Psyché : I'Amour surprend

Psyché

1907, huile sur toile, 72 x50cm

legs de Monsieur Paul Jamot en 1941
RF 1941-37

69

E-YZR-FZ

ToalrDWE T a s DFES

1907 ., h%/ h> T 7R, 72x50cm

Maurice Denis

L'Histoire de Psyché : I'enlevement de
Psyché

1907, huile sur toile, 72x50cm
legs de Monsieur Paul Jamot en 1941
RF 1941-38

70

E—YR-F=

T2l OME Toa T DEFED
1907 &, SB%/ A>T 7R, 72x50cm
Maurice Denis

L'Histoire de Psyché : |a curiosité de
Psyché

1907, huile sur toile, 72x50cm

legs de Monsieur Paul Jamot en 1941
RF 1941-39

71

E-VYR-F=

ToarOME T8

1907 ., %/ HY I 7R, 72x50cm
Maurice Denis

L'Histoire de Psyché : la punition de
Psyché

1907, huile sur toile, 72 x50cm
legs de Monsieur Paul Jamot en 1941
RF 1941-40
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E-YA-F=

ToarOWE FLETT T DIERL
1907 5. S#%,/ Y I7R, 72%50cm
Maurice Denis

L'Histoire de Psyché : le pardon et
I'hymen de Psyché

1907, huile sur toile, 72 x50cm
legs de Monsieur Paul Jamot en 1941
RF 1941-41
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E-YR-F=

T2l OME Toa T DF R
(FE2T77—r3av)

1909 . %/ H> 772, 30x52cm
Maurice Denis

L'Histoire de Psyché : enlévement de
Psyché (2° version)

1909, huile sur toile, 30x52cm

don de I'artiste en 1941

RF 1941-56
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E—-YR-F=

NEESY §/t=}

1893 &, S,/ HYT7A. 171%137.5cm
Maurice Denis

Les Muses

1893, huile sur toile, 1771x137.5cm
acquis en 1932
RF 1977-139
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R=N-52v>
&

1895 F. FERBD Y2 — | /RIFEEHY T7R,

167 x132cm

Paul Ranson
Printemps

1895, “tapisserie” a l'aiguille en laine sur toile a
canevas, 167 x132cm

acquis en 2009

OAO 1788

76

R=-EYadT
FTEIHBLER=L-ZVV Y

1890 &, %,/ AV T 7R, 61x46.5cm
Paul Sérusier

Portrait de Paul Ranson en tenue
nabique

1890, huile sur toile, 61x46.5cm

acquis en 2004
RF 2004-8
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R=-50vy

BEEER

1893 %, L/ H> T 7R, 90%72.2cm
Paul Ranson

La Sorciére au chat noir

1893, huile sur toile, 90x72.2cm
acquis en 2012
RF 2012-6
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vapya-3av7s

wE

1894-96 %, JILIITXFR, 68.5x141.5%6cm
Georges Lacombe

L'Existence

entre 1894 et 96, bas-relief en noyer,
68.5x141.5x6cm

acquis en 1956

RF 3221
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JahYa-5av7

M2

1895 F. WIRAZ—ITRIFER,. —HEEE,
111.5x62x10.7cm

Georges Lacombe

Isis

1895, bas-relief en acajou en partie polychrome,
111.5%x62x10.7cm

acquis en 1982

RF 3627
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R=-50VY

Kia

1906 FE, ¥ H> T 72X, 85.5%x120cm
Paul Ranson

La Baignade

vers 1906, huile sur toile, 85.5x120cm
acquis en 1946
RF 1977-297
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7Yy h-EYadvT

ABDOEZR minFER

1910 FHE, % H> I 7R, 130x53.5cm (£/R)L)
Marguerite Sérusier

Paysage vallonné, paravent a quatre
feuilles

vers 1910, huile sur toile, 130x53.5cm
(chaque feuille)

acquis en 2015

RF MO P 2015 39
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Leonardo daVinci e Michelangelo

This exhibition showed work by two of the greatest
Renaissance artists, Leonardo da Vinci (1452-1519) and
Michelangelo Buonarroti (1475-1564). The seventy works—
sketches, paintings, sculptures, manuscripts, and letters—
that made up the exhibition were mainly from the collections
of La Casa Buonarroti in Florence and La Biblioteca Reale di
Torino. The concept was to emphasize the importance of the
disegno (design sketches) in both artists work and to compare
their treatment of similar themes. While earlier exhibitions had
focused on either Leonardo or Michelangelo, ours was the first
attempt in Japan to address them comparatively. It was also
the first time for the Mitsubishi Ichigokan Museum, Tokyo, to
mount an exhibition of High Renaissance art.

The exhibition was divided into nine sections. The
“Introduction” included Leonardo's Self Portrait (facsimile)
and the Portrait of Michelangelo Buonarroti attributed to
Marcello Venusti, together with Leonardo's Head of a Young
Woman and Michelangelo's sketches Studies for the head
of “Leda”(for Leda and the Swan). Our understanding of
the rivalry between Leonardo and Michelangelo is based
on considerable evidence from their works as well as verbal

16

evidence. One example was the murals for the Salone dei
Cinquecento in the Palazzo Vecchio in Florence for which
both artists received, and accepted, commissions. (The murals
unfortunately no longer exist.)

The next section, “Paragon: Painting and Sculpture,”
presented sketches, paintings and sculptures in a context that
also included architecture. Here we explored the possibility
of mutual understanding between Leonardo, who regarded
painting as the superior art form, and Michelangelo, who
advocated the ascendency of sculpture. Yet as part of his own
work Leonardo produced sculptures and clay statuary. Aspects
of their paragons thus cannot be fully interpreted simply as
“painting versus sculpture.”

We continued by examining the deep connections
between the two artists displayed in one of Leonardo’s great
strengths, his depiction of horses. We recall Leonardo’s plans for
the more than seven-meter-tall Sforza equestrian monument,
in which the horse was to be depicted rearing up on its hind
legs. Leonardo wanted to cast the statue in bronze, the most
prestigious material, and he left us numerous notes concerning
his experiments in bronze casting. Unfortunately, demand for
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cannons for military purposes made it impossible to obtain the
bronze needed. It is said that a chance meeting in the street in
which Michelangelo pointed out Leonardo’s failure stimulated
Leonardo to sculpt more horses.

We had intended to include La Bella Principessa in
the exhibition, but a difference of opinion with the collector
about its attribution to Leonardo led to a sudden cancelation.
In its place, we were able to secure Christ Holding the Cross
after the closing of an exhibition in London and display it on
our first floor from 11 July. It was, notably, the first time that
one of Michelangelo’s large marble sculptures was exhibited
in Japan. Its display in natural light, with the windows near it
uncovered, and the exhibition’s subsequent tour to the Gifu
City Museum of History were also firsts for our museum.

In conclusion, we must thank the late Professor
Uemura Kiyoo of Chiba University and Fujisaki (Matsumoto)
Yuko, and the other doctoral candidates at Keio University,
for their contributions to writing and editing the catalogue.
Without their assistance, this exhibition would not have been
possible.
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17 June — 24 September 2017 Mitsubishi Ichigokan Museum, Tokyo

Organized by: Mitsubishi Ichigokan Museum, Tokyo/ Nikkei Inc. / TV Asahi Corporation

With the sponsorship of: Sompo Japan Nipponkoa Insurance Inc. / Dai Nippon Printing Co., Ltd.

With the support of: Embassy of Italy

With the planning cooperation of: Associazione Culturale Metamorfosi / Art Planning Rey, Inc.
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Prologue: Leonardo and
Michelangelo, Giants by Disegno

7

LAFAR R G4oF
HIli{% (7 7 72 3I0
1515-15174F

FFa—2/fk | 333 x213 mm
A SvAE G

Leonardo da Vinci

Self Portrait (fac simile)

ca. 1515-1517

Red chalk on paper | 333 x 213 mm
Turin, Biblioteca Reale, Inv. 15571

2
VLF BTz AAT 4 (hbE)

v Y=ndlbk

15354FLAKE

W/ Fvvr 2 | 360 x 270 mm

TAVY V= F—FTAFu—T4

Marcello Venusti (att.)

Portrait of Michelangelo Buonarroti
after 1535

Oil on canvas [ 360 x 270 mm
Florence, Casa Buonarroti, Inv. 188

3

LAFIF G o F

DO/ CrrioHRE QXA
DD OEE

1483-1485 4 LK

BIBRE NI 474 B 0BG
IZHBERY L72A | 181 x 159 mm

R, ENLIE AR

Leonardo da Vinci

Head of a young woman / study
for the Angel in the “Virgin of the
Rocks”

ca. 1483-1485

Metalpoint heightened with white on buff
prepared paper | 181 x 159 mm

Turin, Biblioteca Reale, Inv. 15572

4

rrvzn-THFu—54

(v L AR OBl DELE
153046

FFa—2/fk | 355 x 269 mm

AV V= =V TEAIFu—T4
Michelangelo Buonarroti

Studies for the head of “Leda and
the Swan”

ca. 1530
Red chalk on paper | 355 x 269 mm

Florence, Casa Buonarroti, Inv. 7F
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B
TURLT T Ty 3 AL
(LAFAEH G4 F2)

Very XA (X YA OTAL) DKL
D1HDOEE

14704548

SRALAE, TR GOYE. A/ W5 BB s
HEEY L72AK | 231 x 171 mm

A A

‘Workshop of Andrea del Verrocchio
(Leonardo da Vinci?)

Study for the Angel in Verrocchios
“Baptism of Christ”

1470s

Metalpoint and wash heightened with white
on buff prepared paper | 231 x 171 mm

Turin, Biblioteca Reale, Inv. 15635

I B

Faces

7

LAFIE R G4 FHoH0E
Fr—HL - Z- AP

ESYNOYIY

1S104FEH /151547

WF2—2 AL B4 T4 L/ AR HRY
L7 | 190 x 130 mm

MY ES

Leonardo da Vinci or Cesare da
Sesto

Head of an old man

ca. 1510 / ca. 1515

Red chalk heightened with white on red
prepared paper | 190 x 130 mm

Turin, Biblioteca Reale, Inv. 15585

(S>

LAFIR AT F
HLHOHE O
1489-14904F:LH

RIERE, <A/

FEREA 1144 % 116 mm | F#EH 1197 x 160 mm
FY L ESLERE

Leonardo da Vinci

Studies of the proportion of the
head and the eye

ca. 1489-1490

Metalpoint, pen and ink on paper

left: 144 x 116 mm | right: 197 x 160 mm
Turin, Biblioteca Reale, Inv. 15574/15576

9
LAFIR A G4 FEHT
N> 128 E DB
14954EHH

HFa—2/# | 180 x 130 mm

b E SR

Leonardo da Vinci and pupil
Old man seated in profile

ca. 1495

Red chalk on paper | 180 x 130 mm
Turin, Biblioteca Reale, Inv. 15584

70
vayrr= YU b=F R bTvT4F
REMHOEDE R »> 501 HHD
HHES

14954k

SRR/ EU IR L72AE | 305% 220 mm
LA A i

Giovanni Antonio Boltraffio

Head of a young man with a crown
of thorns and vine leaves

ca. 1495

Metalpoint on blue prepared paper

305 x 220 mm

Turin, Biblioteca Reale, Inv. 15587
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rIrvzn-IEFn—74
(b F-F—=)OMRDDHD
SHIREE

15044FEH

HFa—2/# | 200 x 172 mm
Tavy Ve F—F T A Fa—74
Michelangelo Buonarroti
Study for the head of the Madonna
in the “Doni Tondo”

ca. 1504

Red chalk on paper | 200 x 172 mm
Florence, Casa Buonarroti, Inv. 1F

74

rrvzn-IFrn—i4

S AT 4 — LTI W O7:D D
S3 P BA

1508-1510 448

HiFa—2/4 | 125 x 142 mm

TAVY Ve H—F T AFu—T4
Michelangelo Buonarroti

A man’s face for the Sistine Ceiling
ca. 1508-1510

Red chalk on paper | 125 x 142 mm
Florence, Casa Buonarroti, Inv. 47F
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rivvzn-7AFn—i4

S 2T 4= FALIFE R

= DRE) DD DO NYIEE
IS11-15124E6]

FiFa—z _vi4v2/H | 159 x 218 mm
TAvY Ve B—YTAFu—T4
Michelangelo Buonarroti

Study of a figure for the

“Punishment of Haman” on the
Sistine Ceiling

ca. 1511-1512

Red chalk, pen and ink on paper

159 x 218 mm

Florence, Casa Buonarroti, Inv. 12F

I F&WGLREH): <53
Paragone : Painting and
Sculpture
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LAFR - Z T4 FIEED{

Wy vrLURT

1501-15204F: b

M/ | 990 x 720 mm

Tavy Ve, V7474 EE

After Leonardo da Vinci
Virgin and Child with St. Anne
ca. 1501-1520

Oil on panel | 990 x 720 mm

Florence, Galleria degli Uffizi, Inv. 1890, n. 737
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LAFUR R G4 FEHT

(Fz—HL - X-LAM?)

DO/ (& DMRE) D
ER:IO)EES

1500-15104F:LH

HF 2 =2 BN LB NATA b/ R HRY
L72AE | 222 x 175 mm

Ry, FNL A

Leonardo da Vinci and pupil
(Cesare da Sesto?)

Head of a young woman / variation
of the subject of the “Madonna with
the Yarnwinder”

ca. 1500-1510

Red chalk heightened with white on red
prepared paper | 222 x 175 mm

Turin, Biblioteca Reale, Inv. 15586
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LA FUR R G4 FEHT
(Fz—¥L XM
FXIZFDIZDDOFNE
151046
FFa—2/Hu i) LI2HR
380 x 275 mm

AN RvA RS it

Leonardo da Vinci and pupil
(Cesare da Sesto)

Study for the Christ Child

ca. 1510

Red chalk on red prepared paper
380 x 275 mm

Turin, Biblioteca Reale, Inv. 15988
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VAP KT F LT
(Fz—HFL-H-LAM)

PR E 522 TXIAL DD D
B

15104FEH

HF a2 =2/ TR Y LA

360 x 240 mm

P A

Leonardo da Vinci and pupil
(Cesare da Sesto)

Study for the Blessing Christ Child
ca. 1510

Red chalk on red prepared paper

360 x 240 mm

Turin, Biblioteca Reale, Inv. 15987
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LAFLAR R T4oF

BOD P GF=—Fr-En+?)
150246

FFa—2/#% | 111 x 284 mm

A SvAE G

Leonardo da Vinci

Three views of a bearded man
(Cesare Borgia?)

ca. 1502

Red chalk on paper | 111 x 284 mm
Turin, Biblioteca Reale, Inv. 15573

27

ryvvzn-7Arn—i4
W 1B ARG
1504-15054F:

VA7 BF a—270HIY S/ H
408 x 284 mm

Tavy Ve F—F - TAIa—T4
Michelangelo Buonarroti
Male nude, seen from the rear
1504-1505

Pen and ink with traces of black chalk on
paper | 408 x 284 mm

Florence, Casa Buonarroti, Inv. 73F

o
&S]

rivvzn-7FFu—74 Vi)
BEorvy

1530-15404Ff%

7 7ayx GREEEMT) | 230 mm
TAVY Iz H—H T A TFu—T4
Michelangelo Buonarroti (att.)
Male torso

1530-1540s

Terracotta | 230 mm

Florence, Casa Buonarroti, Inv. 539

2.3

rirzn-7FFra—754

L

15254F8]

BRI ABHE. M. T F Y (220 mm
TAaVY Ve F—F T AFa—T4
Michelangelo Buonarroti

River God

ca. 1525

Tallow, pitch, wax, turpentine | 220 mm
Florence, Casa Buonarroti, Inv. 542
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rsrvzn-7THFa—54

JaVr /T 7VF= ATy F
SEDFM (152646 H17H)

152646 H17H

RYEAv2/fk | 294 x 222 mm

Tavy Ve F—F - TAra—74
Michelangelo Buonarroti

Letter written in Florence to Giovan
Francesco Fattucci in Roma

17 June 1526, Sunday

Pen and ink on paper | 294 x 222 mm
Florence, Casa Buonarroti,

Inv. Archivio Buonarroti V, 54

I Ak

Expression of the human body
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LAFILE R T4 F
(7v%X7 =) DR DIHD
AN L 2 DD N ELE
1506-15084£UH

RVEAVZ BF a2 DsCRMRFLS
DY TIOH/HE | 254 x 197 mm

by, L

Leonardo da Vinci

Nudes for the “Battle of Anghiari”
and other figure studies

ca. 1506-1508

Pen and ink with traces of black chalk or
leadpoint on paper | 254 x 197 mm

Turin, Biblioteca Reale, Inv. 15577

28

LAFIR R G40 F
NTIVALIRATDIAK Y
1505-15084F-t

KR MEGD1:D DO RIFRTE L 2L O/
# | 280 x 190 mm

by, ESLREN

Leonardo da Vinci

Hercules with the Nemean Lion
ca. 1505-1508

Charcoal on paper, incised with traces of

metalpoint for transfer | 280 x 190 mm

Turin, Biblioteca Reale, Inv. 15630
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FIrvzn-IF -4
A7 DHEE

1535 48]

RFa—7 FFa—7 <42/
428 x 298 mm

TAvY Iz B TAFu—T4
Michelangelo Buonarroti

The Sacrifice of Isaac

ca. 1535

Black chalk, red chalk, pen and ink on paper

428 x 298 mm
Florence, Casa Buonarroti, Inv. 70F

30

I UL TAFR—T
K gl NG OB
15064F41

BFa—s <AV 2/4Rk
4301279 #3274 x 197 mm
T4V Y2 H=Y T AFu=T4
Michelangelo Buonarroti
Study for a draped figure
ca. 1506

Black chalk, pen and ink on paper
left: 279 right: 274 x 197 mm
Florence, Casa Buonarroti, Inv. 39F

37
Frvzn-IAFn—i4
Fvy LD B

1524152545

<v L4y 2/Hk | 261 x 266 mm
TAVY Iz FH—F T A Fu—T4
Michelangelo Buonarroti
Studies of torsos and legs

1524-1525
Pen and ink on paper | 261 x 266 mm

Florence, Casa Buonarroti, Inv. 10F
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rsvvzn-74rn—i4
[FRFOxY) 2+ 012 OEME
1530-15334F:LH

B -7 FiFa—2/4 | 163 x 149 mm
Tivy Ve A=V TAIua—T4
Michelangelo Buonarroti

Study for Christ in Limbo

ca. 1530-1533
Red chalk, black chalk on paper | 163 x 149 mm
Florence, Casa Buonarroti, Inv. 35F

34

rIrvzn-7AFn—i4
[EDX) 21 DIz DELE
1532-1533 4145

B -7/ | 420 x 297 mm
TAVY V2 FH—YFTAFu—T4
Michelangelo Buonarroti
Study for the Risen Christ

ca. 1532-1533

Black chalk on paper | 420 x 297 mm
Florence, Casa Buonarroti, Inv. 61F

35
rvvzn-7AFu—54(?)
BEROELE

16HEATH

HFa—2/# | 203 x 248 mm
TAVY Iz A=Y T A Fu—T4
Michelangelo Buonarroti(?)
Study of figures in movement
First half of the 16th century

Red chalk on paper | 203 x 248 mm

Florence, Casa Buonarroti, Inv. 37F

36-45

varva-¥F-v
(RBOFH) Gy 7vv=mizio])
15404FARFREERRAD, 1823-1870 4RI
Vv 7/

Tavy Ve F—F T AIFa—74

Giorgio Ghisi

Last Judgment (after Michelangelo)
mid-1540s / 1823-1870

Engraving on paper

Florence, Casa Buonarroti, Inv. 563

260 A TR SR fdi 70 |
A“Angels with the Column”
240 x 520 mm

37 BT FREROE R SR 725
B “Angels with the Cross and the
Crown of thorns”

210 x 535 mm

38 C P8 L HEY)
C “Group of Martyrs and Saints”
437 x 435 mm

29 D [HHFE XY AL LERE=Y 7,
By
D “Christ the Judge, the Virgin
and Saints”
440 x 482 mm

EEIZh L L)
E “Group of the Blessed”
390 x 274 mm

47 F[HIBRBEL 2 NU°L ]
F “Battle between Angels and the
Damned”
317 x 398 mm

22 G FFvo bW KfHT:5)
G "Angels with trumpets”
346 x 310 mm

25 HIREZH2AUL]
H “The Blessed and Angels”
435 x 424 mm

So

™
Y

>
~

B A=SZ03 |
I“Charon’s Boat”
355 x 530 mm

L [BE#H 725 05 ]
L “Group of resurrected souls”
310 x 570 mm

N
S
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Horses and Architecture

48

LAFIF R G4 F
BoRHOmHOENR/
CGRIG=HLofli) oo o BE
14814FH]
BIRREE/ W 504 ) =7 HER Y L 7oA
217 x 287 mm

FY . ESTEN

Leonardo da Vinci

Studies of the musculature of a
horse’s forelegs / studies for the
“Adoration of the Magi”

ca. 1481

Metalpoint on pale olive prepared paper
217 x 287 mm

Turin, Biblioteca Reale, Inv. 15579

49

LAFUR R G4 F
BowiHoEE/

(27302 7 51615 D12 DELE
14904FH

BIRRAE, BN L5474 b/ ik
Y7L | 154 x 205 mm

AN SRVA S i

Leonardo da Vinci

Studies of the forelegs of a horse /
studies for the “Sforza equestrian
monument”

ca. 1490

Metalpoint heightened with white on blue
prepared paper | 154 x 205 mm

Turin, Biblioteca Reale, Inv. 15580

50

LAFIF R G4 F

[=FYy FRRIL (772> IR
BIS7TMEER B OB X0
SHEBD#52Y |

1491-1493 467

HFa—2/f | 210 x 148 mm
[ZR A4 v, =Ky FENLENE]
Leonardo da Vinci

Codex Madrid II (fac simile)
fol. 157r: Casting Mold of the
Horse’s Head and Neck

ca. 1491-1493

Red chalk on paper | 210 x 148 mm
[Biblioteca Nacional, Madrid]

57

LA IR R G4 F
BokMoENRE/
(MBS O OEE
15084F6H

HFa—2 BFa—270/H | 201x133 mm
Ry ENLESE

Leonardo da Vinci

Studies of the hindquarters of a
horse / studies for the “Trivulzio
equestrian monument”

ca. 1508

Red chalk and traces of black chalk on paper
201 x 133 mm

Turin, Biblioteca Reale, Inv. 15582

52

Frivzn-7F+u—i4
BB

1542-15454F

BFa—2 HiFa—20/HE | 403 x257 mm
TAvy Ve F—YTAFu—T4
Michelangelo Buonarroti
Studies of horses

1542-1545

Black chalk, traces of red chalk on paper
403 x 257 mm

Florence, Casa Buonarroti, Inv. 22F

21
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rvvzn-74Fn—54
B, F LB
15614E6]

BFa—2/ffk | 442 x 281 mm
Zavy Ve F— - TAra—74
Michelangelo Buonarroti
Head of a horse, a hand and
architectural studies

ca. 1561

Black chalk on paper | 442 x 281 mm
Florence, Casa Buonarroti, Inv. 106A

50"

LAFUR R G40 F
[YFRBI(77 272 /)
BOSMIEE X7 7 M|
(72— PRI HEELD)
1487-1490 476

<v LAy 27/fk | 233 x 162 mm

[5), 79w 2%4pi]

Leonardo da Vinci

Paris Manuscript B (fac simile)
fol. 95 “Church on central plan”
(Codex Ashburnham I, fol. 5v)

ca. 1487-1490

Pen and ink on paper | 233 x 162 mm
[Paris, Institut de France]

V. VAEAE

Leda and the Swan

32

rirzn-7FFra—74
ZooHoENE

1524-15254F:

Ry Ay 7/fk | 172 %196 mm
TaVY Ve F—F T AFa—T4
Michelangelo Buonarroti
Two studies of leg

1524-1525

Pen and ink on paper | 172 x 196 mm
Florence, Casa Buonarroti, Inv. 11F

46°

LAFIR A G4 FIEED{
VXLAE

1505-15104F:65

R/ B | 1300 x 780 mm
Zavy Y= V7474 EMRiH
After Leonardo da Vinci
Leda and the Swan

ca. 1505-1510

Oil on panel | 1300 x 780 mm
Florence, Galleria degli Uffizi,
Inv. 1890, n. 9953

47

75 F A7 Y—F (Gitd)
VALAR(KbhIzirsvI=n
fiEdiz o)

15754F 8]

/B | 500 x 605 mm

TAVY Iz H—H T A TFu—T4
Francesco Brina (att.)

Leda and the Swan (after
Michelangelo’s lost cartoon)
ca. 1575

Oil on panel | 500 x 605 mm

Florence, Casa Buonarroti,
Inv. Gallerie 1890, n. 5412
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Codex and Letters

55

ryvvzn-74ra—i4

7 7= MIDOBREDID OFIHE/
NvrEfE

1529-15304F-LH

KAV 7 R HF 2 =2/

562 x 497 mm

TAVY Ve F—Y - TAFa—T4

N

Michelangelo Buonarroti

Study of fortification for the Porta
al Prato d’'Ognissanti

ca. 1529-1530

Pen and ink, wash, red chalk on paper

562 x 497 mm

Florence, Casa Buonarroti, Inv. 27A

57

LAFIUR R G40 F
BHROZonFME

14804EEH (L), 15054EG{(F)

Ry EA Y/ FREI Y LI (B DG
M 2 BIOAREL IS | 129 x 118 mm
P AR

Leonardo da Vinci

Two studies of insects

ca. 1480 (upper), ca. 1505 (below)

Pen and ink on red prepared paper, cut out
and mounted on a secondary sheet

129 x 118 mm

Turin, Biblioteca Reale, Inv. 15581

58

LAFIR A G40 F

PN 3o DAL KOReTOE S
14854F U1

~VEAV7 BF. RIBREOH/ R
210 x 292 mm

A AR

Leonardo da Vinci

Two studies for scythed chariots
ca. 1485

Pen and ink, wash with traces of metalpoint
on paper | 210 x 292 mm

Turin, Biblioteca Reale, Inv. 15583

29

LAFIE R4 F
[7vov 742 PRI(7 72D
W26 EE T R KT L K
K DIDDZ DD ZEE DS |
1480-14824F:

RUEA VI R RF 2= 228D DT
Df/HE | 291 x 400 mm

(29, 7v7uo7—F K]

Leonardo da Vinci

Codex Atlantico (fac simile)

fol. 26v: “Study for Archimedes
screws and the water wheels with
other devices for the transport of
water”

ca. 1480-1482

Pen and ink, wash, traces of black chalk on
paper | 291 x 400 mm

[Milan, Biblioteca Ambrosiana]

o0

LAFLF R G40 F

[PV PRI (7772 D
BHI0MIEX GO, B
T ]

1487-1490 4L

A VI R Fa—7 BB REC L DY
SUDH/ME | 200 x 140 mm

[37/7. 2730 7 NI4T —F
REH

Leonardo da Vinci

Codex Trivulzianus (fac simile)

fol. 30r: “Lexical list with male
profile”

ca. 1487-1490

Pen, ink and red chalk with traces of
metalpoint on paper | 200 x 140 mm
[Milan, Library of the Castello Sforzesco]

07

LAFIR R T4 F

TR D B3 2 45
(77739

BISHEIELL KIR D DIED
ANy EVDRF T ISR H DM )
15054E4 H14H

Ry EAv7/Hk | 213 x 153 mm

[ Ry, F7 A

Leonardo da Vinci

Codex on the Flight of Birds

(fac simile)

fol. 18v: “Sketches of a dam in
watercourse, a bevel gear with crank
handle”

14 April 1505

Pen and Brown ink on paper | 213 x 153 mm
[Turin, Biblioteca Reale]
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LAFNR XG4 F

v 22 =FFi§1(7 772 )0
E2MIER T HizowTofg]
1505, 1507-15084F

AV EAv /4K | 295 x 218 mm
Llen&2) w242l AN]
Leonardo da Vinci

Codex Leicester (fac simile)
Fol. 2r: “Study for the moon”
1505, 1507-1508

Pen and ink on paper | 295 x 218 mm
[Private collection of Bill & Melinda Gates]

03

LAFIF R G4 F
[77FAFRI(T7 7223980
24 MRIE R WK s B o gt |
1507-15084FH

RYEAV7/HE | 220 x 290 mm

[av kv, RIEREN]

Leonardo da Vinci

Codex Arundel (fac simile)

fol. 24v: “Studies for diving
apparatus”

ca. 1507-1508

Pen and ink on paper | 220 x 290 mm
[London, British Library]

07

LAFIF-Z T4 F
NGHERNCSZORVN)
BIOBHRIER [ FENE L IR R
oAl

1511-1513 4E 65

HFa—2 BFa—rp iz 4y B¥/
% | 304 x 220 mm

2P e & A e ]

Leonardo da Vinci

Anatomical Drawing (fac simile)
fol. 198r: “The fetus in the womb”
ca. 1511-1513

Red chalk, black chalk, pen, ink, wash on
paper | 304 x 220 mm

[Windsor Castle, Royal Library]

05

rvvzn-74+n—74
7 F Fyu— D
(151249 H18H)

151249 H18H

REAv7/fE | 290 x 215 mm
Tavy Ve FH—F T A Fa—74
Michelangelo Buonarroti
Letter written in Rome to his
brother Buonarroto in Florence, 18
September 1512

18 September 1512

Pen and ink on paper | 290 x 215 mm
Florence, Casa Buonarroti,
Inv. Archivio Buonarroti IV, 25

0

rivza-74Fra—74

BY 7Y =) GEDE R
(15334E7 3 2811)

15334E7H28H

<y EAv2/4f% | 290 x 220 mm
Tavy V= H—VTEAra—74
Michelangelo Buonarroti
Draft of a letter to Tommaso
Cavalieri in Rome, 28 July 1533
28 July 1533

Pen and ink on paper | 290 x 220 mm
Florence, Casa Buonarroti

Inv. Archivio Buonarroti V, 66

664

b= Y7V

IV I=ufEDEM
(153348 2 H)

15334:8 H2H

<Y AV 2/4f% | 291 x 214 mm
TAvy I F—YTAFu—T4
Tommaso Cavalieri

Letter to Michelangelo in Florence,
2 August 1533

2 August 1533

Pen and ink on paper | 291 x 214 mm
Florence, Casa Buonarroti

Inv. Archivio Buonarroti VII, 141

07

rvvzn-7AFu—54

Biv A F v FEDE
(15634E12 428 H)

15634E12 H28H

RYEAV7/HE | 295 x 215 mm
TAVY Yz A=V T A Fu—T4
Michelangelo Buonarroti
Letter written in Rome to his
nephew Leonardo in Florence, 28
December 1563

28 December 1563

Pen and ink on paper | 295 x 215 mm
Florence, Casa Buonarroti

Inv. Archivio Buonarroti IV, 182

08

Fivzn-IFFu—74
TPATEE (VA o DIFMZ b ) &
A, FFLESNIIER D)
15334F:8 1

<A 7/Hk | 290 x 200 mm
Tavy Ve, =V TEAIu—74
Michelangelo Buonarroti
Sonnet “T don’t know if it is the
longed-for light”

August 1533

Pen and ink on paper | 290 x 200 mm
Florence, Casa Buonarroti

Inv. Archivio Buonarroti XIII, 129

6.9

LAFIF R T4 F
WeAsTNII 2 R 23 2 NS/
Bz & BRI

1483-14854F

<A 7/Hk | 157 x 140 mm

FY. ESTES

Leonardo da Vinci

Figure near the fire and moths with
poetic comment

ca. 1483-1485

Pen and ink on paper | 157 x 140 mm

Turin, Biblioteca Reale, Inv. 15578
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LAFILEZ 4o F
BHEDMDEE (no. 69D 35 Tifi)
1485-14874F:LH

Ry A7 BIRREO /A

140 x 157 mm

e ARG

Leonardo da Vinci

Studies of male legs

ca. 1485-1487

Pen and ink with traces of metalpoint on
paper | 140 x 157 mm

Turin, Biblioteca Reale, Inv. 15578

FeE {4

Epilogue: Portraiture

5
LAFILEZ 4o F

AR O 1230 12 BIEO B
1506-15084F:EH

FiFa—2 WEIz_v LA v 271 XM/ R
168 x 125 mm

MY EIL R

Leonardo da Vinci

Head of a man in profile, crowned
with laurel

ca. 1506-1508

Red chalk, outline and shading gone over with
pen and ink on paper | 168 x 125 mm

Turin, Biblioteca Reale, Inv. 15575

77

LAFILE XG4 FOBREH
Horttol b

15304F41

FFa—2/fk | 90 x 68 mm
VAN SRVA

Follower of Leonardo da Vinci
Bust of a young woman

ca. 1530

Red chalk on paper | 90 x 68 mm
Turin, Biblioteca Reale, Inv. 15716

72

rvvzn-7EFu—54
EROU

1525-15304F-4H

B =a—2/FRAR | 160 x 120 mm
TaVvY Ve F—F - TAFa—T4
Michelangelo Buonarroti
Head of an old woman

ca. 1525-1530

Black chalk on parchment | 160 x 120 mm
Florence, Casa Buonarroti, Inv. 3F

70

BNV TATHIT DL A FIL FIRDII%E
(Pagyr= 7rTR—ya-57TLTIA?)
HImADH &

1490416

FYRT R/ | 510 x 340 mm

7. 7y Tav T —rEilil
Leonardesque Painter in Lombardy
(Giovanni Ambrogio de Predis?)
Portrait of a Lady

ca. 1490

Tempera and oil on panel | 510 x 340 mm
Milan, Pinacoteca Ambrosiana, Inv. 100
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rsrvza-7HFa—i4

CRFEMER 1T OMAZKD T TIER)
T+ eRoxy 2
(F2274=7—=DFXYA})
1514-15164F

KB | 2500 (%) 257217 € 2010) mm
NoF—sene—) PV Vv Far il
e s a8 A

Michelangelo Buonarroti
(unfinished work, completed by an
unknown sculptor of the 17th century)
Christ holding the Cross (Christ
Giustiniani)

1514-1516

Marble | 2500 (2010) mm

Bassano Romano, Church of the monastery
of St. Vincent

E3i
Building
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Epilogue:
Portraiture
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Prints in Paris 1900 : From Elite to the Street

This exhibition explored the art of Toulouse-Lautrec
and other fin de si¢cle printmakers in Paris, presenting works
from the collections of the Mitsubishi Ichigokan Museum,
Tokyo, and the Van Gogh Museum in Amsterdam. The prints
were examined from several perspectives grounded in their
social context. During this period, prints, seen as a superb
new medium for artistic expression were lionized by young
avant-garde artists. This exhibition illustrated how these artists
produced numerous prints of such revolutionary quality that
they continue to inform today’s graphic art and introduced the
circumstances in which prints were transformed from an elite
to a street art form that penetrated every corner of everyday
society.

This exhibition took off from the wealth of late
nineteenth century prints in the collections of the Mitsubishi
Ichigokan Museum, Tokyo, and the Van Gogh Museum in
Amsterdam, and drew on the results of six years of research by
the overall exhibition supervisor Fleur Roos Rosa de Carvalho,
the Van Gogh Museum’s Curator of Prints and Drawings.
It followed an exhibition with the same theme held from
March to June 2017 in Amsterdam, with a new selection of
works tailored to our collection and spaces. The focus of this

24

exhibition was posters and lithographs by Toulouse-Lautrec
from our collection, to which we added numerous fin de si¢cle
graphic works by Nabis and other artists from the Van Gogh
Museum collection. To lithographs and posters we added
oil paintings and illustrations for a total of 170 works. The
works on special exhibit only in Tokyo were the ukiyo-e prints
formerly owned by Vincent Van Gogh for a long time that
provided invaluable evidence of the influence of Japonisme on
late nineteenth-century European prints.

Turning now to the exhibition’s structure, because
of differences in the scale and configuration of our galleries
and those in Amsterdam, both the sections into which the
exhibition was divided and the order in which the works
appeared was changed. Special care was taken to create an
attractive and effective visitor experience. The exhibition
incorporated photographs of street scenes in Paris and design
drawings displaying the motifs used in the works. Music
contemporaneous with Toulouse-Lautrec was played in
the background as part of the extra care taken to create an
enjoyable atmosphere evoking the period in which Toulouse-
Lautrec lived and worked.

Support from the Kajima Foundation for the Arts
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made it possible to invite the exhibition supervisor to give a
lecture; that became an extraordinary opportunity to deepen
our understanding of the works on display and to learn about
the latest developments in research on fin de si¢cle prints.
Instead of an exhibition catalogue, we produced a book based
on the Van Gogh Museum’s exhibition catalogue. This new
volume is a valuable addition to the handful of works on fin de
siécle prints published in Japan.

Toulouse-Lautrec is already well known as a painter,
but in this exhibition, our aim was to examine the art of the
print and social movements in the era in which he lived from
multiple perspectives, to establish the context of his work
as a graphic artist and clarify the advanced character of his
works. The exhibition appealed to younger visitors interested
in design and also benefited from the heightened interest in
Japonisme fueled by the Hokusai and Japonisme exhibition
at the National Museum of Western Art, Tokyo, and the Van
Gogh & Japan exhibition at the Tokyo Metropolitan Museum,
which were held around the same time. As a result, the number
of visitors to this exhibition exceeded our expectation.
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Prints in Paris 1900 ;
From Elite to the Street
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18 October 2017 — 8 January 2018
Mitsubishi Ichigokan Museum, Tokyo

Organisers: Mitsubishi Ichigokan Museum, Tokyo, Van Gogh Museum, Amsterdam,
The Asahi Shimbun

With the support of: Embassy of the Netherlands
With the sponsorship of: Dai Nippon Printing Co., Ltd.
With the cooperation of: Yamato Logistics Co., Ltd., Air France/KLM Royal Dutch Airlines
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Introduction : From High to Low

1

V1= J7vk

IREIE RAR— ([FRBEERRAL—]FD 7k
HDRAK—)

1897

ZBRIVINI 7. BREMR

65.1x47.9 cm

77 - JvREMNR

Eugéne Grasset

The Print and the Poster, poster for the
journal L’Estampe et I'affiche

colour lithograph and photomechanical print
Van Gogh Museum, Amsterdam

p2764S2015

cat.003

ZRU—b
H1E BERMEORE
Chapter 1: Prints for the Street

2

WA -HYI=AN—X
REE

1882

b E NV DTS
90.0x121.0 cm
BAR

Louis Carrier-Belleuse
Mending the Pots
oil on canvas

Private collection
cat.025

3

Ja-l-YIlb

NUTNEUF Y TOEARBERIROD
TeHDRAR—

1890

FRERICKIDER

59.3x55.1 cm

Ty JYREMR

Jules Chéret

Poster for the 4th Exhibition of Blanc et
Noir in the Pavillon de la Ville de Paris
photomechanical reproduction

Van Gogh Museum, Amsterdam

p95551998

cat.119

4

EI-L-KF-n
[TZVA=2 %NV DDHDRAZ—
1891

ZERIVINI ST

80.4X60.4 cm

7> dAvKREMNE (F524)

Pierre Bonnard

Poster for the brand France-Champagne
colour lithograph

Van Gogh Museum, Amsterdam (State of the
Netherlands)

P909N1996

cat.023

5

P K- by——Z=O0—-hLvY
aAY71v74

1894

ZBRIVINIST

57.4%X44.5cm

—E SR

Henri de Toulouse-Lautrec
Confetti

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060245

cat.120

[

IR97=l-Jatv—l

BE&EHE

1894

ZBRIVINIST

81.8xX60.9 cm

72 - AYKREME (7422 b T72-dvk
FE)

Edouard Vuillard

Bicycle

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van

Gogh Foundation)
p1000V2000
cat.121

7
FUYF-by=N=X=O0—-kLvYy
VTIVDOF =V

1896

ZERIVINIZT

87.2x124.7 cm

ZE—SEEME

Henri de Toulouse-Lautrec

The Simpson Chain

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060259

cat.139

-1

PV R by=N=X=O0—hkLv7y
FDBBRAILEEDT

1895

UNGS7

35X26.8cm

ZE—-SHEME

Henri de Toulouse-Lautrec
Achetez mes belles violettes
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060120

8-2

P F-by——=X=0—-bLvY
ZWEhIR4L

1895

UNGZ7

34.4%x27.4cm

ZE—-SHEME

Henri de Toulouse-Lautrec

Les vieux papillons

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060122

8
FoY-Fby=N=X=O0—kLvy
FEOMENED

1901

UYNIZT. AT

35.1%X27.1 cm

ZE—-SEEME

Henri de Toulouse-Lautrec

Le petit trottin

lithograph, stencil

Mitsubishi Ichigokan Museum, Tokyo
20060020

cat.132

9

WA -FRI=M> T
H7T-aAVE-I
c.1895

R HYTFR
54.6X64.8cm
fBAR

Louis Abel-Truchet
The Café-Concert
oil on canvas

Private collection
cat.024

10
E-VA-F=
Z-TRYy Y3 R by—=X]HED
FeHDRAR—
1892
SBRIVINIST
140.3X95.8 cm
77> - AYREME (T4 T7Y-dvk
RAE)
Maurice Denis
Poster for the newspaper La Dépéche
de Toulouse
colour lithograph
Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)
p1001V2000
cat.122

1"
FU)-F-by——X=0—-bLvY
SBOBRAAOHHHEEE

1893

ZBRIVINIZT

49.9%x32.5¢cm

ZE—SmEITE



Henri de Toulouse-Lautrec

The Box with the Gilded Mask
colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060021

cat.065

12

FUU-F-by——X=0—bLv Y
FUYNYRy—IICT A7 - AV E—
N DRHRF

1894

ZBRIVINIST

55.0x43.0 cm

=E—SHEME

Henri de Toulouse-Lautrec

At the Ambassadeurs — Singer at the
Café-Concert

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060058

cat.066

13

Fo)-K-by=l=X=O0—-bLvYI
FYNYRy—VICT A7 - AV E—
N DRHRF

1894

ZBRIVINIST

55.0x43.0 cm

=E—SHEME

Henri de Toulouse-Lautrec

At the Ambassadeurs — Singer at the
Café-Concert

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060059

cat.067

14

7o VTG4I-0
Yanva-77a0-)L [ADRk]
EEOLODRAL—

1887

SARREDRI. SERRENR]

58.7x42.2cm

Ty dykENE

Henri Riviére

Poster for the performances Clairs de
lune by Georges Fragerolle

cliché and letterpress printing

Van Gogh Museum, Amsterdam
p2663S2012

cat.128

15

7Y by—=l—=X=O0—-brLvY
TAT7Y - IvRR

1893

ZBRIVINIST

80.0x61.9cm

=E SRR

Henri de Toulouse-Lautrec
Poster for the Café-Concert Le Divan
Japonais

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060243

cat.029

16
FUU-F-by——X=0—bLv Y
T¥X-TITIN(DFINEY - R-X))
1893

ZBRIVINIST

130.4X94.5 cm

=E—-SEEME

Henri de Toulouse-Lautrec

Jane Avril (Jardin de Paris)

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060238

cat.126

5-3

FPoV=ATVIN-ARNVR, FLY-K-by—
M=X=O—bhLv¥
[Hh71-3VE—IL]&RK

1893

UrI37

44x33.1 cm

—E SRR

Henri-Gabriel Ibels, Henri de Toulouse-
Lautrec

Cover for Le Café-Concert

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060024

8-4
Fo)-F-by——X=0—bLv Y
S¥X-FIIN (A7 AV E—]
&)

1893

UNGS7

43.7%x32.4cm

=ZE—-SEME

Henri de Toulouse-Lautrec

Jane Avril, from Le Café-Concert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060025

2-5

PV K- by=N=X=O0—klLvy
ATy N FIAR=L ([A7x-2VE—
Wi&Y)

1893

UrIS7

44X32.3cm

ZE—SmEE

Henri de Toulouse-Lautrec

Yvette Guilbert, from Le Café-Concert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060026

B-6
FUY-F-by=N=X=O—bLvy
R=Z - TLEFY ([H7x-aVtE—)]
&4)

1893

UNIS7

43.9%x32.1cm

ZE—-SHEME

Henri de Toulouse-Lautrec

Paula Brébion, from Le Café-Concert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060027

-7

FU)-F-by—N=X=0—bLvY
XT7YNINIY ([HA7x-3VE—N]
&U)

1893

UNGS7

44X32.2cm

ZE—-SEME

Henri de Toulouse-Lautrec

Mary Hamilton, from Le Café-Concert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060028

s8-8
FUY-F-by=N=X=O0—hLvy
IRX-LRA([H7z-avE—]&Y)
1893

UNIS7

43.9%31.9cm

=E—-SIEME

Henri de Toulouse-Lautrec

Edmée Lescot, from Le Café-Concert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060029

3-9

FUY-F-by=N=X=O—bLv¥y
AL -TTES (IH7x-AVE—N]
&)

1893

UNGS7

43.6%32.4 cm

ZE—-SIEME

Henri de Toulouse-Lautrec

Madame Abdala, from Le Café-Concert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060030

2-10
FU)-F-by—N—ZX=0—bLvy
FURTA4K-FYa7>y ([A7z-3>Y
-l &Y)

1893

UNGS7

441x32.4cm

ZE—-SEEME

Henri de Toulouse-Lautrec

Aristide Bruant, from Le Café-Concert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060031

-1
FoY-F-by=N—=X=O0—bLvy
dA—Fa1—. 774 - HP/IET(THT -
avE—b&Y)

1893

UrI>7

44X 32 cm

—E SR

Henri de Toulouse-Lautrec
Caudieux-Petit Casino, from Le Café-
Concert

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060032

£-12
FoY-F-by=—X=O0—-hLvJ
FYNYRI—=WOF2h—=N ([HT7x-
avE—bj&Y)

1893

UrI57

441%x31.9cm

=E—-SHXME

Henri de Toulouse-Lautrec

Ducarre aux Ambassadeurs, from Le
Café-Concert

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060033

2-13

PV K- by=—X=O0—-hFLvJ
BEROR(TH7x - aVE—L]&Y)
1893

UrI37

43.8X32.2cm

—E-SEXME

Henri de Toulouse-Lautrec

Une Spectatrice, from Le Café-Concert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060034

B-14
FoY-F-by=N=X=O0—-bkLvy
FAUAABRF(HT7z-a>w—]&Y))
1893

UrI37

44.2X32.4cm

=E SRR

Henri de Toulouse-Lautrec
Chanteur américain, from Le Café-
Concert

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060035

£-15
FoY-F-by=N=X=O0—bkLvY
AL E=ZA AFVAANL Y~
1894

UrI37

37.7X27.9cm

=E-SHXME

Henri de Toulouse-Lautrec

Miss Ida Heath, danseuse anglaise
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060064

$-16

FoY R by=N=X=O0—-bkLvy
ATY NIV

1894

UrI37

36.8X27.7 cm

=E-SEXME

Henri de Toulouse-Lautrec
Mary Hamilton

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060067

2-17

P K- by——Z=O—-hLvY
[ErmicEanyeE-X|oAfJvh-
FILN=)L

1894

UrIS7

41X24.7 cm

=E—-SEEME

Henri de Toulouse-Lautrec

Yvette Guilbert, dans Colombine a
Pierrot

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060068

2-18
FoY-Fby=N—=X=0—-kLvy
T SUTF-IE IR
1895

UNGS7

55.4x37.4cm

S-SR

Henri de Toulouse-Lautrec
Mademoiselle Marcelle Lender, debout
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060096

2-19
FoY-Fby=N=X=O0—-kLvy
FEIRDXA - NI T+ —IVIE

1895

UNGS7

51.5x40.2cm

=E-SEEE

Henri de Toulouse-Lautrec

Miss May Belfort en cheveux
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060108

£-20
FUY-F-by=N=X=O—hLv¥y
Z-4J=Ya

1894

UNGS7

38x28.1cm

ZE—-SEBEME

Henri de Toulouse-Lautrec

La Goulue

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060065

17

FTAT4N-FLIYVRN-REV5Y

S )T REREDHDRAL—
1896

SBRIVINIST

144.6 X103.6 cm

72 AYREME (422N T72-dyk
FAE)

Théophile Alexandre Steinlen

Poster for the Tour of Le Chat Noir
colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p311V1982

cat.127

18
FoV-Fby=N—=X=0—-kLvy
L=F =25 =2
1891

ZBRIVINIFT

193.8x119.3 cm

S-SR

Henri de Toulouse-Lautrec
Moulin Rouge, La Goulue

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060235

cat.001

19
FUY-F-by=N=X=O—hLv¥y
Tt VTR

1895

SBRIVINIST

38.5x28.4cm

—E—-SEEE

Henri de Toulouse-Lautrec
Marcelle Lender

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060095

cat.015

20
FoY-Fby=N=X=O0—-kLvy
S¥X-FIIN

1899

ZBRIVINIFZT

55.9x38.1 cm

=E— SRS

Henri de Toulouse-Lautrec

Jane Avril

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060261

cat.125

29
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Fo)-K-by=l=X=O0—-hLvY
XA - N7 =

1895

ZBRIVINIST

80.7X60.9 cm

=E—SHEME

Henri de Toulouse-Lautrec

May Belfort

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060246

cat.124

22
Fo)-F-by==X=O0—bLvY
XA ZIhY

1895

ZBRIVINIST

80.0x62.0 cm

SE—SHENE

Henri de Toulouse-Lautrec

May Milton

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060249

cat.137

23

7Y K- by—=l=X=O0—-bLvY
INRIRFURTAN-TYaT7>
1892

ZBRIVINIST

144.3x98.9 cm

=ZE-SEEME

Henri de Toulouse-Lautrec
Eldorado, Aristide Bruant

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060237

cat.123

2-21
Fo)-F-by==X=O—bLvYy
FIRTAR - TYrT7 o HOFv/NL—
1T

1893

ZERIVINI ST

138.2x98.5cm

=E—-SEEME

Henri de Toulouse-Lautrec
Aristide Bruant, dans son cabaret
colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060240

8-22
Fo)-F-by==X=O0—bLv¥
d—Fa1—

1893

ZBRIVINIST

127.3x92.1 cm

=E—SHENE

Henri de Toulouse-Lautrec
Caudieux

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060239

|
$2E HMBBEERTORE
Chapter 2 : Prints for the Elite

24

Fo)-F-by==X=O0—bLvY
[LA&YT - FUSFNVIE1ERDRME
1893

ZBRIVINIST

58.4x83.9cm

—E—SHENE

Henri de Toulouse-Lautrec

The Lithograph, cover for the First Year
of L’Estampe originale

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100083

cat.004

25

HI-1-TNEY

[LREYT - AUSFIIE2 ERDERMR
1894

ZBRIVINI ST

60.1x89.6 cm

=E—SmEiie

30

Camille Martin

Cover for the Second Year of L’Estampe
originale

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100043

cat.018

26

ZIVIT Y T3 IWINYN=FL T2V b
EIRIFTICT

1884

p: NV DAY S

87.0X103.0 cm

77y AVREME

Felician von Myrbach-Rheinfeld
At the Printer’s

oil on canvas

Van Gogh Museum, Amsterdam
$432M1992

cat.040

27
FoV-F-by—N=X=0-bLvY
Su - GFYRAER FIL - A

el [RAD LI KEODHDEIR
1893

AR UNISTAV -3y
30.0X24.5 cm

77y IvREME

Henri de Toulouse-Lautrec
Lithographic stone for the sheet music
Nuit blanche by Jean Goudezki and
Désiré Dihau

lithographic stone with lithographic ink and
crayon

Van Gogh Museum, Amsterdam
v0286S2013

cat.042

28

Sv=II-N-FTN=N
CRB) DD DARA ([LHE] K1)
1907

WA

25.0x14.8cm

77 JYRERE

Jean-Emile Laboureur
Woodblock for The Laundry, from the
series Toilettes

woodblock

Van Gogh Museum, Amsterdam
v27552009

cat.047

29

Syv=I3I-N-FTN=N
(HBYDIDHDOTH ([MEHE] &V)
1907

FAE NEZVE DA 5

30.2x22.9cm

77y AVREME

Jean-Emile Laboureur

Design for The Laundry, from the series
Toilettes

pencil and crayon on paper

Van Gogh Museum, Amsterdam
d115282009

cat.046

30

AF4QY-WEY

N7 =Fz ([T4F—VEEDLAZ
2T AUTFI]&KY)

1897

ZBRIVINISZT

56.8X43.1 cm

ZE—SEME

Odilon Redon

Béatrice, from L’Album d’estampes
originales de la Galerie Vollard
colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20110205

cat.099

31
FoY-F-by—=N=ZX=O0—bLvJ
BIRERT7 NIVT - I R=JL
1898

UrIS7

47.4%x351cm

— SEERMTAE

Henri de Toulouse-Lautrec

The Fine Printmaker, Adolphe Albert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060224

cat.041

32

7y IR Travbhy
AEVKRELS

1894

AhR

24.8X32.3¢cm
=E-SEKME

Félix Vallotton

Little Angels

woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120123

cat.038

33

K=-2o—
IRIEIE 57 RO H &

1908

RIARA b

36.3X27.7 cm

T dykREME

Paul Mathey

The Print Collector, Eugéne Rodrigues
drypoint

Van Gogh Museum, Amsterdam
p2772S82015

cat.059

34

7Yy yR-Gravhy

FR B 5 R

1892

KhR

25.2x32.5¢cm

=E-SEEME

Félix Vallotton

Print Collectors, advertisement for
Edmond Sagot’s gallery

woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120095

cat.014

35
AV P S bd=0
IREIDHEIEE &

1892

RhR

12.6X16.2 cm

=E SRR

Félix Vallotton
Portfolios of Prints
woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120085

cat.060

$-23
7Yy IR-Gravhy
IRER7IVY IR ¥R+

Félix Vallotton

Le Graveur Félix Jasinski
woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120087

36

PRV -G4Lv b
7YKL - TA
1894

UrI37

35.8x24.3cm
77y - JAYREME
Adolphe Willette
Publisher, André Marty
lithograph

Van Gogh Museum, Amsterdam
p2763S2015

cat.061

37

ZzYvIR-Jdravby
B&(7>7437]V)

1898

KhR

25.3X32.4cm

=E—-SHEME

Félix Vallotton

Money, from the series Intimités
woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120154

cat.094

25.0%32.7 cm

ZE—-SIEME

Félix Vallotton

Five O’Clock, from the series Intimités
woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120156

cat.095

39

7zVyIR-Travhry
BYRLDODODBEVED ([ T437]X)
1898

AR

25.1%x32.6 cm

EE sy £20)

Félix Vallotton

The Irreparable, from the series Intimités
woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120159

cat.096
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PV F-by—==X=0—-bLvJ
[BEFBIDDDRAR—
1896

ZERIVINIZT

65.0%X49.6 cm

ZE—-SHmEME

Henri de Toulouse-Lautrec
Poster for the series Elles

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060135

cat.086

41

FoY-F-by==X=O0—-bLvJ
REFOR—PR(NOVKRANERRE)
([ME&EBl&Y)

1896

SBRIVINISZT

40.5%x53.0cm

ZE—-SIEME

Henri de Toulouse-Lautrec

Woman with a Tray, Breakfast
(Madame Baron and Mademoiselle Popo),
from the series Elles

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060138

cat.087

42
FU)-F-by——X=0—bLvy
FERDR—FH([WELBIKY)
1896

SBRIVINIST

52.3x40.0cm

ZE—-SBEME

Henri de Toulouse-Lautrec
Woman with a Mirror, the Hand-Mirror,
from the series Elles

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060142

cat.089

43

FUY-F-by=N=X=O0—bkLv¥y
BEmAR—E/ ([R&LB1&Y)
1896

ZBRIVINI ST

52.1x40.4 cm

ZE—SHEME

Henri de Toulouse-Lautrec

Woman Combing her Hair, the Hairdo,
from the series Elles

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060143

cat.090

44

FUY K by=N=X=O0—hkLvy
BEOZ. BE—HOBRD ([R&LB]
&)

1896

ZBRIVINIZT

41.0xX53.0cm

ZE—SmEITE



Henri de Toulouse-Lautrec

Woman in Bed, Profile, About to Get up,
from the series Elles

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060144

cat.088

45

FUU-F-by—N—X=0—bLv Y
BEHEEE (S v=1=h=F&) (K%
Bl &V))

1896

ZBRIVINI ST

53.3%x40.5¢cm

=E-SEEME

Henri de Toulouse-Lautrec

Seated Clowness (Mademoiselle Cha-u-
ka-o), from the series Elles

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060137

cat.021

46
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EhBHLHF(LREYT - AVTIFI]
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ZBRIVINIST

58.7X42.7 cm

=E—SHEWNE

George Auriol

Trembling Trees, from the album
L’Estampe originale

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100002

cat.031

47
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58.1x41.4cm

=E-SHXME

Paul-Elie Ranson

Tiger in the Jungle, from the album
L’Estampe originale

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100061

cat.034
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58.6xX41.9cm

ZE—-SHEME

Henri Rachou

Decorative panel, from the album
L’Estampe originale

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100058

cat.036
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IvFyy

40.8x30.0 cm

772 AvKRERE (T4 N T72-dvk
RAE)

Pierre Bonnard

Portrait of Ambroise Vollard

etching

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1284V2000

cat.056
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63.2X471 cm

72 - AvKREME (T4 oh-T772-dvk
FAE)

Pierre Bonnard

Poster for the exhibition Les peintres-

graveurs at Galerie Vollard

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1002V2000

cat.013
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1896

AR

58.0%44.2cm

Ty -dyRENE

George Auriol

Cover for the album L'Album des
peintres-graveurs

woodcut

Van Gogh Museum, Amsterdam
p2616S2011

cat.054
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1896
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49.5x37.8cm

772 AVKREMRE (T4 22N T72-dyk
fE)

Pierre Bonnard

The Little Laundress, from the album
L’Album des peintres-graveurs

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1108V2000

cat.057
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1896

SBRIVINIZT

43.7X57.8cm

772 AYREME (T4 22N T72-dvk
FE)

Jozsef Rippl-Roénai

The Village Fair, from the album L'Album
des peintres-graveurs

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1128V2000

cat.055

54
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E2=1DF S

57.2X43.4cm

7y AYREME (T4 2V T7Y-dyk
FAE)

James Pitcairn-Knowles

The Bath, from the album L’Album des
peintres-graveurs

colour woodcut

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1013V2000

cat.005

55
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Fa V) —-RE

1896

SBRIVINIZT

40.0X52.0cm

772 AYKREME (T4 22N T72-dyk
FE)

Edouard Vuillard

Tuileries Garden

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1164V2000

cat.080

56

ExT-N-EF—-N
EDSREHA(NVEFRDNR]KY)
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ZBRIVINIZT

53.0X40.6 cm

=E—-SIEME

Pierre Bonnard

Street Corner Seen from Above, from
the series Quelques aspects de la vie de
Paris

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100107

cat.006
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ZBRIVINIST

53.0x40.6 cm

=E—SHEME

Pierre Bonnard

House in the Courtyard, from the series
Quelques aspects de la vie de Paris
colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100098

cat.007
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1893

UrI37

51.6X32.7cm

ZE-SHEME

Henri de Toulouse-Lautrec

The Milliner, Renée Vert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060006

cat.043
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1893

UrI57

51.5X32.5cm

=E—SREXWR

Henri de Toulouse-Lautrec

The Milliner, Renée Vert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060007

cat.045
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1893

UrI37

52.1x32.4cm

=E-SHEME

Henri de Toulouse-Lautrec

The Milliner, Renée Vert
lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060008

cat.044
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XA ZhY

1895

UrIS7

80.4X62.6 cm

=E—SHENE

Henri de Toulouse-Lautrec

May Milton

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060248

cat.138

62

PV K- by——X=O—-bLvY
RATVDEEE

1896

UrI37

89.3x127.0cm

=E-SRXME

Henri de Toulouse-Lautrec
Cycle Michael

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060258

cat.140

63
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1895

Z&RIVINI ST

63.2x44.7 cm

77 - dvREMER

Hermann-Paul

Poster for the 17th or 18th Exhibition of

Salon des Cent at La Plume
colour lithograph

Van Gogh Museum, Amsterdam
p265352012

cat.027

64
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1896

SBRIVINIZT

82.4X59.9cm

ZE—-SHREME

Henri de Toulouse-Lautrec

The passenger in cabin 54

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060253

cat.133

65
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RFAZI—IVERBICT

1894

ZBRIVINIFZT

60.5X79.7 cm

77> dYRERE

Théophile Alexandre Steinlen
At La Bodiniere

colour lithograph

Van Gogh Museum, Amsterdam
p252982010

cat.134
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1896

ZERIVINIZT

91.8xX64.9cm

=E—-SHEME

Henri de Toulouse-Lautrec
L'Artisan moderne

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060257

cat.135

67

IRYP=-Tatv—N

BEAER

1892-93

PN

24.0%x20.0cm

77> dvREM#E (BankGiro Loterij D%
ICEVEBA)

Edouard Vuillard

The Mumps

oil on cardboard

Van Gogh Museum, Amsterdam (purchased
with support from the BankGiro Loterij)
52182011

cat.008

68
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S8RV NI ST, SEREDR

23.4%29.1 cm

7y - AYRERE

Henri Riviére

Frontispiece of the series Les trente-six
vues de la Tour Eiffel

colour lithograph and letterpress printing
Van Gogh Museum, Amsterdam
p198552002

cat.033

69
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1895

ZBRIVINISZT

32.0x25.0cm

772 AYREME (T4 22N T72-dyk
RE)

Edouard Vuillard

The Dressmaker

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1711vV2000

cat.009
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40.5x32.5cm

72 - Ay KREME (T2 b -T72-dvk
FME)

Maurice Denis

Dread

oil on canvas

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

s423V1991

cat.010

n
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ZBRIYINTST

58.6 x41.6 cm

=E-SEXME

Maurice Denis

Tenderness or Mary Magdalene (Two
Heads), from the album L’Estampe
originale

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100018

cat.011

72

E-VAR-F=
BEHDZVIYILIOTIT (ZDDHE
) DHDOT

1893

K. 74—

30.2%26.0 cm

77> dvREMNR

Maurice Denis

Design for Tenderness or Mary
Magdalene (Two Heads)
charcoal on wove paper

Van Gogh Museum, Amsterdam
d117482012

cat.012
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Z&RVINIST

36.5X22.5¢cm

772 AVKREME (T4 N T7Y vk
HME)

Pierre Bonnard

In the Street

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1410V2000

cat.037
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1893

UrIS7

38.2x28.2¢cm

72 dAvKRERE (T4 Y N T72-dvk
FE)

Pierre Bonnard

Soldier of the Republican Guard of the
City of Paris

lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1278V2000

cat.039
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1898

SBRYIYFIY
44.4%x43.0cm

Ty dykENE

Manuel Robbe

Two Women Looking at Prints
colour etching

Van Gogh Museum, Amsterdam
p2633S52011

cat.058
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1897

ZERYVINIZT

41.0%32.3cm

7y dAvREME (T4 N T7Y DYk
FE)

32

Henri de Toulouse-Lautrec

The Female Clown at the Moulin Rouge
colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p277752015

cat.062

77
FoY-K-by—==X=0-bLvY
a4 -75—%

1893

ZBRIVINISZT

38.2x28.2cm

=E—-SIEME

Henri de Toulouse-Lautrec

Miss Loie Fuller

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060023

cat.019
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FUY-F-by=N=X=O—hLv¥y
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1893

SBRIVINIST

38.1x28.4cm

=E-SIEME

Henri de Toulouse-Lautrec

Miss Loie Fuller

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060022

cat.020

79

Syv=I3I-N-FTN=N
BES (MLl &V)

1907

AR

45.0x28.2cm

77y JvREME
Jean-Emile Laboureur
Awakening, from the series Toilettes
woodcut

Van Gogh Museum, Amsterdam
p1977S2002

cat.049

80

S¥V=II-N-FTN—N
fBOBREOMTRENDEEIER DR MY
(Tfe¥E] &1)

1907

AR

44.8x28.8cm

77y dVRERE

Jean-Emile Laboureur

A Woman Inspecting a Corn in Front
of a Striped Wallpaper, from the series
Toilettes

woodcut

Van Gogh Museum, Amsterdam
p1978S52002

cat.050
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Sxv=II=-N-FTN=N
AWK (el &W)

1907

AR

44.6%x28.2cm

77 TYRERE
Jean-Emile Laboureur
Cold Water, from the series Toilettes
woodcut

Van Gogh Museum, Amsterdam
p1979S82002

cat.052

82

S¥=II-N-FTN=N
FHEY ([Mek] &V)
1907

AR

45.0x28.1 cm

Ty -dvRENE
Jean-Emile Laboureur
Fallen Pin, from the series Toilettes
woodcut

Van Gogh Museum, Amsterdam
p1980S2002

cat.051
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1907

KhR

44.7%x28.2cm

Ty -dykERE

Jean-Emile Laboureur

The Laundry, from the series Toilettes
woodcut

Van Gogh Museum, Amsterdam
p198152002

cat.048
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1907

KAk

44.7x28.2cm
77y - JAYREME
Jean-Emile Laboureur

The Corset, from the series Toilettes
woodcut

Van Gogh Museum, Amsterdam
p198252002

cat.053
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1893

ZBRIVINIST

65.5X%50.3 cm

77y AYREMNE

Charles Marie Dulac

Plate 1, from the series Suite de
paysages

colour lithograph

Van Gogh Museum, Amsterdam
p2489fS$2006

cat.068
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RR 4 (TR REESE] KV)
1893

ZBRIVINIST

50.0x65.2 cm

77 -dviREmR

Charles Marie Dulac

Plate 4, from the series Suite de
paysages

colour lithograph

Van Gogh Museum, Amsterdam
p2489kS2006

cat.069
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1893

ZBRIVINIST

66.0x51.0 cm
77y - AYREMNE
Eugéne-Martial Simas
Cover for the series Suite de paysages
colour lithograph

Van Gogh Museum, Amsterdam
p2489aS2006

cat.070

88

FTA-Tro-LLEIRIA
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1897

ZBRYIYFIT

40.5%29.8 cm

77> JvREMNR

Théo Van Rysselberghe
Nude Standing, Woman Bather
colour etching

Van Gogh Museum, Amsterdam
p2527S2009

cat.072
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orav37

38.0x27.7 cm

72 -AyKREME (T2 b T72-dvk
FME)

Aristide Maillol

Profile of a Girl

zincograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1386V2000

cat.071
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1895

AR

17.0x19.5 cm
T7> - dYRERE
Aristide Maillol

The Wave

woodcut

Van Gogh Museum, Amsterdam
p265452012

cat.073
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SBRIVINIST

33.3x45.0cm

7y AYREME (T4 22N T7Y-dyk
FE)

Edouard Vuillard

The Avenue, from the series Paysages et
Intérieurs

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1194V2000

cat.077
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BUIVTOHZERTAREEAILY)
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ZBRIVINIZT

38.2x30.2cm

72 AYKREME (T4 VN T72-dyk
R

Edouard Vuillard

Interior with a Hanging Lamp, from the
series Paysages et Intérieurs

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1196V2000

cat.078
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IR9P=l-Fatv—l
ZADHEMF(TAREEAT&V)
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ZBRIVINIZT

37.7%30.9cm

77> - AYREME (T4 T7Y-dvk
FAE)

Edouard Vuillard

The Two Sisters-in-Law, from the series
Paysages et Intérieurs

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1204V2000

cat.079
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40.2X53.0cm

7y AVREME (T4 M- T7Y-dyk
FAE)

Ker-Xavier Roussel

Woman in a Striped Dress, from the
series L'Album de paysage

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1208V2000

cat.081
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([RREE]&V)

1900

ZERIVINIZT

40.4X52.4 cm

7y AVREME (T4 M- T7Y-dyk
FAE)

Ker-Xavier Roussel

Cupids Playing Around a Nymph, from
the series L’Album de paysage

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1210V2000

cat.082
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38.6%X49.3cm

T7 - AvREME (T4 M- T72 DYk
215iD]

Ker-Xavier Roussel

The Spring, from the series L'/Album de
paysage

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1214V2000

cat.083
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72 - AVAKREME (T2 b -T72-dvk
j215iD]

Paul Gauguin

Breton Bathers, from the series Volpini
zincograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p2437dV2004

cat.074
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49.8 X64.8 cm

72 - Ay KREME (T2 b -T772-dvk
FE)

Paul Gauguin

Joys of Brittany, from the series Volpini
zincograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p2437gV2004

cat.075
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Paul Gauguin

Human Misery, from the series Volpini
zincograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p2437kV2004

cat.076
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INvTr=R-N
[H2KANDEE]FRIK

42.0x32.0cm

77> - JyAREME (W.0. Russell KFH)
Hermann-Paul

Cover for the series La vie de Madame
Quelconque

zincograph

Van Gogh Museum, Amsterdam (gift of

Mr. W.O. Russell)

p2553-01152010

cat.093
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DEE]&KY)

1895

ovay37

41.8x31.8cm

77> -AvAREME (W.0. Russell KFHH)
Hermann-Paul

She’s a Social Success, from the series
La vie de Madame Quelconque
zincograph

Van Gogh Museum, Amsterdam (gift of

Mr. W.O. Russell)

p2552-004S2010

cat.091
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ova937

44.0x34.0cm

77> AyREMEE (W.0. Russell KZHE)
Hermann-Paul

And the Intoxication of Adultery, from the
series La vie de Madame Quelconque
zincograph

Van Gogh Museum, Amsterdam (gift of

Mr. W.O. Russell)

p2552-00752010

cat.092
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vanva-K-7-0
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ZBRIVINIZT

43.7X63.6 cm

77> JvREHi#E (BankGiro Loterij DX &
IC&WUmEA)

Georges de Feure

Bizarre landscape, from the series
Bruges mystique et sensuelle

colour lithograph

Van Gogh Museum, Amsterdam (purchased
with support from the BankGiro Loterij)
p2708-01152013

cat.097
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64.0x44.0cm

7y AYREME (T4 T7Y-dvk
FiE)

Georges de Feure

The Eclipse, from the series Bruges
mystique et sensuelle

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1270V2000

cat.098

105
7zVv9R-Trav by
R

1897

AR

30.0x37.1 cm
ZE—-SEME

Félix Vallotton

The Symphony
woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120148

cat.102
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zVvYR-Frav by
=31

1896

KR

25.1x32.9¢cm
=ZE—-SIEME

Félix Vallotton
Laziness

woodcut

Mitsubishi Ichigokan Museum, Tokyo
20120138

cat.032
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UrNIS7

57.1X40.2 cm

77> -dYRENE (F504)
Odilon Redon

Profile of Light

lithograph

Van Gogh Museum, Amsterdam (State of the
Netherlands)

p885N1996

cat.100
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31.9x23.8cm

=E—-SHEME

Henri de Toulouse-Lautrec
Programme for L’Argent

colour lithograph and letterpress printing
Mitsubishi Ichigokan Museum, Tokyo
20060094

cat.028
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Henri de Toulouse-Lautrec
Prospectus for Théatre de I'CEuvre,
season 1895-96

lithograph and letterpress printing
Mitsubishi Ichigokan Museum, Tokyo
20060125

cat.106
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Alfredo Muller

Theatre programme for L’Echelle by
Gustave van Zype and Le Balcon by
Gunnar Heiberg

colour lithograph and letterpress printing
Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1362V2000

cat.107
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FAE)

Paul-Elie Ranson

Theatre programme for La Cloche
engloutie by Gerhart Hauptmann
lithograph and letterpress printing

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1365V2000

cat.108
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Edouard Vuillard

Theatre programme for La Vie muette by
Maurice Beaubourg

colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1336V2000

cat.109
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Edvard Munch

Theatre programme for Peer Gynt by
Henrik Ibsen

lithograph and letterpress printing

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1363V2000

cat.110
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72 AYREME (T4 22N 772 -dyk
FE)

Pierre Bonnard

Poster for the journal La Revue blanche
colour lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p996V2000

cat.022
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1Yy IR Graviy
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SRR FRREIR

24.2X17.8 cm

ZE—-SEME

Félix Vallotton

Les Rassemblements — Badauderies
parisiennes: physiologies de la rue, with
a foreward by Octave Uzanne and texts
by various authors

photomechanical printing and letterpress
printing

Mitsubishi Ichigokan Museum, Tokyo
20120184

cat.118
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1895

UNGS7

35.4%x50.3cm

ZE-SHEME

Henri de Toulouse-Lautrec

Nib, no. 1, supplement to the journal La
Revue blanche

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060088

cat.103
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1895

UNG57

35.3x25.3cm

ZE—-SEEME

Félix Vallotton

Nib, no. 2, supplement to the journal La
Revue blanche

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20120186

cat.104

118

7zVy IR Travhy
[Z71%25000FE
1895

BETE

33.9%X24.9¢cm
ZE—-SBEME

Félix Vallotton

Drawing for Nib, no. 2
unknown

Mitsubishi Ichigokan Museum, Tokyo
20120187

cat.105
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FUY-F-by=N=X=O0—bLv¥y
[BERDKE]

1892

SBRIVINISZT

147.9%97.3 cm

ZE—-SHEME

Henri de Toulouse-Lautrec
Reine de joie

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060236

cat.026

B-24

7Y K- hy—l—=X=O—hLv ¥
[KyoNEDQV]

1894

33



ZBRIVINIST

127.8x90.2 cm

=E SR

Henri de Toulouse-Lautrec
Babylone d’Allemagne

colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060244

120

Fo)-K-by=l=X=O0—-bLvYI
[ZNT21-T5021]dDEODRAR—
1895

ZBRIVINIST

129.0x92.9 cm

ZE-SHEME

Henri de Toulouse-Lautrec

Poster for the journal La Revue blanche
colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060247

cat.101

121

F—Fa1Zb-O08>Y

Fo8—7 - IWR— [BHDE]
1902

ZBRIV) NI ST, EIREDR
34.4%x26.5¢cm

77 -dviREMR

Auguste Rodin

Artists’ book Le jardin des supplices by
Octave Mirbeau

colour lithograph and letterpress printing
Van Gogh Museum, Amsterdam
p2648S2012

cat.113

122

PI—LA-ENTTY=)INX

TalPa -O-FUNvy [EH]

1895

AKhR. SERRENR]

25.3x17.7 cm

T7y - AvREMEB (T4 M- T7Y Ty
2 5iD]

James Pitcairn-Knowles

Artists’ book Les tombeaux by Georges
Rodenbach

woodcut and letterpress printing

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1793V2000

cat.114

123

I3—-217-Vy7h=0-F41
Yavva-o-FUNvy [Bk]
1895

ZBRIVY NI ST, EREDRI

25.2X17.5cm

7 AvREME (T4 - T72 Tk
FE)

Joézsef Rippl-Rénai

Artists’ book Les vierges by Georges
Rodenbach

colour lithograph and letterpress printing
Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1794V2000

cat.115

124

E-VAR-F=

K=l - T —X [8E]

1911

ZBRIYAROAR. EREDR
29.4x23.1¢cm

77 - dviREmR

Maurice Denis

Artists’ book Sagesse by Paul Verlaine
colour wood engraving and letterpress
printing

Van Gogh Museum, Amsterdam
p2480S2006

cat.116
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E-VAR-FZ

7YKL - Iy R [TV DIR]

1893

ZBRIVY NI ST, EREDR

20.4X19.2 cm

772 AvKRERE (T4 N T7Y vk
FE)

Maurice Denis

Artists’ book Le voyage d’Urien by
André Gide

34

colour lithograph and letterpress printing
Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1789vV2000

cat.117

£-25
FoY-F-by—==ZX=O0—bLvJ
MY R=I—1&]

1897

UrI37

18.5x12.3 cm

ZE—-SIEME

Henri de Toulouse-Lautrec

La Tribu d’Isidore

lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060188

126

E-YR-F=
Bf[IES5B0m]

1893

ZERIVINIZT
95.0X65.0 cm
ZE—SEME
Maurice Denis

Wall Paper, Rose Boats
colour lithograph
Mitsubishi Ichigokan Museum, Tokyo
cat.136

127

E-UA-F=

[7L—I (B)|REDHDTHR
c.1898

A, BRKF

56.5x42.3cm

7y AYKREME (T4 VM- T7Y-dyk
FE)

Maurice Denis

Design for the cover of Amour

pencil with transparent watercolour

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

d1121vV2004

cat.084

128

E-UAR-F=

[PL—IL (B)IFRHE

1898

ZBRIVINIZT

59.1X46.0 cm
ZE—-SHEME

Maurice Denis

Cover for the album Amour
colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20100108

cat.085
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FUY-F-by=N=X=O—hLv¥y
L=FY =210 A4F RN
1892

SBRIVINIST

62.7x48.4 cm

ZE—SIEME

Henri de Toulouse-Lautrec

The Englishman at the Moulin Rouge
colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060003

cat.063
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FUY-F-by=N=X=O—bLv¥y
L=FY - W=210A4F RN
1892

SBRIVINIZT

61.4x48.4cm

ZE—-SmEE

Henri de Toulouse-Lautrec

The Englishman at the Moulin Rouge
colour lithograph

Mitsubishi Ichigokan Museum, Tokyo
20060004

cat.064

131
Z1VvIR-Graviy
AE. YEN

1895

PN

18.5x48.5cm

ZE—-SHEXME

Félix Vallotton

Public Garden, Evening

oil on cardboard

Mitsubishi Ichigokan Museum, Tokyo
20110198

cat.035

132

AV P S bd=0
EES

1911

AHR

54.2Xx34.5¢cm

=E—-SHEWNE

Félix Vallotton

The Bibliophile

woodcut

Mitsubishi Ichigokan Museum, Tokyo

20120174

cat.112

133

EX—-N-FEF—-n

ABLEDOHSE. EHBEDT

1899

UNI ST 4/ M —%
B»>TEHNS135.5X46.0, 135.5 X 46.5,
135.5X46.6, 135.5X44.0 cm
KERFEM IR R ERE

Pierre Bonnard

The Screen: Nannies’ Promenade, Frieze
of Carriages

colour lithograph

Osaka City Museum of Modern Art
cat.030

134
FoY-K-by—=—Z=O0—-bLvY
Ta—l - v F—Ib [HEES]
1897

YN S7. ERRENR

32.8x23.2¢cm

ZE—SHEME

Henri de Toulouse-Lautrec
Artists’ book Histoire Naturelle by Jules
Renard

lithograph and letterpress printing
Mitsubishi Ichigokan Museum, Tokyo
20060156-20060179

cat.111

135

FoYF-by=N—=X=0-kLvy
Fa1R&—"J-oz707 [(TTYh-
FIAN=I)

1894

YN S7. ERRENR

40.8X78.6 cm

SE—SHENE

Henri de Toulouse-Lautrec

Artists’ book Yvette Guilbert by Gustave
Geffroy

lithograph and letterpress printing
Mitsubishi Ichigokan Museum, Tokyo
20060069-20060086

cat.002

136

EI—-j-ovia
Ovz-vWsA0A-75=]
1904

TT7VY 57 ERER

27.2x20.6 cm

77 dvREMNR

Pierre Roche

Artists’ book La Loie Fuller by Roger
Marx

gypsograph and letterpress printing
Van Gogh Museum, Amsterdam
p2672S2012

cat.017

137

EI—N-KF—n

A= - T =X [FTLT]
1900

YNNI ST, KK TERREDR

Pierre Bonnard

Artists’ book Parallélement by Paul
Verlaine

lithograph, woodcut and letterpress printing
Mitsubishi Ichigokan Museum, Tokyo
20100121

cat.016

2-26

Ex—-N-FF—-n

A=l TJIWL—=X[FFLTY(T7Y
¥ IUR)

1977 F (JRADHARIZ 1900 &)
ZE—SHEME

Pierre Bonnard

Artists’ book Parallélement by Paul
Verlaine (Edition fac-simile)

1977 (originally published in 1900)
Mitsubishi Ichigokan Museum, Tokyo

138

7o) VG4I-0
[EADEHR|DRAND—K
1899

FERIVINI ST FTAVATIVMNE—L—)
8.7x13.9cm

T 7> TYREME

Henri Riviere

Postcards La marche a I'étoile
colour lithograph and iris print
Van Gogh Museum, Amsterdam
p2720S2012

cat.130

139

7oV G4I-0
PaNTa1-75¥20-L [BADEH]
1899

ZBRIVINISZT

24.6x32.5¢cm

Ty -dvRENE

Henri Riviére

Music Book La marche a I’étoile by
Georges Fragerolle

colour lithograph

Van Gogh Museum, Amsterdam
p2702S2012

cat.129

140

Ex—-N-KF—-n
J0—=RK-FIANERYNT =V 2.
mie DXl

1893

UNIS7

21.2x28.5¢cm

77> - AYREME (T4 T7Y-dvk
FAE)

Pierre Bonnard

Petit Solfege illustré by Claude Terrasse
lithograph

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

p1777vV2000

cat.131

141

BWRR

RO

1848

iR

36.5x25.5¢cm

72 AYREME (T4 2N T72-dyk
FE)

Keisai Eisen

The Teahouse at Night

colour woodcut

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

n40V1962

cat.142

142

RINEE
ZFIFER
1857

e
34.0%x22.0cm
77y AYREME (T4 22 T7Y-dyk
FE)

Utagawa Hiroshige

Tanabata Festival in the Flourishing City,
from the series One Hundred Views of
Famous Places in Edo

colour woodcut

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

n82V1962

cat.141
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38.0%26.0 cm

7y - AVKREMB (T4 T7Y-dvk
FE)

Utagawa Kunisada

View of the Spring Rain, left sheet of a
triptych

colour woodcut

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

n158V1962

cat.143

144

ARBINER (ZRERNIZE)
SE+=4A +-AOA NAYKSE
1854

E2 S

%38.0%x25.0cm

T AYREMB (T4 b T7Y-dVEk
FE)

Utagawa Kunisada

Triptych The Fourth Month: The First
Cuckoo, from the triptych series The
Twelve Months

colour woodcut

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

n0242V1962, n0243V1962, n0244V1962
cat.144

145

ZTNEF

IBEERS EP<O5IERL FhRE
1852

Ei2 S

37.0x25.0cm

T7> - AYREMB (T4 b -T7Y-dVk
FE)

Utagawa Kuniyoshi

Wanting to See the Early Blooming,
Miniature Landscapes from Bitch
Province, from the series Set of
lllustrations of Wonderful Mountains and
Oceans

colour woodcut

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

n418V1962

cat.145

146

RNEF

RETEHET K 52&4h

1852

#Rig (ZHHEOE)

38.0x26.0cm

7Y AVKREMEB (T4 N T7Y - dvk
FAE)

Utagawa Kuniyoshi

Water: Ukifune, from the series
Representations of the Five Elements,
left sheet of triptych

colour woodcut

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

n442v1962

cat.146

147

AB%E

H+88t AREETER

1862

g

37.0x26.0cm

7Y - AVKREME (T4 T7Y-dvk
FAE)

Tsukioka Yoshitoshi

The Actor Kawarazaki Gonjurd in the
Role of Danjuro the Seventh

colour woodcut

Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

n489V1962

cat.147
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Education Programs
Philosophy

+ Increase familiarity with and deepen appreciation of art.

- Provide opportunities for first hand contact with works of
art, heightening sensibilities.

- Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

+ As a museum open to the community, offer multifaceted
activities for all to participate and access.

- Provide programs both within and out of the museum.

- Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan
Museum, Tokyo through history of Marunouchi, architecture
and exhibited artworks.
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