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2016-2017 Year in Review

Fiscal 2016 was distinguished by a series of three
somewhat unusual exhibitions that represented challenging
new ventures for our museum.

The year began with Paris Haute Couture (March
4 to May 22, 2016). The summer exhibition, Julia Margaret
Cameron: a woman who breathed life into photographs
(July 2 to September 19, 2016), was followed in the autumn
by Bonjour, Monsieur Renoir—Joie de peindre; Renoir et
Umehara (October 19, 2016, to January 9, 2017).

Paris Haute Couture was our museums’s first
plunge into the world of fashion. This exhibition was joindy
organized with the Palais Galliera musée de la Mode de la
Ville de Paris, which boasts a collection of over a quarter
of a million fashion-related artifacts, from the eighteenth
century to the present. Olivier Saillard, a top figure in this
field and director of the Palais Galliera, curated and led the
planning of the exhibition on behalf of our museum. The
result was one of the most ambitions and sophisticated,
internationally speaking, exhibitions on fashion in recent
years. Photographing exhibits was permitted in one gallery
on the third floor, and with strong positive evaluations of the
exhibition reaching a broader expanse of the public via social
media, the number of visitors vastly exceeded expectations.
The large number of visitors from younger age groups is
particularly noteworthy, and may be one aspect to consider
in our orientation to future exhibition planning. This
exhibition, which was realized with the extensive cooperation
from the Kyoto Costume Institute, also suggests a model for
planning an exhibition that goes beyond our curators’ areas of
expertise.

Our Julia Margaret Cameron: a woman who
breathed life into photographs exhibition, by contrast,
was an international traveling exhibition. Marta Weiss,
the Victoria and Albert Museum Curator of Photographs,
selected the photographs by Cameron, a distinguished
woman photographer from the dawn of photography as
an art form, from their rich collection. The exhibition was
an excellent opportunity for our museum to delve into
the field of photography, an art original to the nineteenth
century. The traveling exhibition had been highly regarded

throughout the wortld, but perhaps the time was not ripe for
itin Japan. Despite a great response among core photography
fans, it seemed not quite to hit the mark among art and
photography lovers in general, and interest in the exhibition
did not spread significantly among our museum'’s repeat
visitors and conventional art fans. That highlights the fact
that although Japan is a leader in photography, receptivity
to the photograph as art has yet to mature. Nonetheless, our
holding a cutting edge exhibition of this stature resulted in a
marked rise in our museum's international reputation.

Bonjour, Monsieur Renoir—Jjoie de peindre;
Renoir et Umehara was based on the collection built by
Ryuzaburo Umehara and on deposit with our museum.
The exhibition was an attempt to examine anew the
connections between Umehara, a leading Western-style artist,
and Renoir, the Impressionist genius who was his teacher.
With the cooperation of art historian Hanako Shimada,
Ryuzaburo Umehara’s great-granddaughter, we organized a
compact yet varied, and quite fascinating, exhibition, which
included other works from our collection. In the lineup of
exhibitions that the Mitsubishi Ichigokan Museum, Tokyo,
has undertaken thus far, this one was quite novel in shedding
light on both modern painting in Japan and art in the West
from a unique perspective. After the exhibition closed in
Tokyo, it opened at the Abeno Harukas Art Museum in
Osaka, becoming the first traveling exhibition (within Japan)
that our museum has planned and launched.

Continuing the program launched in fiscal 2015,
we conducted the second of our “City and Museum” lecture
series, organized with Nikkei Academia. The three evening
lectures were given by three Pritzker Architecture Prize
winners, Shigeru Ban, Toyoo Ito, and Ryue Nishizawa, who
each spoke passionately about their love for architecture and
their philosophies. These events made us think back on the
origins of the Mitsubishi Ichigokan Museum, Tokyo, in
relation to the urban spaces we know as Marunouchi and

Tokyo.

Akiya TAKAHASHI
Director, Mitsubishi Ichigokan Museum, Tokyo
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The Mitsubishi Ichigokan

The Mitsubishi Ichigokan was designed in 1894 by the
English architect Josiah Conder at the invitation of the
Japanese government not long after the country had ended
a long period of national seclusion. The structure, erected
by Mitsubishi as the first Western-style office building in
Tokyo's Marunouchi district, makes use of the Queen
Anne style of architecture that was popular in England in
the late 19th century. In addition to housing the banking
department of Mitsubishi's headquarters, the three-story
building, linked by stairs, was rented out for use as office
space. Having aged significantly, the original structure was
torn down in 1968, and now, some 40 years later, it has
been reconstructed on the same lot according to Conders
original plans. As part of the restoration project, along with
a review of the Meiji-era blueprints and survey maps dating
from the buildings dismanding, extensive surveys of various
documents, photographs, and extant structural components
were conducted. In addition to reusing some of the buildings
interior components, such as the handrails for the staircases,
the structure was reproduced as faithfully as possible down
to the use of specific building methods and architectural
techniques. The Mitsubishi Ichigokan, symbolizing the
modernization of Japan in the late 19th century, has been
reborn as the Mitsubishi Ichigokan Museum, Tokyo, an
icon of Tokyo's Marunouchi dustrict, in 2010.

Mission

* As a museum located in the heart of Tokyo, we place a

special value on the accessibility for both workers and
visitors, and pledge therefore to serve as a museum at the
center of urban life.

* While building networks with numerous museums around

the world and other cultural facilities in the surrounding
area, we develop our activities on a longterm basis in an
international setting.

* By paying close attention to the classical features of the

building and our collection of works, we seck to present
exhibitions which focus on the 19th century modern art
signifying the sources of modern society.

* By searching for links between the dynamic contemporary

beauty and the inherited historical beauty, we provide new
perspectives on art to the wide range of people.

Activities
* Thematic exhibitions (3 per year)
* Collection, preservation, display, surveying and study of

works of art

* Education programs*
+ Events related to exhibitions
+ Ties with local museums, community centers, and educational

institutions

*Refer p.38 for Philosphy and Distinctive Features of Education Programs.

History of the Mitsubishi Ichigokan Museum

June 1, 2006 Mitsubishi Estate Co., Ltd. announces it will rebuild the Mitsubishilchigokan in the Marunouchi district for
use as an art museum.
October 2006 Akiya Takahashi is appointed director of the Museum.

February 1,2007  Mitsubishi Estate outlines its plans for the Museum.

February 5,2007  Work starts on the Mitsubishi Ichigokan building,

April 1, 2007 Mitsubishi Estate establishes a Museum Pre-Opening Office in the Area Brand Management Department.

June 11, 2008 Mitsubishi Estate announces the Museum logo.

April 8,2009 A sister museum agreement is signed with the Toulouse-Lautrec Museumin Albi, southwestern France.

April 30, 2009 The reconstruction of Mitsubishi Ichigokan is completed.

July 1, 2009 Mitsubishi Estate announces its management plan for the Museum.

September 3, 2009 The exhibition “Iccho London and the Marunouchi Style” is held in the building to commemorate its
completion (until January 11, 2010).

April 1,2010 Mitsubishi Estate establishes a Museum Management Office.

April 6,2010 ‘The Mitsubishi Ichigokan Museum officially opens.
The inaugural exhibition “Manet and Modern Paris™ is held until July 25.

November 2011 The Museum receives the Culture Promotion Award of the Western Art Foundation.

2013 May 31 The "KATAGAMI Style” received the Award of the Society for the Study of Japonisme for its contribution to
cultural exchange among Japonisme, Japan and foreign countries.

2016 May 9 "KYOSAI-Master Painter and his student Josiah Conder” received the fourth Award of the Society for the

Study of Japonisme for its contribution to cultural exchange among Japonisme, Japan and foreign countries.
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PARIS HAUTE COUTURE

The Palais Galliera, Musée de la Mode de la Ville
de Paris, has the world’s largest fashion-related collection,
with over a quarter of a million items. They include about
seven thousand examples of haute couture. This exhibition
introduced about ninety carefully selected works related to
haute couture from the collection, dating from the latter half
of the nineteenth to the twenty-first century. Deluxe, custom-
made garments for women, including evening dresses and
tailored suits, were the core of the exhibition, accompanied
by accessories such as hats, gloves, shoes, bags, stoles, mulffs,
fans, and perfume bottles in their boxes, as well as drawings,
magazine illustrations, and photographs. Bringing these
artifacts together in one exhibition was a remarkably rare and
significant event. Mr. Olivier Saillard, director of the Palais
Galliera, curated our exhibition, recomposing, specifically for
Tokyo, the Paris Haute Couture exhibition held in 2013 at the
Hoétel de Ville de Paris. The majority of the works included
were replaced for the Tokyo version. For Mr. Saillard, who
was also responsible for the Jeanne Linvin exhibition and Les
années 50 exhibition, among others at the Palais Galliera, Paris
Haute Couture was his first opportunity to direct a full-scale
exhibition in Japan.

As the essay by Mr. Makoto Ishizaki in the exhibition
catalogue explains, “haute couture” is more than a term for
high-end fashion; it is the name of a system in France that
designates brands providing high-quality, custom-made
clothing. The requirements for that designation including a
fashion house’s showing its collections twice a year, having
an in-house designer create its designs, the employment of at
least 20 staff at its atelier, showing the collections according
to the schedule set by La Chambre Syndicale de la Couture
Parisienne (known as the Syndicat), executing a minimum of
seventy-five designs, and organizing shows within the fashion
house of at least fifteen works, at least forty-five times a year,
and employing at least three models at each of those shows.
With unusual and unfamiliar themes, the dresses are exhibited
on the black stage, or in front of the back in the same color, to
display them as beautiful as possible.

The choice of works for this exhibition was guided
by nature of the gallery spaces in the Mitsubishi Ichigokan
Museum, Tokyo. Its eight sections trace the history of haute
couture: “Linvention de la haute couture au XIXe siécle,”
“De la fin du corset aux Robes bijoux ‘des années folles’,
1900-1929", “Somptueuses élégances des années 30,” “La
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haute couture face aux années 40,” “L'art du tailleur et la
photographie de mode des années 50,” “Liinfluence de
Christian Dior et lapparition du New Look 1950,” “La
haute couture et le renouveau des années 60,” and “La haute
couture aujourdyhui 1970—." Since Charles-Frédérick Worth,
the father of haute couture, created the system in Paris in
the latter half of the nineteenth century, the first gallery is
devoted to luxurious silk dresses designed by Worth and
by Jacques Doucet, combined with the work of Christian
Lacroix, a designer born in 1951 and currently active. Lacroix
was inspired by nineteenth-century designs, and his bustle-
style models are displayed to accord with those of Worth
and Doucet. These combinations, with their trans-period
reverberations, were selected by Saillard and other curators at
the Musée Galliera. The exhibition was an opportunity to see
the gorgeous, and litte known, world of haute couture before
one’s eyes. Our museum achieved its target number of visitors
and was able to encourage women with an interest in fashion,
including people associated with fashion-related colleges as well
as designers and stylists, to attend.
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4 mars — 22 mai 2016
Mitsubishi Ichigokan Museum, Tokyo

Exposition organisée par : Mitsubishi Ichigokan Museum, Tokyo, Nippon Television Network Corporation,
Palais Galliera, Musée de la Mode de la Ville de Paris, Paris Musées

Exposition réalisée avec la participation de : The Kyoto Costume Institute

Sous le parrainage de : ’Ambassz Institut francais du Japon

Avec la sponsoring de : Dai Nippon Printing Co., Ltd.

Avec la coopération de : Mitsubishi Rayon Co., Ltd., Air France, Nippon Express Co., Ltd.
Exposition réalisée avec la participation de : NTV Europe B.V.

Commissaire: Olivier Saillard, directeur du Palais Galliera, Musée de la Mode de la Ville de Paris
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F—r 2 F2—NDFH 191

L’invention de la haute couture au XIX" siecle

1

e

AV=vr-r—7

1898 F-1900 F &

ANy M RABREOBIROT7Y TV BERY .
WL —A

Worth

Cape du soir

vers 1898-1900

Velours de soie, applications de ruban de soie

guilloché, pans de mousseline de soie, dentelle
mécanique

2
ZYRF v -F70aY
AY=vr-a—FrFLR(77xF)
1987 EMEK

BY 7Y V2T NEHSTAE—Z SAVAR—2 TL—F
ORFE (Y —>a13)

Christian Lacroix

Robe manteau du soir « Faena »

Automne-hiver 1987

Satin de soie, broderies de chenille, de perles de verre
et de cristaux, de passementerie, par la maison
Lesage

3

ZYRF Yy T30y
AV=vr-TvHvIN
(Z7—=-F-r=1)

1991 FEME

G EY 1T £IADIY N BT Y H— K BA—H Y
Christian Lacroix

Ensemble du soir « Coups de roulis »

Automne-hiver 1991
Haut en tricot de laine, de chenille et de lurex, jupe en
jacquard de soie monté sur de I’organza de soie

a
VEZ)

FL &

1885 FH

AX AT RMBBH. BNy N BT 741, BV
(ZU>27?)

Worth

Robe

vers 1885

Fagonné de soie damassé. Velours de soie, faille de
soie et pampilles

5

TrvZ-Fy—%

AR F L=

1900 &

FlRETY TV LIBAY D — BEAUV . BIL—T
Jacques Doucet

Robe de deuil

vers 1900

Pongé de soie brodé de fils de soie, applications en
pongé de soie, mousseline de soie et crépe de soie

75

% R NS

1910 &8

IVITEDLNIEBANIIANY M NINRY NEBRTED T
U RBDAT I VI EREHTADEYE

Marcelle Demay

Chapeau

vers 1910

Velours de soie ivoire recouvert de vison blanc.
Doublure de la passe en velours noir, coiffe de taffetas
de soie ivoire, 2 breloques en ressort métallique et
perles de pate de verre vertes et rouges
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YN

<7

1909-1910 %

T—IV. BOBMY. BT DT1ZVT
Worth

Manchon

1909-1910
Hermine créme, passementerie de soie ivoire,
doublure en satin de soie ivoire

77

v F Nt

A b —L
1909-1910 &
T3 BOBHY
Worth

Etole

1909-1910
Hermine créme, passementerie de soie ivoire

4 2w

2y OGS S TIERLDIRHN D
Ta2I)-FLAET 1900-1929

De la fin du corset

aux Robes bijoux “des années folles”

6

RK—=n-RK7L

AV=v 7 - FLZR( YTz R)
1920 &t&

EERAZHVIAALEBETAT . FlEENETA () EF 21—,
EBARDTIT(?)

Paul Poiret

Robe du soir « Egyptienne »

vers 1920

Damas de soie broché de fils métalliques, lamé et tulle
brodé de cordonnets métalliques, tresse et glands de
passementeries de fils métalliques

7

<FL—X-v4% %
AV=v7-FLZR

1924 &8

BEAV ERAREE—X. FAVARN=" DRI
Madeleine Vionnet

Robe du soir

vers 1924
Mousseline de soie, broderies de fils métalliques, de
perles, de tubes et de cristaux facettés

8

* % v lifi ik
Av=vr7-FL =&
1925 &8

BYTU. BREEBRORM
Callot Sceurs

Robe du soir

vers 1925
Satin de soie, broderies de fils de soie et de fils
métalliques

9

Txventy
Av=v7 - FL2(PEOK)

1925 5 FE

BY T AR E=XERNY A= T4 VA= ORI
Jean Patou

Robe du soir « Nuit de Chine »
Printemps-été 1925

Satin de soie, broderies de perles de verre, paillettes
de gélatine et strass

10

A -HFrua—7v
AV=v7-FL=z&

1968 FEME

AI—R, MNN=X DRl (T xI#)

Yves Saint Laurent
Robe du soir

Automne-hiver 1968
Veau velours et broderies de topazes de Lanel

1

NE YV

TIRAX—v +FLR

1923 FtR

BIL—T. 25X E-XE2RBA. BRORM. ], TR
Paquin

Robe d’aprés-midi

vers 1923

Crépe de soie, lamé or, broderies a I"aiguille de perles,
de fils métalliques et de fils de soie, miroirs, fourrure,
broderies

12

Yrzu—L
AT=v 7 FUR (R
1925 &8

BYMI. EBREE-X, SAVAN="ORI. 77F370
PIREGY . BT EZOTEA

Jérome

Robe du soir « Paradis »

vers 1925
Sergé de soie, broderies de fils métalliques, de perles et
de cristaux, plumes de paradisier, fleur en taffetas de soie

13

T=xTR

AY=v7-FLR

1928 8

BERAUL ME—XESAVAN—> DT L— NES
Agnes

Robe du soir

vers 1928
Mousseline de soie, passementerie de perles
tubulaires et strass

14

¥ RV
AY=v7-FLR
1923 48

BoL—7. ZN>a—=IL ORI
Chanel

Robe du soir

vers 1923

Crépe de soie, broderies de paillettes, pans de crépe
de soie

15

Tvag-YrT—i
Av=v7-FL=z

2013 EHE

BEAV.BY T 2R
Bouchra Jarrar

Robe du soir

Printemps-été 2013

Mousseline et satin de soie, métal

78

K= - RKTILDLDDINLT
b

1913 &

BIREKFE

31x23.5¢cm

Erté pour Paul Poiret
Dessin

1913
Mine de plomb et aquarelle

79

2FL—X-Y4 A%

7 A VM

1922 &

HICRIE KT

29.5x23cm

Madeleine Vionnet

Croquis

1922

Mine de plomb et aquarelle sur papier

80

FYN T a4

K= - RTLDAV VDL A=~y F
F—EH: AR

1919 18

K 2T—L (RFY Y- TUY ) THELERRE
25.5x16.2cm

Raoul Dufy

Papier 4 I'en-téte de la maison Paul Poiret
< les jours de la semaine : lundi >

vers 1919
Xylogravure rehausée au pochoir

81

FYUN T 2T4

F=L - FILDAS VDL A=~y F
[—E KRR

1919 4 1E

R3T—=IW (AT -TUDN) TEBLIEARRE
25.5%16.2cm

Raoul Dufy

Papier a 'en-téte de la maison Paul Poiret
< les jours de la semaine: mardi >

vers 1919
Xylogravure rehausée au pochoir

82

TIN T 2T4

R=N - RTILDAV VDL R =~}
[— B K

1919 £

RaT—=IW (RF I - T UV N) TEBLERRE
25.5%16.2cm

Raoul Dufy

Papier a I'en-téte de la maison Paul Poiret
< les jours de la semaine: mercredi >

vers 1919
Xylogravure rehausée au pochoir

83

FUN T aT4

K= RILVDATVDLE—~vF
[—E AR ]

1919 8

RKeaT—I (RFY V-7 UY M) THELEKRE

25.5 X 16.2cm

Raoul Dufy

Papier a I'en-téte de la maison Paul Poiret
< les jours de la semaine : jeudi >

vers 1919
Xylogravure rehausée au pochoir

84

FUN T 2T

K= - RTLDRAT VDL R—~yF
F—E [ : SWEH

1919 8

£Y 3TN (RAFY V- TUS D) THBLEARE
25.5x16.2 cm

Raoul Dufy

Papier a I'en-téte de la maison Paul Poiret
< les jours de la semaine : vendredi >

vers 1919
Xylogravure rehausée au pochoir

85

FYN T 2T 4

K= - KILDASVDLRER =~y F
F—E L WEH

1919 18

E2T—L (A7 -TUY ) THELEARE
25.5x16.2cm

Raoul Dufy

Papier 4 I'en-téte de la maison Paul Poiret
< les jours de la semaine : samedi >

vers 1919
Xylogravure rehausée au pochoir

11
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FIN T 2T4

K= - KBILDASVDLE—~yF
I—EE: HiEH |

1919 £

RaT—=IW (AT - TUY M) TRBLEARE
25.5x16.2cm

Raoul Dufy

Papier a 'en-téte de la maison Paul Poiret
< les jours de la semaine : dimanche >

vers 1919
Xylogravure rehausée au pochoir

87

K—n-K7L
RO (Y —XDFHK)
19108

ENRI#E. REDBHE A

Paul Poiret

Eventail publicitaire « Les parfums de
Rosine »

vers 1910

Papier contrecollé estampé, bois peint, rivure en métal
Signé sur le panache : Mario Simon

88

K—n K7L

vy —XDFKRCT I REERIE)
1910 4E4E

. AR &R

Paul Poiret

Flacon du parfum Rosine

« Hahna, I'étrange fleur »

vers 1910
Carton, papier sérigraphié, verre, métal

89
K= K7L

By —=XDFEKBRCT IV V) ZDH
1910 FEt&E

ERB. B BRAIU—0M. VTS EROBE#ED)

Paul Poiret

Flacon du parfum Rosine « Aladin » et
son coffret

vers 1910

Métal, carton, papier sérigraphié, gourgourand
Griffe moulée dans le métal du flacon

20

R—n K7L

By —=XDFEKK(FELYT)
1915 &8

A S (Wb ) =)
Paul Poiret
Flacon du parfum Rosine « Borgia »

vers 1915
Verre peint, métal

o1

K= K7L
A (BAaLIHE)
19114

WEITEDZA=2T
Paul Poiret
Bonnet

1911
Doublure en taffetas de soie noir

92

NErv

NV ERY T ZDF

1920 &8

W70 — K E—X%H. SEROOREFI—VDOANT YT
MIADTL—RTBBRONEBOZAZ2T

Paquin

Sac et sa boite

vers 1920

Soie or brochée de motifs, perles dorées, fermoir en
métal doré ciselé, anses en chaine dorée maillon
jaseron maintenue par des anneaux, doublure en soie
beige doré bordée d’un galon lamé argent

12

93

NA R

Fy¥R7 v b

1925 8

TINN BROFB. BOSA=>
Lewis

Casque

vers 1925

Feutre noir, broderies de fils de soie polychromes,
doublure en soie

94

K= K7L
7 A VM
1920 &8
JgIva

16.5X 11.5¢cm
Paul Poiret

Gouache

vers 1920
Gouache

95

K= K7L
7 A VH
1920 &8
Jova
15.5X11.7cm
Paul Poiret

Gouache

vers 1920
Gouache

96

R—IL K7L
T A v
1920 &
Jgova

16.5x 11.5cm
Paul Poiret
Gouache

vers 1920
Gouache

97

K—n K7L
b
1920 &8
Jovva

16 X 11cm

Paul Poiret
Gouache

vers 1920
Gouache

98

2¥—h
*FL—X 94 A 2r DAY=V 7 FLR
(BEH)

[Fyh FaKY M1 19235, #55. BIR24 %
£ 2T— (RFY SN TUVR)

24.5x19cm

Thayaht

Le lys noir, robe du soir de Madeleine
Vionnet

La Gazette du Bon Ton, 1923, N°5, planche 24
Gravure au pochoir

99
22X —}

2RV —=X T4 F2DDD
BodbooFL =R

[HEYR-F1-KY- hv]151924-25%, £15. BR1E
RyaT—I (RFV UL -FUVR)

24.5X19cm

Thayaht

Robe tissé pour Madeleine Vionnet

La Gazette du Bon Ton, 1924-5, N°1, planche 1
Gravure au pochoir

100

2% —

ETYy VLT, RV —X - T4 F 2 DI
[HEYR-F1- Ky - br1551924-25F. HF2 5. HR11F
R3T—=IW(RFV 2N -TUUR)

24.5X38.5cm

Thayaht

A Biarritz, chez Madeleine Vionnet

La Gazette du Bon Ton, 1924-25 N°2, planche 11
Gravure au pochoir

101

Z¥—}
2FL—X- 942 DFLVR ()
[HEY - F2-R>-bIGE1923F. £25. RR10EF
R3T=IW (AT -TIUN)

24.5X19cm

Thayaht

L’Orage, robe de Madeleine Vionnet
La Gazette du Bon Ton, 1923 N°2, planche 10
Gravure au pochoir

102

2 —}
<FL—X T4 FR2DAT=V T FLR
[HEyh-F1-K>- b #1923 F. $15. QIR E
ReaT—IL (RF> L -FUTR)

24.5X19cm

Thayaht

Une robe du soir de Madeleine Vionnet

La Gazette du Bon Ton, 1923, N°1, planche 3
Gravure au pochoir

55 3
BENEILA VA 1930

Somptueuses élégances des années 30

16
VXV R TGUNY
AT=v 7 FLR(ELVE)
1928 EME

BERITE. ZAVAN=VEE=X 2BRARDHH

Jeanne Lanvin
Robe du soir « Bel oiseau »

Automne-hiver 1928
Taffetas de soie, broderie de strass, perles et fils
métalliques argentés

17

A

AV=v 7 FL R

1928 A

BIL—FBERUY X RARY R, SOVA N2 ORI
Premet

Robe du soir

vers 1928
Crépe de soie, mousseline de soie, panne de velours,
broderies de cristaux, fond en crépe de soie

18

~FL—X-91 4%

AY=v7-FL =R

19324

BYTOODIL—T SAVAN=VFEERBENY I
Madeleine Vionnet

Robe du soir

1932
Crépe satin de soie, boucle en métal garni de cristaux

19

AYTv-rmy

AV =y FLRETr—F
1933 4

ALY R, IV BERYY
Lucien Lelong

Robe du soir et cape

1933

Cape en velours de soie, vison, robe en velours de
soie et mousseline de soie
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P V%

AV=v7-FL =z

1937 &8

BOWHL —A. LOMISNEBOF1—Ib. LIEESLE
L—3>-474

Chanel

Robe du soir

vers 1937
Dentelle mécanique de soie, tulle de soie plissé et
taffetas crépé de rayonne

21

P V%

AY=v7-FL=z

1930 &t

BOWHL —A MBI —F ETEITBLAENL N, 2BR/NY
). HSAMI

Chanel

Robe du soir

vers 1930

Dentelle mécanique de soie, crépe de soie, ceinture
doublée de cuir, fermoir métallique, cabochons de
cristal

22

RF x LY

AV=v 7 r—7

1938 EFE

B/IL—TFU ANV T 2RO
Schiaparelli

Cape du soir

Automne-hiver 1938
Taffetas crépé brodé de paillettes, paillons, fils et
laminettes d’or

23

Trxventy
VxTvbeFLROA Y= v
TvHvy I

1939 FFEH

BUL—7. TIAF VI DIE—XDR R

Jean Patou

Ensemble du soir, veste et robe
Printemps-été 1939

Crépe de soie brodé de perles tubulaires plastique

24

VyvER—-aNFT
AV=vr7-FLZR(FnK)

2006 EKE

TV=YMILEBIr—— ERBOERAI > BA—H Y
Jean-Paul Gaultier

Robe du soir « I’ oiseau bleu »

Automne-hiver 2006
Jersey de soie plissé, mousseline changeante,
organza de soie

25

Y X—

AV=v 7 FL =z
1937 418

BALAY R
Molyneux

Robe du soir

vers 1937
Velours de soie

26

<RV —X-Y14 %
Av=vr-a—}

1934 EHE

ORNA R (ARl Z@URELZT—IL. BY T
Madeleine Vionnet

Manteau du soir

Automne-hiver 1934
Armure complexe de laine tramée de rhodoide, satin
de soie

27
7'V (1934 4EH DT Y vy 7 & ETAIC)
AY=v7-FL 2R

19474

EXI-ADT¥—I—

Gres d’aprés un modele Alix vers 1934
Robe du soir

1947
Jersey de viscose

28

TIA4AT

AT=v 7Ty In
2014 FME
TV—=YMILiiEEDHd7—I -Zv i
Alaia

Ensemble du soir

Automne-hiver 2014
Maille de laine stretch plissé

29

LTI N
AV=v 7 -TrvHrIn
1933 18
WElEEhEeA—H > I—

Lucile Paray

Ensemble du soir

vers 1933
Organdi ciré

30

2R—)L -

AY=v 7 FLR(LER)
1939 FFE

B7741. AN - ORI

Robert Piguet

Robe du soir « Impératrice »
Printemps-été 1939

Faille de soie brodée de paillettes

103

AP ES S
ffifz

1937
Keedovsa

58 X 46cm

Jean Pages
Illustration

1937
Aquarelle et gouache

104
PEVEAES 3
ffifs

1935 %

#EICKFZ
61X48cm

Jean Pages
Ilustration

1935
Aquarelle sur papier

105

RF xo LY
Av=vr7-Za—=7(NR)
1936 &

ZI—K. EROMOFYTU4
Schiaparelli

Gants du soir « Griffes »

1936
Veau-velours, application de faux ongles en métal
doré, couture sellier, couture piquée

106
AF A RNLYVDDDY YV - I L2V
I 74— UPERIESIARN)
1940 &R
HMER. 8. @RICHEEARAALRA
Jean Clément pour Schiaparelli
Minaudiére
vers 1940
Galuchat, chaine en métal doré, médaille estampée en

métal doré, fermoir et attaches en métal doré, intérieur
en métal doré. Miroir intégré a I'intérieur du sac

107

AF ¥ LY

N IR T(FTVT )

1939

B.24H5Y NOHSH o EEFAEBENE SHUBRAE
REAKE. Eith. 8

Schiaparelli

Sac a main « Lanterne »

vers 1939
Cuir noir, monture et systéme lumineux entiérement en
alliage ferreux doré a I'or fin 24 carats et gravé, pile, miroir

108
TxVR-FUNY
LiES
1935-1937 %
TIIb TATIVDANY RNYK
Jeanne Lanvin
Chapeau

1935-1937
Feutre marron, tour de téte en gros grain marron

04
F—=b7F 21—,
A04EfRICIEIE 1940

La haute couture face aux années 40

31

NLvyTH
FLreiRrmofd=v 7 - PrHrIn
1947 EHE

T=I BARUANRY b ANUARY R OTYTUT D1y hDE—
Z DR

Balenciaga

Ensemble du soir, robe et boléro
Automne-hiver 1947

Lainage, velours de soie, broderies d’applications de
velours, de perles et tubes de jais

32

Txvr-79Y7

T4+ —-FL=2

1947 EME

FEF—h-L—=3AU BONILANY
Jacques Griffe

Robe de diner

Automne-hiver 1947
Velours d’acétate tramé de rayonne et de coton

33

7v

EHNHFLZR

1944 FFE
EXI-ADI¥—I—
Gres

Robe d’intérieur
Printemps-été 1944
Jersey de viscose

34

7v

TIRX—v+FLRA

1943 A
TYV=YMILEBEERADI-AD T v —I—
Gres

Robe d’aprés-midi

vers 1943

Jersey de soie et viscose plissé

35

AT HFru—Jv
AV=v7-FLR

1970 FMKE

T=- =T WOV YT L—A
Yves Saint Laurent

Robe du soir

Automne-hiver 1970
Crépe de laine de Gandini, dentelle de soie
mécannique de Brivet, boutons en plastique

13
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NV TH
TIRR—=V TvHy TN, FLRLET =T
19407 %

T—l-oL—7

Balenciaga

Ensemble d’aprés-midi, robe et pouf

Automne-hiver 1940
Crépe de laine

37

AF ¥ LY

TFT4F—-FL R

1943 EME

D5 YT BREE—X (HERY IV hY kD)
HSAMIORH

Schiaparelli

Robe de petit diner

Automne-hiver 1943
Drap de laine, satin de soie brodé de cordonnets, de
perles et de cabochons de verre par Lesage

38

AF x LY
AV=vr-a—}
1939 & FE
ZEBOBY TV
Schiaparelli
Manteau du soir
Printemps-été 1939
Satin de soie bayadére

39

FTYVafz—n

YxTF4v T FLR

1944 %

GFUHOFNT AT, TL— KR
Bruyere

Robe de mariée

1944
Satin matelassé, décor de soutache

40

HANT v

AV=v 7 FL (i)

1945 £ FE

FETF—h L—AVOZY M RNFUHE. T~ L—TY
DIv—T—

Carven

Robe du soir « Extase »

Printemps-été 1945

Maille de rayonne acétate de cellulose, pékin et jersey
de rayonne acétate de cellulose

a1

NN =TV
AV=v7-FLR

1950 &

BEBROTY MY TFAFVIDREY
Lucile Manguin

Robe du soir

vers 1950
Ottoman rayé, boutons en plastique

109

VA%
VI
1943 &

25

21X 27.5cm

Gres
Esquisse
1943

Mine de plomb

110

Va%

7T A v
1943 &

&in
30%x21cm

14

Gres
Croquis
1943

Mine de plomb

111

VA%
HEHEAREZM YOG eavryavnizon
FHA v

19424

B AU TTY A, Tk

30x20cm

Gres

Dessin de collection échantillonné

1942
Mine de plomb, encre, gouache, textile
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77 7L
AVLILavDRDDT FA v
1948

Jova

36X 27cm

Raphaél

Dessins de collection

1948
Gouache
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777N

ALY avDdDT AV
1948 4

JIvva

36 x27cm

Raphaél

Dessins de collection

1948
Gouache

114

77 7IN

LIV avDOdDTFAL v
1948 4

Jovya

36 x27cm

Raphaél

Dessins de collection

1948
Gouache
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77 7N
ALITavDOdDTFAL L
1948

Jova

36 %X 27cm

Raphaél

Dessins de collection

1948
Gouache

116

AV - HFrr—5v
VAL
1970 %

54

32 x12.5cm

Yves Saint Laurent
Croquis

1970

Mine de plomb

# 5

BT —7Y vt
S504EfD7 7 v ¥ a v B 1950
Lart du tailleur

etla photographie de mode des années 50

42

Yxv7:-77vh

FL =z

1948 ML

T =I FREFOT-IL
Jacques Fath

Robe

Automne-hiver 1948
Haut en sergé de laine, jupe en lainage a motifs pied-
de-poule

43

DETT ALV
HIZTN-FLR(TZTFTIZ %)
1949 EFER

w7711

Jacques Heim

Robe de cocktail « Fraxinelle »
Printemps-été 1949

Faille de soie, jupe en faille de soie rayée

44

Vxv 7 T AL

FZHNHFLZR(YrL—)

1951 FEMZ
ERHBANYI-NTRREID VAT YFERLET—I.
FNTAITDZAZ2Y

Jacques Heim

Robe d’'intérieur « Chalet »
Automne-hiver 1951

Lainage ouatiné et surpiqué de paillettes métalliques

45

TLEFI v X—w o 74—V ILLDVT 7 ¥4
NI A=

19998 FE

JLUFIv o BOMHERE. VR>O7Y TV OB,
EREWADARL

Givenchy par Alexander McQueen

Tailleur pantalon

Printemps-été 1999

Prince-de-Galles, broderie machine en soie,

application de rubans en bordure, boutons en métal et
nacre

46

Ex—L ARV

F—F—F-2—Y

1958 ML

Fav=FE)—#HET—I V=R AO—OTEHY
Pierre Cardin

Tailleur

Automne-hiver 1958
Tweed de laine de Dumas Maury. Fleur en paille noire

47

ZYVRF ¥V - TAA—n
FLReTx Ty b7 vH v I
(Rr=7 (HEBOH))

1950 E K&

FIvIDT—I

Christian Dior

Ensemble, robe et veste « Bernique »

Automne-hiver 1950
Lainage quadrillé

48

NV TH
T—F—F-R=Y
1952 F ML
BEEOV-IL-IL—T
Balenciaga

Tailleur



Automne-hiver 1952
Crépe de laine gratté a I'intérieur.

49

ZYRF ¥V TAA—N

A=v 7 - FLvAR(Bnwh—3—>av)
1953 FMKE

BFUHWOH Y K- ALAY R

Christian Dior

Robe du soir « (Eillet noir »

Automne-hiver 1953
Velours au sabre a fond satin

50

ZYRF XV T AT —N

A=V 7 FLR{(=ANH)
1953 L

FBETOY—IL

Christian Dior
Robe du soir « Mazurka »

Automne-hiver 1953
Lainage fagonné a motifs pied-de-poule

51

NLYVTH
AV=v7 FL =R
1952 EKE

= BY TV BEAY
Balenciaga

Robe du soir

Automne-hiver 1952
Toile de laine, satin de soie

117

Y= s 5=
ZYARF XYV - TAF—N
1956 £ &FE
ESFV-TIN=-TUV

60X 50cm

Henry Clarke

Christian Dior
Printemps-été 1956

Tirage gélatino-argentique

118

N~y =2 T—2

Vv 7 779 bDF—F—F A=
1955 Efk&av sy ay
1955 9 BN TSV AMR [+ — 2 [3ICB8
EIFYSUS—-TUVR

60 x50cm

Henry Clarke

Tailleur de Jacques Fath. Collection
Automne-hiver 1955

Publiée dans Vogue francais de septembre 1955.
Tirage gélatino-argentique
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NVY)— I TF—7
DS 2

1955 FE ML
ESF - TIN=-TUVB
60 X 50cm

Henry Clarke
Chanel

Automne-hiver 1955
Tirage gélatino-argentique

120

Y= 75—
Vxv T AL

1955 &R
EIF-VIN—=-TUTN
60 X 50cm

Henry Clarke
Jacques Heim
Printemps-été 1955
Tirage gélatino-argentique

121

N =T T—7
Vxwr-7Y7

1956 FFE
ESFV - IIN—=-TUT
60 X 50cm

Henry Clarke
Jacques Griffe
Printemps-été 1955
Tirage gélatino-argentique

122

~V— T2

Txv 7 77y bDAY=VT - FLR
{(vyrv )

1949 FHE

EIF-TIN—=-TUTN

60 x50cm

Henry Clarke

Robe du soir « Légende » de Jacques
Fath

Automne-hiver 1949

Tirage gélatino-argentique

123

Xy 7 T T FOIDDVF RN AT T
rua—7

1950 &

FYRRFU Y TY - ATFVF KBHRREU . TFTaT=EX
IC & BRI

Lionel Legrand pour Jacques Fath

Gants

vers 1950

Agneau créme cousu piqué intérieur, broderie au lancé
mauve rose créeme et vert, 3 boutons recouverts.
Broderie de Vaugeois-Binet

124

ZYRF XV TAF—ADDDORY 2T 4T 4L
NYT R

1954 &

BT ST4FERTATAFZF— () DFA VA N=20 ANV
d—Jb. A—RROFH. I—RROBEY . RE>E—IL
Roger Vivier pour Christian Dior
Escarpins

1954

Piqué écru brodé en raphia, cristaux Swarovski (?),
paillettes et ficelle, petit liseré de ficelle, talon bobine

6 =

IVAF vV T4 AN DEEL
2=y 2DEY 1950
L’influence de Christian Dior

et ’apparition du New Look

52

Vxy7-77vh

AV=v7-FL=R

1951 E#HE

FEF—h L—IVOYFI. FEF—b L—IOHRL
(BRI DS1=>T

Jacques Fath

Robe du soir

Automne-hiver 1951
Satin de rayonne acétate de cellulose, doublure en
cannelé de rayonne acétate de cellulose

53

JYRF XV - TAF—N

A=V FLR{( A ANLI—1)

1952 ERE

BYF E—XERNYA—, SAYAR=, L= A,
5 X DR

Christian Dior

Robe du soir « Palmyre »

Automne-hiver 1952
Satin de soie, broderies de perles, de paillettes, de fils
de rayonne, de lamé et de cristaux

54

Vrv-TkRA

AT TN FLR
1955 £t8

BERYY

Jean Desses

Robe de cocktail

vers 1955
Mousseline de soie

55

ZYRF XV TAF—N
ArFN-FLR(a7sav)
1956 FHE

ANEHEDOHR L (ERHY)

Christian Dior

Robe de cocktail « Cotillon »

Automne-hiver 1956
Cannelé de fibres artificielles

56

=y
HIZTFN - FLR(INT 2 47)

1957 EME

BALANY R, YaZ— B E—X HSAMIOR G
Balmain

Robe de cocktail « Solveig »

Automne-hiver 1957
Velours de soie brodé de chenille, fils d’argent, perles,
strass et verre

57

PYVRF XV - TAF =N
hIZTN-FLRA
(=2a—a—2DED =T 4—)
1955 EHE

BANUARY M, FREFEELLEH TR E=XOFIH
Christian Dior

Robe de cocktail

« Soirée de New York »

Automne-hiver 1955
Velours de soie brodé de perles de verre imitant un
motif pied-de-coq

58

DA

BT TN FLR
1954 FHE

waIa

Givenchy

Robe de cocktail
Printemps-été 1954
Taffetas de soie

59

N2y
TIRER=v - FLR(Vavdx—-257)
1953 FFE

TV—VEBLEBA A BT 711

Balmain

Robe d’aprés-midi « Jockey Club »
Printemps-été 1953
Organza de soie a plis religieuse. Faille de soie

125

RY N TAT VY a

[ez—n - Nr=rvolEic<,
475D AAT<V ]

1948 4

2. J0va

37 X27.5cm

Roger Rouffiange

< Le photographe de LIFE chez Pierre
Balmain >

1948
Mine de plomb et gouache

126

ZIYRF X -RT—
TAF—nICHEDIKZZFR
1949 &

15
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52 x73cm (Vv M)
Christian Bérard
Esquisses d’apres Dior
1949

Encre de Chine

127

NVEY R b d (B SRR RV
g

1962-1964 F7

HICT IR TTy a2 R=IARY
44.5X27.8cm
Jean Patou par Michel Goma
Dessin

vers 1962-1964
Crayon feutre, gouache et stylo bille sur papier

G
A=k 2 F 2=V E60ERDTE
1960

La haute couture et le renouveau des années 60

60

xR

FT—F—F-ZA—=Y

1960 Ft&

KyEAY -2 (ER#Y). 70552 - T—T DY
EDFI—>

Chanel

Tailleur

vers 1960
Doupion, gros-grain, chainette dorée

61
H—NFH—TzNFICLB ¥R N
a2—FFL R

1995 KK

bYA= K

Chanel par Karl Lagerfeld
Robe manteau

Automne-hiver 1995
Tweed de laine gansé

62

yvhn

7A-a—t

1968 FEHE

T=IWERVIAFN[E/OY |ZEHYOF T T
FANIUA(R—=EYFIVID)TIV N

Ungaro

Manteau de jour

Printemps-été 1968

Gabardine de laine et polyester triple imprimée
“Dacron” de Nattier

63

EZ—NL - AKXy

FL 2 {(H)

1966 FHE
AEOVHBERY VAT - EMITRT 7]

Pierre Cardin

Robe « Cible »

Printemps-été 1966

Toile de laine crépée type étamine « Matefin » de Staron

64

Z7L—Va

VxR LVRDOT vH VTR
1965 £ HE
BERO=FM T -FH+NT
Courreges

Ensemble, veste et robe
Printemps-été 1965

Gabardine de laine triple rayée

1968 EME
REOERFI—>
Paco Rabanne

Mini robe

Automne-hiver 1968
Cotte de maille en métal argenté

66

IV N TRICEEY Rty
AY=v7-FLR

1969 FHE

Ay MHICT SAF Y I ORI

Jean Patou par Michel Goma
Robe du soir

vers été 1969
Broderies de plastiques sur toile de coton

67

AY-Fvmr—3v

Av=v7-FLR

1966 EMKEZ

WLy TR (FIVIER) ZMYAAKBRL LT TSN LR
BT RZroHBEFa—I. SREBEOFRIE (L)
Yves Saint Laurent

Robe du soir

Automne-hiver 1966
Taffetas gaufré tramé de lurex d’Abraham, tulle d’or de
Dognin brodé de fils d’or et pierres précieuses de Rébé

68

VIrvi4
AV=v 7 -TvHrIn
1971 EHE

TV hENBA—H P —
Givenchy

Ensemble du soir
Printemps-été 1971

Organdi de soie imprimée de Sache

128

XA +FNUR
Ny 7

1965 %

&R

Paco Rabanne
Sac

1965
Métal argenté, disques perforés de 5 trous
(pastilles de tabliers de protection)

o 8
F—b 27 F 22—V DBIE 1970-

La haute couture aujourd’hui

69

NV TH

AV=v T FLRERTpA— DAY=V
TvHv TN

1967 &R

FITINLFBEAY -, 10> - Fa—)b,
BELLEBETREF—AN) Y FOIEMHY)
Balenciaga

Ensemble du soir, robe et jupon
Printemps-été 1967

Gazar d’Abraham, tulle polyamide, fleurs de taffetas
de soie gaufré et de plumes d’autruche

70

EZ—N ALKV

A= TrvHr TN

1973 %

SL—TMIDRTR. A—ANIYFORYRY
Pierre Cardin

Ensemble du soir

1973
Taffetas crépé, pompons en plumes d’autruche

71
H—=NFH—TzNAFICLEY YL
AY=v7-FLR

2015 FHFE

CBOF 21— WY TDOURY T4 VA= ORI
Chanel par Karl Lagerfeld

Robe du soir

Printemps-été 2015

Tulle synthétique, ruban de satin de soie, broderies de
strass

72

7 VEVRALLDIZIVARF ¥V TA4F —
AV=v7-FL=R

2014 F&E

#8. Fro>

Christian Dior par Raf Simons

Robe du soir

Printemps-été 2014

Soiia, polyamide

PRET CHRISTIAN DIOR HERITAGE

73

AY-vme—7v

FLRES YTy b DAY=V T - TVH v TN
1992 £ FE

WBA—AYHY AN A=NESTTA T TFAFVIDHRY 3
ORI Y —Yadt) EFF =TT IHBBERY
VOBREMBDLAEEIDNMBBT 711

Yves Saint Laurent

Ensemble du soir, robe et veste
Printemps-été 1992

Organza de soie brodé de paillettes, raphia et
cabochons plastiques par Lesage, mousseline de soie
de Bianchini, faille de soie imprimée sur chaine de
Bucol

74

ZIRFxv-F7RTICLDTV vV - NEy
AV=v7-FLR

1987 FME

WY—>0705—R A—HrI—a—F42 I LEHBIC
KBNT DR

Jean Patou par Christian Lacroix

Robe du soir

Automne-hiver 1987
Sergé de soie fagonné, liseré et broché. Roses en
organdi et toile enduite

129

77w aT—n
IBAEFRET =2 ARADOF
19374

ESFY-VUN—-TUDR

40%x50cm

Francois Kollar

Les mains de la modiste Madame
Agnes

1937

Tirage gélatino-argentique

130

77V T AT —n
TVxVR-FGUNVDTF

19376

ESFY SS—-TUT b

40 X 50cm

Frangois Kollar

Les mains de Jeanne Lanvin

1937
Tirage gélatino-argentique

131

77V T AT —n

INF ZRF ALY DOF
SIEETR

ESFY SNS—TUTb

40x50cm

Francois Kollar

Les mains d’Elsa Schiaparelli

inconnu
Tirage gélatino-argentique

132
7o) Tz —n
2Rz KDTF



1937 %

ESFY-INA—TUT R

40 x50cm

Frangois Kollar

Les mains de monsieur Mainbocher

1937
Tirage gélatino-argentique

133

77T 2T —n
ESROF

19374
ESF - VIN—=-TYUh

40 x50cm

Frangois Kollar

Les mains de M Piguet

1937
Tirage gélatino-argentique

134

7Tz —n
IRAEFRERY —DF
19374
ESFV-TIN=-TUT

40 x50cm

Francois Kollar
Les mains de la modiste Suzy

1937
Tirage gélatino-argentique
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77T aT—n

xRN DF

19374

ESFY - YNN—-TUTR

40X 50cm

Francois Kollar

Les mains de Mlle Chanel

1937
Tirage gélatino-argentique
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77T a7 —
ANYTverrvyoF

19374

ESFV-VIN—FUDR

40 x50cm

Frangois Kollar

Les mains de Lucien Lelong

1937
Tirage gélatino-argentique

137

77T -aT—n
NREXYVDIEDZE L F RV RDOF
19374

ESF - VIN—=-TUUh

40X 50cm

Frangois Kollar

Les mains de Mme de Pombo chez
Paquin

1937

Tirage gélatino-argentique

KL RNK

. Q¢

w4
F—NoFa—Ib. 40 ERICEE 1940
La haute couture face aux années 40

EHR R
BREILAVR
1930
Somptueuses
élégances des
années 30

g D
F—RIF 21— ILDHEA Ly hORED S [EEL OB D
192 $aT)L- RLAET 1900-1929

Linvention de la haute  De la fin du corset aux Robes
couture au XIX® siécle bijoux “des années folles”

PR
BEgST 77U I
50FRDT 7y 3> EH 1950

Lart du tailleur et la

photographie de mode des années 50

SEMSREERETHT
2B

w8 W7 WO

F—NIF 21— DBRE F—hIF 21—l EOERDBE GURAF¥> - TAA—IDHEE
1970- 1960 Za— - by DEB 1950

La haute couture La haute couture et le Linfluence de Christian Dior et
aujourd’ hui renouveau des années 60 I"apparition du New Look

17
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From Life— B E {245 ZWRZAA 7

Julia Margaret Cameron:

Our museum has held its first photography
exhibition, five years after our opening. The subject was Julia
Margaret Cameron (1815-1879), who was active near the dawn
of photography. She made use of her freedom of thought as an
amateur photographer and a woman to explore photography's
potential as art. Cameron’s achievements, in fact, have made
her one of the most significant British photographers from the
latter half of the nineteenth century. This exhibition, which
celebrated the bicentennial of Cameron’s birth, was planned by
the Victoria and Albert Museum and travelled internationally.
In Japan, the last stop on its international tour, it was the first
Cameron retrospective to be held here.

Cameron is highly esteemed in Europe and America,
and a variety of special exhibitions about her have been held
at leading museums in the world. In recent years, a focus in
reassessing her work has been on its interrelations with paintings
produced in the same period. As that approach suggests,
Cameron, who is highly regarded in the world of art, had a
somewhat unconventional career as a photographer.

Born in India, in the city of Kolkata (formerly known
as Calcutta), Cameron enjoyed a lavish social life as a married

18

upper middle class woman before beginning to produce
photographs at the age of forty-eight. But when she received a
camera, late in 1863, as a gift from her daughter and son-in-
law, she taught herself how to use it and threw herself into this
new creative field with great passion, holding an exhibition
of her work several months later. Her search for ways to
photograph people that presented them brimming with life
and to create compositions modeled on those in paintings by
the great masters led her to innovative photographic techniques
that violated the paradigm then current. Her original methods
included her deliberate use of soft focus, damaging her
negatives, and deliberately leaving fingerprints and other traces
of her work on her prints.

Her subjects were people close to her: friends, mainly
literary figures, family, and servants. She photographed famous
people such as the poet Alfred, Lord Tennyson, and the artist
George Frederic Watt, with whom she became friends through
her younger sister’s literary salon at Little Holland House,
in London. She also continued to photograph members of
her family and countless images of “anonymous” women,
including residents of the Isle of Wight. Her distinctive style,
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A Woman Who Breathed Life into Photographs

with her extensive use of soft focus and clear presentation of her
subjects’ inner natures, breathes life into not only her portrait
photography but also her allegorical works, which are staged
much as scenes in plays.

What many of our visitors responded positively to, in
viewing Cameron’s singular experiments, was to the power of
the vintage prints in excellent condition on display. In addition,
adding a section introducing documentary photographs
and art photographs from Cameron’s time and work by
latter photographers such as Alfred Stieglitz, for comparative
purposes, was quite successful.

To our museum, which does not have a curator
specializing in photography, holding this exhibition was a
considerable challenge; issues remain, especially in attracting
visitors. We nonetheless succeeded in presenting this exhibition
through the unstinting efforts of Dr. Marta Weiss, curator of
the exhibition, Mr. Joichiro Kawamura, who was responsible
for the catalogue, Mr. Keishi Mitsui, who provided scholarly
guidance, and many others. By providing an opportunity to
view the innovative artistic terrain Cameron opened up to
Japan, it was a project of unparalleled significance.
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RO » 6
YRy EDAEA

1

ANV — en=Yz STy Any
ValTew—Hlyh-Friuy
1870 4Rt

=Ry TV R

25x21.5¢cm

Henry Herschel Hay Cameron
Julia Margaret Cameron

2

FAN—= HAZ—=T LA T H—
(Pa)7-w=HLyh-Fr2uic X2HIMER)
MOMEGE. &5WiEfoT4 v
1863 4t

16x10.8 cm

Oscar Gustaf Rejlander

possibly in collaboration with
Julia Margaret Cameron

The 1dylls of the Village or The Idols of
the Village

3

A= a3y
Hid

18654
15.7x10.2x1.9cm
Sir Henry Cole
Diary

4-7

Va7 —Hlryh-XrAny
AV Y — AT~ OF
18654F, 1866 4F, 1868 4F, 1869 4F
Julia Margaret Cameron
Letters to Henry Cole

8

17274y 27118714516 HE
18714F

61x14cm

The Graphic, 16 May 1871

9

T ==
1864 4F:
19.5x14.5cm
Annte

10

FXx—R— NTAD~NYY— - N—Vx )b

AL F X AR (Fr—F— T AKERE)
1864 4F

23.8x25.8cm

Henry Herschel Hay Cameron of
Charter House

11

N=FAo TN Fyiny
18644

29x23cm

Hardinge Hay Cameron

12

HT—F— BFr—Y o,

18634ES H23 HAA AR A TN, 253 # A
1865 4%

23x29.6cm

My Grand Child Eugene’s Boy Archie

aged 2 years & 3 months born at Barbados
May 23rd 1863

13

TNIVY R TFT=AY
1864 4F
27.5x22.8cm
Alfred Tennyson

14

AN =TT —
1864 4%

29x23.5cm

Henry Taylor

15

7 —<A DRI Iz o fe v afli R A
18654

23.5x20cm

Lady Elcho as the Cumaean Sibyl

16

TN APWRAN—E L FRDOT 4V 3>
18654

27.3x22.5cm

Lady Elcho /A Dantesque Vision

17

= alf]
18654
25x20cm
Lord Elcho

18
UR—h-TZY=2T
18654

25x20cm

Robert Browning

19
==YV
18654

22.5x20cm

Sir Coutts Lindsay

20

L74 < TTFLAR-ZLRy |k
1865 4%

26x21cm

Lady Adelaide Talbot

21

VT4 T T VAR 2Ry b
18654

27.5x23.5¢cm

Lady Adelaide Talbot

22

W Y2UN
1865 4F:
25.2x20.2cm
Il Penseroso

23

AT A=A N aky T
1865 4F:

25.2x20.4cm

William Michael Rossetti

24

94O LMD H ., 72 M H O KMl & H
1865 4F

28x21cm

Aged 94 Taken on the Anniversary of
her 72d Wedding day

25

IVATFAT—=F T AF—=Z (T —
1864-65 4

26.4x22.2cm

Christiana Fraser-Tytler

26

CELiEN D)
1864-664F
22x20cm
Unknown Man

27
TNILYReTFT=AY
1865 4
25.2x20.1cm
Alfred Tennyson

28

N =TT —
1865 4
29x23.8cm
Henry Taylor

29

KREOB;—HLIZLENT

18644

25.8x21.5cm

La Madonna Riposata/Resting in Hope

30

RO

18654

27.1x36.5cm

The Shadow of the Cross

23



31

ik &

1865 4F:
22.8x27.9cm
Devotion

32

%

— EETHEEORE XY

18644

26.3x20.7cm

Love

From the series of Fruits of the Spirit

33
E=30)

—EEMEEOR LY

1864 4F

26x20cm

Joy

From the series of Fruits of the Spirit

34

fRAm

— T B0 XY

18644

27.9x21.3cm

Faith

From the series of Fruits of the Spirit

35

i

— IR E0RE LY

18644

28.9x22.6cm

Long-suffering

From the series of Fruits of the Spirit

36

gL

—EEMREOR XY

1864 4F

29.1x21.1cm

Gentleness

From the series of Fruits of the Spirit

37

R

— TR E D) KD

1864 4F

27.5x22.2cm

Goodness

From the series of Fruits of the Spirit

38

eS|

— EETHEEORE XY

1864 4F

29.4x22.2cm

Meekness

From the series of Fruits of the Spirit

24

39

i JEE

— #ETHE 0TI XY

18644

28.6x22.3cm

Temperance

From the series of Fruits of the Spirit

40

RS

— #ETHEENTE XY

1864 4F

26.5x22.7cm

Peace

From the series of Fruits of the Spirit

4
oL %

18654
25x21cm
Light and Love

42

Jifi ek

1865 4F:
35x28.5cm
Sister Spirits

43

[=H%] ik

1865 4F:

27.5x21.5cm

The return “after three days”

44
NER DY 3
18654
26x21.5cm
Whisper of the Muse

45

W) 7—F77zrfAIC
1864-65 4

25.4x20cm

St. Cecilia, after the manner of Raphael

46

M —37 5> Yzl
18644

28.5x22.5¢cm

A Sibyl after the manner of Michelangelo

47

Py TF—
18654
25.8x21.2cm
Sappho

48
L/ 7S
1864 4
26x21cm
St. Agnes

49

BB WL
1864 4
26.5x21cm

The five Wise Virgins

50

TN Bap Il
18644

26x21cm

The five foolish Virgins

51

TREH D

1865 4F

26.5x24cm

The red & white Roses

52

ATZAD) —D?
1865 4F:
25x21cm

Yes or No ¢

53

Yarslsrn
1864 4F
25.7x21.5cm
Jacob and Rachel

54

&

1865 4%
26x21cm
Spring

55

Al H

18654
26.5x21cm
The Anniversary

56

7 = A X DR
18654
22.5x20cm
A Vestal

57
JERETv
1864-654F
27x23cm
Cupid & Psyche

58

IR oL
1864 4F
24.5x19.4cm
The Infant Bridal



II.

L

PN EEREIED

59

T URA

1866 4F-
23.5x28.6cm
Alice

60

B3 RO
186645
35.5x28.5cm
Head of St. John

61

Py Tr—
1865 4
25.8x21.2cm
Sappho

62

Y RAER )
1866 4F
33.8x27.7cm
Christabel

63

VA —TTRDOLEK
18664F

32x27.2cm
Zoe/Maid of Athens

64

X7 R —F =
1866 4
35.8x28.8cm
Beatrice

65

X7 ) —=F =
1866 4F
35.3x28.1cm
Beatrice

66

DENERVE 7874
1867 4%

31x26cm

Julia Jackson

67
7RYT—F
18664
34.6x27 cm
Adriana

68

DA ()
1865-664F
30.9x25.4cm
Unknown Girl

69

I O RAE

1869-70 4

29x23.5¢cm

The Angel at the Sepulchre

70

T A%

1866 4F
33.9x28.6cm
May Day

71

HoH

1866 4¢H1
35x27.2¢cm
Summer days

72

W 3 N D —

1866 4

34.5x28.5cm

The Minstrel Group

73
Bitarryayay=zy b
1865 4F:

31.4x27.5cm

Friar Laurence and Juliet

74

TAYvazrRAL EILE ATV
— AR EHME

1865 4%

35.6x29cm

King Abhasuerus and

Queen Esther in Apocrypha

1.
HEIEITHRLED

75

NA—=RRTI) AR T2 T 50

1868 4F
32.4x25.4cm

Miss Louise Beatrice de Fonblanque

76
EanRF4T
1868 4F
30.5x24.5cm
Hypatia

77

Tarve7LvTFVv s g4 YT A N—V )b

18674
32.1x24.2cm

John Frederick William Herschel

78

FX—NR =t
1868 4 (1875 4E A1)
H—=RY TV b
26x21cm

Charles Darwin

79

A.H. v A ¥ —RE2%E)
1869 4%

30x24cm

A. H. Layard M. P.

80

A= Var ATy Ry oay by
18674

28.6x23.3cm

Henry John Stedman Cotton

81

AN =TT —
18674
34x28cm

Henry Taylor

82

TalT Vv IR
1867 4%
27.1x21.7cm
Julia Jackson

83
N=N—h-Hy s T—=ZR AN
18724F

H—Ry T b
33.5x24.5cm

Mrs. Herbert Duckworth

84

TH—LY ATy T —
18724

36.5x28.3cm

Florence Fisher

85

FIrvF - TIAL2
1868 4
29.5x23.5cm
Déjatch Aldmayou

86

B, Ko
18684
31.2x25cm
Spear or Spare

87

RIVTU X —R
1877 4%
28.3x23.3cm
Marianne North
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88

T —ED5

1874 4F

34.5x25.5cm

The Passing of King Arthur

89

Jaga Tl —0

— 7 =2 TR W EHR] O7cd D
RS 1E XY

1874 4F:

32x26.5cm

Vivien and Merlin

From [llustrations to Tennyson’s Idylls of
the King, and Other Poems, Volume I

920
TATILyReF=RY
— 7= TFE - EHERRK ofdo

X0 552 B LR E R
18654

25x20cm

Alfred Tennyson

From [llustrations to Tennyson’s Idylls of
the King, and Other Poems, Volume Il

91

HHARLE

— I 7= T4 EHEWHR) OTdD
XS H25XY

18754F

34x25.5cm

The May Queen

From [llustrations to Tennyson’s Idylls of
the King, and Other Poems, Volume II

92

7% —T0K

— 7= TR EERHK] O7ed D
FXEIF2E LY

1875 4t

34x27cm

The Passing of Arthur

From [llustrations to Tennyson’s Idylls of
the King, and Other Poems, Volume Il

V.
KW 135 72

93

DR — ik 0 Y

1864 4

26x20.8cm

La Madonna Vigilante/Watch without ceasing

94

F B
1865 4F
27x20cm
Grace thro’ Love

26

95

N OIN
1864-65 4%
25x21cm
Il Penseroso

96

Ao FETuR
1864 4FEH
25x20.8cm
Iolande and Floss

97

THA

1864 4F:
25.3x20cm
The Double Star

98

BT—F— 237 A -V - Friuy
(mgvn - 7HFI-2R) DT

1865 4%

12.1x36.8cm

My Grand Child Archie son of

Eugene CameronR. A. aged 2 years & 3 montbhs

99

Br—F— 2371, 2a—Yr -y rny
(uAFn - THFI-2A) DT

18654

25.5x36cm

My Grand Child Archie son of

Eugene CameronR. A. aged 2 years & 3 months

100
INFLADIRTED
1865 4F

34.5x26.2cm
Daughters of Jerusalem

101

A= TNy =—
18644
24.5x19.8cm

Paul and Virginia

102
R—nevany=—
1864 4F

26x20cm

Paul and Virginia

103
R—nevany=—
18644
26.6x21.5cm

Paul and Virginia

104

FAR— HAZ=T L AT H—
(P27 <—=HL v Xvr2nc L 5HIH)
TARMFT

1862 4R L

19.6x15cm

Oscar Gustaf Rejlander

printed by Julia Margaret Cameron
Kate Dore

105

Tal)T VX IR
1864 4F:
24.6x19.2cm
Julia Jackson

106

R

1864-654F
23x20cm

Madonna and Child

107

ATV -YY
1864-66 4
25.5x19.8cm
Mary Hillier

108

BB (7R % —Fy, ZYFRR-F—F0 2

ATV 5oz s, Amy—F—F)

1864 4F

25.3x19.7cm

Group (Alice Keown, Elizabeth Keown?,
Mary Kellaway and Percy Keown)

109

B (= — % —Frrhh)
1864 4

29.1x22.6cm

Group (Percy Keown and Unknown Girl)

110

TEE (70 2 72 - g L Ahh)

1864-654-

24.3x19.2cm

Group (Alice Du Cane and Unknown Woman)

111

Yy—myh /)3
1864-66 4
25.2x20cm
Charlotte Norman

112
Yz x)
1865 4
29.5x22.6cm
Hosanna

113

R F Gz x X)
18654
29.2x22.4cm
Hosanna

114

AT F
1864-664F
26x20cm
Diana



115

Va0 MEFHAERT

1865 4%

27.2x22.6cm

The Shunammite Woman and her dead Son

116

FUNML
1864 4F
18.8x14.4cm
The Turtle Doves

117

R AE

18684
29.7x16.4cm

The Guardian Angel

118

1869 4
30.2x24.3cm
The Dream

FeruoryoFEBERANLD

119

TRT—F- T39I R

A0 —my By s 2M Ay ATy K R=2)
— IEERURH LY

1865 4F

29x24cm

Edward Fox

Chestnut (Spanish) in Winter:

Buxted Park, Sussex

From the series The Anatomy of Foliage

120

TRT—=F7xv 7R

HoI—ay Bty s 2MA2 279 K- 8=2)
— IR e H LY

18654

29x24cm

Edward Fox

Chestnut (Spanish) in Summer:

Buxted Park, Sussex

From the series The Anatomy of Foliage

121

HeEn X7 A & Co.

HRFV T - m—<E MO HE

— TRV b TR ST SE A A
1860 4F-L

18.5x23 cm

Cundall, Downes & Co.

Female Antique Class Room

at the National Art Training School,
South Kensington Museum

122
Iy, g R & Co.

— Y RV b T R E T AN R
1860 4ELH
18.5x24cm

Cundall, Downes & Co.

Class Lecture Room

at the National Art Training School,
South Kensington Museum

123

e AR A VA e

Ry XY A= INAORNT 4 P &PV R
FRN ARG

18624

36.5x42cm

Geoffrey Bevington

Bevington & Sons, Neckinger Mills:

The Glove Leather Dyers

124

~ N R LM AL
k& JitE o 5k

1860 #:4%

19x14cm

Madras School of Industrial Arts
Toda Man

125

< R F R PEZE AN R
BT 7N =0 E

1860 44X

18.5x13.5cm

Madras School of Industrial Arts
Cassevaroo Woman

126

< R F A PEZE AN R

b & D

1860 4%

19x13.5cm

Madras School of Industrial Arts
Toda Woman

127

~ N T R BE S R AR

TV T IRO B

1860 4F-AX

19.5x14cm

Madras School of Industrial Arts
Guler Man

128

DENER Q)

RS BfeZ— - <
1858-624F

24x27 cm

John Murray

Taj Mahal from the East

129

T30V ARTIVA

TR, TA=TNFOT A AME
18574

38x48cm

Francis Frith

The Rameseum of EI-Kurneh, Thebes

130

Fa2RE—T N T LA
i — & b

18574

32x41cm

Gustave Le Gray

The Mediterranean Sea — Séte

131

nYy— 7z

V=T gk, R a— vy —
18544

34.5x29cm

Roger Fenton

Rievaulx Abbey, North Yorkshire

132

nYy— 7z kv

Uy F74 = FREE, PHIA L
1858 4

40x27cm

Roger Fenton

Lichfield Cathedral, West Porch

133

=TT
7 A v KNG
1860 4
20.5x26.5¢cm
Camille Silvy
Major General Wylde

134

HI—2 NI o
7u—5+77y R N7+—F
1860 4

21x25cm

Camille Silvy

Flora Bradford

135

AT A T=7Y)—
[N Al %
1860 -
9x5.5¢cm

William Jeffrey
Thomas Carlyle

136

TAVT A V=2T7)—
TNy R TF=RAY
18614F

9x5.2cm

William Jeffrey
Alfred Tennyson
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137

INTF =V, 77> 7+—K&Co.
=l

1860 44X H)EH

9x5.5cm

Caldesi, Blanford & Co.

Lord Elcho

138

TV AN R T =X
o=k TSy =
1864 44

9x6cm

Ernest Edwards
Robert Browning

139
VF¥—R-TLor&¥v
R R R 2A N | SN
1868 4EH

9.4x6cm

Richard Allen & Son
Lady St Albans

140

BY RV AFLARIA—THR
TAYVT LRV AU ]

1862 4Rt

9.4x6cm

London Stereoscopic Company
William Holman Hunt

141

TATALY R TA4NF— T4 74— K
TAYT ARy NV b

1860 44X

12x16.2cm

David Wilkie Wynfield

William Holman Hunt

142

TATA4Y R T4 F— T4 T L=
F¥ =R F—V

1860 4 A%,

21x16cm

David Wilkie Wynfield

Charles Keene

143

FATLY R T4 NF— T4 T4 =K
EREE R g

1860 47X

18.5x15.5cm

David Wilkie Wynfield

John Evan Hodgson

144

TATAY R T4 NF— T4 T4 =K
Ta—U IV TFIv T Tty

1860 4EAX

21x16cm

David Wilkie Wynfield

George Frederick Watts
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145

FAR = HAZ =T LA T H—
(Y2y7-=—=HLvb-FvAu (X5 H)

L (R

1863 4t

16.5x12.5cm

Oscar Gustaf Rejlander

possibly in collaboration with, or
printed by, Julia Margaret Cameron
Unknown Woman

146

BFV R LAY — - AT
Jur—L Y RA-L.AVT AV
1860 4Rt
29.8x24.8x3.9cm

Ronald Leslie Melville
Florence L. Melville

147

FX—NZXFGPhTA4 T RTRAY (AR Frui)
Y= FF

18724

25x20cm

Charles Lutwidge Dodgson (Lewis Carroll)
Xtie Kitchin

148
NATF—=FUMRANI VA T4 —F
FmEkEeFA LB, TG ERE
1864 4F:E

26x24.5cm

Clementina, Lady Hawarden

Studies from Life or Photographic Studies

149

NATF=FUMRNI VA T4 —F
EMrET A LB £ EEE
1864 4FH

23.5x27cm

Clementina, Lady Hawarden

Studies from Life or Photographic Studies

150
NAVF=FUMRANT VA T4 —F
FWEEeFALELEEE E 3T EEE
1864 4F8

18.5x21cm

Clementina, Lady Hawarden

Studies from Life or Photographic Studies

151
~NATF—FUWMRAI VA T4 —F
FmEkEeFA LB X5 ERE
1864 4L

18x21cm

Clementina, Lady Hawarden

Studies from Life or Photographic Studies

152

A= E=F-mbEryr
—HOEFEZK AT

18774

54x73.5cm

Henry Peach Robinson
When the Day’s Work is Done

Aot

Conversations with Cameron

153

E—f— Ay — o=V
AL

18874

7 NIIET

7x7cm

Peter Henry Emerson
Flowers of the Mere

154

E—k— Vv — 23—V
KoF b

18874

TANTIET

16x14cm

Peter Henry Emerson
Water-Babies

155

P—R— A= o=V
INEOOEE—) —T7 4 — 7 DREF

1890 4F:

7+ NTTET

16x26cm

Peter Henry Emerson

A Toad in the Path — Early Spring in Norfolk

156
E—f— )= 2w —Y
REFZfr > T LEMEY DY
1890 4F

TXNIIET

28x19cm

Peter Henry Emerson
Haymaker with Rake

157
TNIVLY R AT 4 =T Yy
S.R. %

— T HRAZ - U—=21 54175 (91344 KD
1904 4

7HNTTET

20x 14cm

Alfred Stieglitz

Miss S. R.

From Camera Work,

vol. 41 (1913)

158

TNVIVLY R AT =Ty
TAVHDEMEY a—V 7 - F*—70H#1
19184

KETHRESNIEAT DT LT Y b
24x19cm

Alfred Stieglitz

Portrait of American artist Georgia O’Keeffe



159

TNTLY R RATA—=T Vo
TAVIOEWRY a—V 7 -+ x—7DOH K2
19184

TIFF TV b

25x20cm

Alfred Stieglitz

Portrait of American artist Georgia O’Keeffe

160

TNTVY R RTA—=T VY
TAVHDEMREY a—V 7 - A F—7 DM 3
19214

EIFL VAN — T Y b

23x16cm

Alfred Stieglitz

Portrait of American artist Georgia O’Keeffe

161

V=<

Ty — N[

— Bl kv

19854

BIFy A= TY L]
20.3x25.4cm

Sally Mann

Jessie Bites

From the series Immediate Family

162

PV — =

BROFTHDFZ

— iy kv

19884
¥IFv-vNN— T Y b
20.3x25.4cm

Sally Mann

Kiss Goodnight

From the series Immediate Family

163

Y=<

i

— Bl kv

1987 4%

CIFL NN — T Y b
20.3x25.4cm

Sally Mann

The Ditch

From the series Immediate Family

164

FV—~r

TA =L AT YT AT

— A8l &y

19914F
¥IFr - vNN— T YL b
20.3x25.4cm

Sally Mann

At Warm Springs

From the series Immediate Family

EAX

MAP MG TREY
Fortune as well as Fame
1I.
LU
F FIRRS 1 TP

Electrify and Startle

1.

RO KT 5

VS R AVEVNA IV L7 T N

From First Success
to the South Kensington Museum

Fe A yORBFR A

Cameron’s Contemporaries

S OREBEE )T
2B~

Iv.
KW Ko7

Her Mistakes Were Her Successes

Fx Ay lDAES

Conversations with Cameron

A fiff

Building

JR R (1
Exhibition @ ® @
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Bonjour Monsieur Renoir:

In August, 2014, ten works of art from Europe (six
Renoirs, two Rouaults, one Matisse, and one Braque) formerly
in the collection of Ryuzaburo Umehara (1888-1986), who
occupies a significant position in the history of Western art
in Japan, were placed on deposit at the Mitsubishi Ichigokan
Museum, Tokyo. Our museum had earlier accepted the deposit
of Umehara's Reading, which he produced while studying in
Paris, and The Judgement of Paris, a late period work by Renoir,
whom Umehara revered as his teacher. Their inclusion in our
collection was the inspiration for organizing this exhibition.

Umehara traveled to France in 1908 and called upon
Renoir, the great Impressionist master, in Cagnes, in February
of 1909. After returning to Paris, Umehara promptly moved
to a location near Renoir’s atelier and received lessons from
Renoir, with whom he developed a close relationship. Umehara,
then an obscure aspiring artist, was not only permitted to see
where Renoir worked, close at hand, but learned much from his
conversations with the renowned Impressionist. Umehara later
conducted himself as Renoir's disciple, but browsing through
his oeuvre reveals few works that show Renoir's influence from
Renoir. Moreover, Renoir was not the only artist that Umehara
was interested in during his studies in France. He was deeply
impressed by Rouault, whose work he saw at the 1908 Salon
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d'Automne, and also met Picasso in the spring of 1911. From
comments by Umehara from the latter half of his stay in France,
moreover, we recognize that he was a greater admirer of Cézanne
than of Renoir; Cézanne’s influence on Umehara's Self Portrait
in1911 has been acknowledged. After returning to Japan,
Umehara published his “My Master, Renoir” articles, relating
his memories of Renoir, in art magazines in 1917 and 1919.
Umehara became universally recognized as “Renoir's disciple.”
Although he was the fabled artist who led Japan's Western-style
art world in the Showa period, there has been, surprisingly, an
avoidance of empirical studies of his work, because Umehara
died quite recently, in 1986.

In organizing this exhibition, we first began by
investigating the role Umehara played in shaping the reputation
of Renoir in Japan. Revisiting newspaper and art magazine
articles and other written sources, we attempted to examine
how Renoir was viewed in Japan at the time. Using Umehara's
journal of his time in Europe and other sources, we attempted to
reassess Umehara’s role in the reception of Renoir in Japan. We
benefitted from the complete cooperation of Umehara’s heirs in
that process.

The core of the exhibition consisted of works on
deposit with our museum, augmented by paintings by Umehara
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Renoir et Umehara -Joie de peindre

in private collections and the National Museum of Western
Art, the Tokyo National Museum of Modern Art, and other
institutions. It also included modern European paintings and
sculptures, including work by Degas, Renoir, Picasso, and
Rouault, classic Greek sculpture (the Cycladic Sculptures), and
Edo-period Otsu-e, all formerly in Umehara's collection. The
exhibition thus provided an opportunity to gain a muldsided
understanding of Umehara as a collector through the works he
acquired.

In January of 1921, Umehara, having been informed
of Renoir’s death, paid a condolence visit and saw Renoir’s
many versions of The Judgement of Paris. One is now in
the Hiroshima Museum of Art. In this exhibition, it will be
displayed for the first time in Tokyo alongside the version of
The Judgement of Paris in our collection. Ours is a work that
Umehara experimented with freely copying near the end of his
life; thus, Umehara's copy of The Judgement of Paris will also be
included. After it closes at the Mitsubishi Ichigokan Museum,
Tokyo, the exhibition, except for a few works, will travel to the
Abeno Harukas Art Museum in Osaka. It will thus be the first
domestic traveling exhibition that our museum has planned and
organized.

sieur Renoir
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Bonjour, Monsieur Renoir; Renoir et Umehara - Joie de peindre
October 19, 2016 — 2017

Mitsubishi Ichigokan Museum, Tokyo

January 9,

Organized by: Mitsubishi Ichigokan Museum,Tokyo
The Asahi Shimbun

With the spon:s

With the adr

hip of: Dai Nippon Printing

strative cooperation of: Curators Inc. Art & Architecture
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%1 Z JL/T—=)LEDHELY Meeting Renoir

1

9-1

*10

MBEREE=EF Ryuzaburo Umehara
Bi@E{& Self-Portrait

19084

% /1R Oil on panel

23.5X17.3cm

RREILEEEE

The National Museum of Modern Art,
Tokyo

#BE8E=ER Ryuzaburo Umehara

RAFFEA  Italian

19084

W%, HJ72Z  Oil on canvas
39.5X32.5cm

BAR

Private Collection

#B/E8E=ER Ryuzaburo Umehara

TEEARIE  Reclining Nude
19084

W%, A~I72Z  Oil on canvas
60.5X72.5cm

EANREMIER

Aichi Prefectural Museum of Art

HBRRE=ER Ryuzaburo Umehara
W7 ——2/ Portrait of Annine
19084

% HPI7Z  Oil on canvas
41.0X32.8cm

SHHEMEE

Toyota Municipal Museum of Art

#BRAE=EF Ryuzaburo Umehara
J\U—ZZ Young Girl of Paris

19094

%2 H>P7Z  Oil on canvas
46.4X38.4cm

RBFEEAN LREEME  _LRIAAEEE
Uehara Museum of Modern Art

#BRFE=ER Ryuzaburo Umehara
[&i3v%& Crawling Woman

19094

% HP7Z  Oil on canvas
27.8X37.6cm

TR EMTER

Shimonoseki City Art Museum

#BRFE=ER Ryuzaburo Umehara
FU7Y RUAHIVORBHE
(BHEE)

Free Copy of

Charles V on Horseback by Titian
19114

% A7 Oil on canvas
23.7X23.7cm

RRETEIMEE

The National Museum of Modern Art,
Tokyo

MBEREE=EF Ryuzaburo Umehara
Bi@{& Self-Portrait

191145

W%/ HA>J72A  Oil on canvas
72.7%60.7cm

RRELIREMEE

The National Museum of Modern Art,
Tokyo

#BRAE=EBf Ryuzaburo Umehara
EL—EA=R

Landscape of Moret-sur-Loing

19114

W%/ H>J72R  Oil on canvas
61.2X73.4cm

PEEFAEEA LRSEME RIS
Uehara Museum of Modern Art

MBEREE=EF Ryuzaburo Umehara
(EL—ER)FHE

Certification of

Landscape of Moret-sur-Loing

19514

2/ 7K Japanese ink on panel
72.8%9.2cm

NEHAREN LREME  _ERIAHASEMER
Uehara Museum of Modern Art

EI—)b=AF—FaZIL/T—=)
Pierre-Auguste Renoir

FH  Letter

19116/

N2 /# Ink on paper

13.4x11.0cm

BAE

Private Collection

11

12

13

14

15

16
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MBEREE=EF Ryuzaburo Umehara
St= Reading

=)
191145
W%/ H>J72A  Oil on canvas
73.8%61.0cm
=E—SHEXITEET

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

#BIEBE=ER Ryuzaburo Umehara
B Self-Portrait

19124

@M%, AJ72Z  Oil on canvas
16.8X15.6cm

RREILIAEMEE

The National Museum of Modern Art,
Tokyo

MBIRBE=ER Ryuzaburo Umehara
RYRA EERE

Copy of Pompeiian Frescoes
19125

%/ H>J72A  Oil on canvas
38.2X24.0cm

BAE

Private Collection

HBRBE=ER Ryuzaburo Umehara
FURX  Alice
19124

JXZFIL/# Pastel on paper
62.1X47.2cm

AR

Private Collection

MBERBE=ER Ryuzaburo Umehara

BEDOEEAMD Gold Necklace
19135

W%/ H>J72A  Oil on canvas
47.4X45.3cm

RRELIAEMEE

The National Museum of Modern Art,
Tokyo

#BRFE=EF Ryuzaburo Umehara
FILIA  Narcissus

191345

SBF HP7Z  Oil on canvas
75.0X59.5cm

RREILIAEMER

The National Museum of Modern Art,
Tokyo

EI—)b=A4—Fa1ZIL/T=)L
Pierre-Auguste Renoir
HEICIEofe@ A Reclining Woman
19124

SBF NP7 Oil on canvas
24.5X33.3cm

RIAEEN LR EREASENEE
Uehara Museum of Modern Art




=BIZH
%2? HBEEE=ER % D/J\F Ryuzaburo Umehara’s “Palm of the Hand” Collection
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*18

%18-1

ET—)b=AF—FaAIL/T=)L
Pierre-Auguste Renoir
NSBDITSVREER
(HATUIIL?)

Woman with Rose Corsage (Gabrielle?)
191448

W% A7 Oil on canvas
34.6x27.2cm

=E—SIEXIEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

EI—)b=A4—F2ZKIL/T=)L
Pierre-Auguste Renoir

FHK  Letter

1918%8H2H

~2/# Ink on paper

7.6x21.0cm

BAEL

Private Collection

ET—)b=A—F2ZIL/T=)b
Pierre-Auguste Renoir

*if& Envelope

19184

R, # Ink on paper

10.8X14.0cm

[EIN:A

Private Collection

% 18-2 {EEBEARE¥E Unknown
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* 23

* 24

/0= |U1E(BER) EREE
Photo of Seif-Portrait by Renoir
HEERG¥

BH Black and white photograph
16.2X21.2cm

Private Collection

ET—)b=A4—FaAIL/T=)L
Pierre-Auguste Renoir

J\S Roses

HEFETGF

%, H>9J7Z  Oil on canvas
27.5%35.0cm

=E—SIEXIEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

H#BIRBE=EBR Ryuzaburo Umehara
J\Lwh  Palette

198044

SH#RE, A Oil on wood
28.0X40.0cm

[EIN

Private Collection

{EBEAREE Artist Unknown
LEBIR(F1IS5T XA

Female Figure (Cycladic Sculpture)
#2ITAI2500-20004F

KIBFR (AVHEE(CHBRAE=EBIC K BiF)
Marble (Lid of storage box: painted in
oils by Ryuzaburo Umehara)
AME:H13.0cm  #1#6E:21.6X13.2cm
fBAEL

Private Collection

{EZEFE Artist Unknown
77iRk0O%#  Apollo

HEEARGF

i (SEEICBREE=ERIC K DHF)
Bronze (Lid of storage box: painted in
oils by Ryuzaburo Umehara)
AMEH14.8cm #1456 :21.6X11.2cm
fELAE

Private Collection

{EEAEE  Artist Unknown
AEXH Ibis
#27THI600-50046

&$- KA Bronze, marble
H8.0cm

Private Collection

EI—)IL=F—Faxk L/ T—)b

Pierre-Auguste Renoir

HA—_a1DESR Landscape of Cagnes

1914-19%F

SE%HYPI7Z  Oil on canvas
24.2x38.4cm
=E—SIEXMEET

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

* 25

* 26

* 27

ETI—)b=A4—F2Z L/ T=)b
Pierre-Auguste Renoir

JVSMTESR  Bouquet of Roses
HEFEARGF

%, 797X Oil on canvas
24.0X41.1cm

=E—SIEXIEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

ET—)b=A4—F2Z L/ T=)b
Pierre-Auguste Renoir

AR Trees

HEFEARGF

SE%HPI7Z  Oil on canvas
21.1X25.1cm

=E—SIEXMIET

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

EI—)b=A4—Fa1ZIL/T=)b
Pierre-Auguste Renoir

BEEDEIT Farmer with Basket
18844

SE% “HvPI7Z  Oil on canvas
53.7%X35.5cm

=E—SHEXIEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

%3? ERD SO T3>~ From Private Holdings to Public Collection
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ET—)b=AF—FaAIL/T=)L
Pierre-Auguste Renoir
B8R

Reclining Woman Bather

19064

SE¥ “HYPI7X  Oil on canvas
54.8%65.0cm

E 1775 M8 (BRAE=EPE KD )
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

ET—)b=A4—FaAIL/T=)L
Pierre-Auguste Renoir
BFIID—F R Venus of Victory
191448

JOvX Bronze

84.0x30.0%x24.0cm

E 778 S AiT8E (BRAE=EPER KD ZFHE)
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

IRA—-RH Edgar Degas
ST7IOP TRDFE) DEE
Study after Raphael’s Schoo/ of Athens
1857-58%F

S#¥,H>97Z  Oil on canvas
46.3%X36.2cm

=E—SIEXIESET

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

TIRAH—-RH Edgar Degas
BHhER<Z

Woman Sponging Her Back
1888-924FtH

IAV.S0 V%% 1¢2)]V o7 tui: '3 b))

Pastel on paper mounted on cardboard
70.9x62.4cm

)37 755 S8R (B IRAE= RN KD E5HE)
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

J\JO-EAHY Pablo Picasso
t&lc1h 3% Reclining Woman
19604

W%/ H>J72R  Oil on canvas
60.0X73.2cm

E1I 7% &AiT8E (BRAE= BB KD )
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

JN7O-EAHY Pablo Picasso

FRUIDEFIU Model in the Studio

1965

¥,/ H>97Z  Oil on canvas
50.0x61.0cm

E 778 T8 (BRAE=EPER KD ZFHE)
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

JNTO-EAY  Pablo Picasso
FURUE ZAAZESA

Rooster with a Man Eating Watermelon
19656

%, H97Z  Oil on canvas
114.5X195.2cm

=E—SIEXIEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

$3)bYa-JUA— Georges Rouault

I)\A (Uo<KbULIE)

L’Ebahi (The Surprised)

1948-524FtH

% NP7 Oil on canvas
39.7X25.6cm

E 770 T8 (BRAE=ERR KD ZHE)
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

$3)bYa-JUA— Georges Rouault

ROYE. FlBFEEORR]
Winter Twilight; or Biblical Landscape
1953-564F

SR NI PR ARE IV

Oil on canvas mounted on wood panel
92.9X66.5cm

=E—SHEXIEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo
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* 39

* 40

% 41

3)bYa-JUA— Georges Rouault
HOW. FzIFMEEDESR]

Sunrise; or Biblical Landscape
1953-564F

SBR BAE (D7 RICEAT)

Oil on cardboard mounted on canvas
53.5X90.2cm

=E—SHEXINESE

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

{EEAEFE  Artist Unknown
LZHBEEF20>T AR

Female Figure (Cycladic Sculpture)
#27TAI2500-20004

XEH Marble

34.5x4.0x8.7cm

EII75¥ EAMT8E (BRAE=EREE KD )
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

{EBEAREE Artist Unknown
LEBIR(F1IS5T XA

Female Figure (Cycladic Sculpture)
#CITAI2500-20004F

KIEE Marble

60.5X6.8%13.0cm

3778 SEMT8E (BRAE=EPR KD ZHE)
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

{EEAREF  Artist Unknown
FE(F205FTR) Cycladic Vase
#CITAI2500-20004F

KEE Marble

H14.5cm

|37 755 S8R (M RAE= BN KD 2788)
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

{EZ ¥ Artist Unknown

D7 A FVUVEDT B
(F295FREA)
Violin-Shaped Female Figurine
(Cycladic Sculpture)
#CITAI2500-20004F

XEH Marble

22.4x1.3x8.7cm

EII7E¥ T8 (BRAE=EPEE KD )
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)
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* 47

* 48
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50

51

T X TR Henri Matisse
BU\LDEER

Profile of a Young Woman
19424

N2 /# Ink on paper
53.5%40.4cm
=E—SIEXIEET

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

J\JO-EAHY Pablo Picasso
IO DRIBEER
Reclining Woman and Painter
19695

N, # Ink on paper
23.3%31.0cm

BAR

Private Colletion

J3)VIa-TSwY Georges Braque
B> Seascape

FVEETGE

%/ H>J72A  Oil on canvas
27.2X35.2cm

=E—SHEXIEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

#BERAE=EF Ryuzaburo Umehara
F+F Poppies

19104tE

%,/ HJ72Z  Oil on canvas
26.2X51.7cm

BAR

Private Collection

{EEAREFE  Artist Unknown
RO (KER)
Praying Demon (Otsu-e)
SIFEHE

#AER  Color on paper
73.5x22.0cm

AR

Private Collection

{EZARZE Artist Unknown
RTIAE (KRG
Benkei with Naginata (Otsu-e)
SIFEHE

#&A7&% Color on paper
65.0X23.0cm

AR

Private Collection

3/3)b¥a-)UA— Georges Rouault
&5 Bluebeard

HEFEAGE

SR, ERICCEIT SN EMR

Oil on cardboard mounted on linen
31.2X22.0cm

=E—SHEXEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

33)b¥a-)UA— Georges Rouault
LEY DS D54

Still Life with Lemons

FVEETGE

%2/ H>J72A  Oil on canvas
32.2X49.7cm

=E—SHEXREET

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

PIWITUwR-2ZAL—  Alfred Sisley
W=V IUID—E

Environs of Louveciennes

18724

SBF HP7Z  Oil on canvas
45.9X39.8cm

ZE—SHEXNESE

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

R—)L- YR Paul Cézanne
UydeF—JILboaOx

Still Life with Apples and Tablecloth
1879-80%F

%, A~ J72Z  Oil on canvas
25.7X44.2cm

=E—SIEXIEET

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

36

53 0—R-EXR Claude Monet
BEREOYEN. YIJI)IL=—

Evening in the Meadow at Giverny
18884

%, H>J72Z  Oil on canvas
80.2x80.5cm
=E—SHEXIEET

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

54 jR—)L-EHX Paul Cézanne
fliDfcK The Bent Tree
1888-904F
SB% HP7Z  Oil on canvas
46.0X55.0cm
RFFAFEANODUFEMEE
Hiroshima Museum of Art

%5? JU/D—)UMDIE The Death of Renoir

56 H#EEBE=ER Ryuzaburo Umehara
X Cannes
19205
%, H>J72Z  Oil on canvas
46.5X55.5cm
RREILIASEMEE
The National Museum of Modern Art,
Tokyo

57 EI—)b=A—F21RANIL/T=)
Pierre-Auguste Renoir
JNUZDEH| The Judgement of Paris
1913-14%
SBFHP7Z  Oil on canvas
73.0X92.5cm
RIHAFEANODUFEIMNEE
Hiroshima Museum of Art

*58 EI—)L=A—F21ZAKIL/T—)U
Pierre-Auguste Renoir
3 Coco
19074
AE Plaster
®21.7X6.0cm
EII7GF S8R (MBRAE=ERER KD )
The National Museum of Western Art,
Tokyo (Donated by Mr. Ryuzaburo
Umehara)

59 HBERBE=EF Ryuzaburo Umehara

BIFE Nude

19215

%/ H>J72Z  Oil on canvas
65.5X50.0cm

RREILIASEMEE

The National Museum of Modern Art,
Tokyo

60 HBERBE=EF Ryuzaburo Umehara

PRIFAHARIIB  Woman Undressing
19214

SB%., HvP7Z  Oil on canvas
55.4X46.4cm

RREILIAEMEE

The National Museum of Modern Art,
Tokyo

61 EI—)b=A—F2ANIL/T=)
Pierre-Auguste Renoir
JNUZMDEH| The Judgement of Paris
19085
%, HrJ72Z  Oil on canvas
81.0x101.0cm
—E—SIEXEET
On Loan to Mitsubishi Ichigokan
Museum, Tokyo

62 HEERBE=ER Ryuzaburo Umehara
JRUZMDEH] The Judgement of Paris
19784
% H>PJ72Z  Oil on canvas
77.0X97.0cm
BAE
Private Collection

RIS
=E—SEEMEOILIavIC

#3)./T—ILENBIRRE=ER

Renoir and Umehara in the Mitsubishi
Ichigokan Museum Collection

ET—IL-RF—IL

Pierre Bonnard

FIEDER

(VRS T-AUIFIVI&KD)
The Family / Famille

1893FFT

ABRIDUNI ST /4]

Four-color lithograph on paper
31.3X17.8cm

=E—SIEXEE

Mitsubishi Ichigokan Museum, Tokyo

E-UR-RZ

Maurice Denis
(LRI T -FUIFIL]KD)
Tenderness / Madeleine (deux tétes)
1893FFIT

ABRIDUNIS T 4]

Four-color lithograph on paper
30.1X25.2cm

=E—SHEXIME

Mitsubishi Ichigokan Museum, Tokyo

R—IL=TU—3SV>

Paul-Elie Ranson

EMDIE

(VRS T-FUIFIL)KD)
Tiger in the jungle / Tigre dans les jungles
1893FFfT

3BRIDUNI ST /#f

Three-color lithograph on paper
36.7X28.5cm

=E—SIEXIEE

Mitsubishi Ichigokan Museum, Tokyo

EI—Ib=F—Fa1ZIL/ D=L
Pierre-Auguste Renoir
KADDLIHE
([WRIVT-FUTIFIL]KD)
The Bathers / Baigneuses
1895FFIIT

IvFVI /]

Etching on paper

26.1X24.3cm

=E—SIEXMEE

Mitsubishi Ichigokan Museum, Tokyo

EI—IL=A—FaR~ L/ D=L
Pierre-Auguste Renoir
RIEEOET—)L- L/ D=L
(VRS T-FUIFIL]KD)
Pierre Renoir from the front

/ Téte d’enfant

1893FFIT

UNIST /]

Lithograph on paper

32.4X24.8cm

=E— SRS

Mitsubishi Ichigokan Museum, Tokyo

F7402- LR

Odilon Redon

EHoffka

(VRS T-FUIFIL]KD)
The Auricular Cell / La Cellule auriculaire
1893FFIT

UNIST /4

Lithograph on paper

26.9X25.0cm

=E—SHEXME

Mitsubishi Ichigokan Museum, Tokyo

FF40V LRV

Odilon Redon

LB

(VRS T-AUIFIVI&KD)
The Buddha

18955 FfT

UNIST /]

Lithograph on paper
31.56X25.0cm

=E—SIEXIEE

Mitsubishi Ichigokan Museum, Tokyo

FF402-)LRY

Odilon Redon

IS0 T (KEFER)
Grand Bouquet

19014

AT AVITFPR

Pastel on canvas

248.3X162.9cm

=E—SIEXME

Mitsubishi Ichigokan Museum, Tokyo



%6? U/ D—)LDIEE Renoir's Legacy

* 63 ET—)L=A—FaRNIL/T—)L
Pierre-Auguste Renoir
JI—LEFDOREbF
Dancer with Veil
1964 S
JOvX Bronze
H63.5cm
VNG
Private Collection

64 MBERBE=HE Ryuzaburo Umehara
EBEI/DILDTOVX

Roses and a Bronze Figure by Renoir
19724

SH% “2#  Oil on cardboard
107.0X85.5cm

SRERBRIL SIS

Museum of Contemporary Art Tokyo

65 HEEBE=ER Ryuzaburo Umehara

SEFRAR

Tsuyako Umehara, Wife of the Artist
19744

W%, HrJ72Z  Oil on canvas
65.0X55.0cm

TELNE

Private Collection

66 MBERBE=EE Ryuzaburo Umehara

1218 Nude

19364

W%, HJ72Z  Oil on canvas
80.6%65.0cm

REHABEANO DUEEIMNEE
Hiroshima Museum of Art

67 MBERBE=EE Ryuzaburo Umehara
ZEE  Mount Kirishima
19384
W%, hrJ72Z  Oil on canvas
64.8X91.3cm ~
ZE—SIEXIESETE
On Loan to Mitsubishi Ichigokan
Museum, Tokyo

68 HEFEBE=ER Ryuzaburo Umehara
425458 Forbidden City of Beijing
19405
0y 2Bkl R
Gouache, pigments, oil on paper
92.6X75.3cm
ZE—SIEXIIEST
On Loan to Mitsubishi Ichigokan
Museum, Tokyo

ZERAR
= Q®
@@ O @

69 HEFEBE=ER Ryuzaburo Umehara

tER1E4%  Nude in Beijing

19424

KBMHEE - BiRE /R

Watercolor and Japanese pigments
on paper

40.1X65.6cm

VN

Private Collection

70 #BRBE=EF Ryuzaburo Umehara
KIEREE  View of Temple of Heaven
194285 U< (3435
EieB-J0vya R
Japanese pigments and gouache
on paper
92.0X59.6cm

ELNE
Private Collection

71 #BEEE=EF Ryuzaburo Umehara
J\S.=FEY Roses and Mimosas
19554
SHF #K  Oil on paper
96.1X44.8cm
fELAER
Private Collection

72 #BEEE=EF Ryuzaburo Umehara
EiRER
Landscape with a Maple Tree
19554
% #  Oil on paper
97.6X83.6cm
EAE

Private Collection

73 HEJRRE=EB Ryuzaburo Umehara
AlbER
Landscape of the South of France
19624
SH%.H>J7 X Oil on canvas
59.4X75.9cm
5PN

Private Collection

74 #BEEE=ER Ryuzaburo Umehara
52U Mount Asama
19704
SR NYIFAICEITS
QOil on lined canvas
77.9X99.8cm

VN
Private Collection

4%
RREH® BREFH. BROFR -1
4. Friends and Resonance: Umehara and His Era
5%
W/ 7—IVDFE

18
W/ 7—ILEDHEL
1. Meeting Renoir

BRE=E FEOD&
2. Ryuzaburo Umehara’s
“Palm of the Hand” Collection

5.The Death of Renoir

3%
FAERDSRMHIAL IV 3 VN
3. From Private Holdings
to Public Collection

2%

78 EI—I)L=A—FaRNIL/T—IL
Pierre-Auguste Renoir
JwY—I%kA Madame Massonie
187048
W%,/ H>J7Z  Oil on canvas
81.0%65.0cm

Private Collection

79 EI—-)L=A—FaRMIL/ D=L
Pierre-Auguste Renoir
RLWEZUCEVR
(ZRIIBFOEVR)

Girl with Long Hair, or Girl with a Straw Hat
18844

SHFHrPI7Z  Qil on canvas
55.6X46.0cm

ZE—SHEXINEETE

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

80 EI—)b=A—F21RANIL/T—)
Pierre-Auguste Renoir
ZEIBFOEVR
Girl with a Straw Hat
1888-89%

B 7HrJ7 A Oil on canvas
47.3%39.4cm
=E—-SHEXIEST

On Loan to Mitsubishi Ichigokan
Museum, Tokyo

82 EI—)b=A—FaArIL/T=)L
Pierre-Auguste Renoir
E4~=w7% Composition with Seven
Figures in Landscape, or Picnic
19124FtE
W%,/ H>J7Z  Oil on canvas
51.2x55.8cm
ZE—SEXIEST
On Loan to Mitsubishi Ichigokan
Museum, Tokyo

82-1 #B/RRE=ER Ryuzaburo Umehara
(EvZwo) s
Certification of Picnic by Renoir
FEEREE
28/ /K Japanese ink on panel
79.7X13.2cm
=E—SIEXIEET
On Loan to Mitsubishi Ichigokan
Museum, Tokyo

83 EI—)b=A—FaZK L/ D=L
Pierre-Auguste Renoir
SYRETEIL-TSUVD
Mademoiselle Frangois
19174
W%,/ H>J7Z  Oil on canvas
52.0x42.0cm
RMRIE A SEMTER
The Museum of Modern Art, Ibaraki

ZE—SMEMEOIALIVIVIEHRB
W/ I—IVEBRFE=ER
Renoir and Umehara in the
Mitsubishi Ichigokan Museum Collection

-
W/ 7—IVDEE
6. Renoir’s Legacy

37



SE-SEXMEOHETE NG

BE

AL B ST

RBONE L RN B AR L, Bl Ed 5.

EMOBUEMLUT, %X HBAERIC L, AN
o1k % BN EF

%eE

- ISR N EMAEE LT, #LBM- T 7 ATE
% N 720G E) 2 BB %0

CHENICBIT AR TR I AL T ST, AEVTHIRE)
TR 5.

CAONOIER, BEZERH, BoRfEmk L, =25
T O R EZ 51 S L. SEE O EH RS
RO Do

BELERTOS5L |

=S TEEMME TR, FREoMS ek, R
BRTLICKRA LBFE R T 7T 05 ELTWE
T BMETT I ATINA. B IEES, MR )
5 ORFEIZIS U728 E S G 1T > TV E 9,

M0IGEEHBE NG R 70 7T AOEEES. ¥ 7)) — b — 7 FEOMEIL,
FIRFESMEEENR — D18

XY &/8 v du /N
20144FBEDIETES K0 | - HBHEERT ORI, /- -
DO NE - AGEOHIAEE & MR T2 F A, Kl
FHITAIRETHRDOD [R7—N-Tur77 5] %BlfEL
TWET, (A7 —=-7urJ a3, YEEETE S KR
BIZEEF YT — b= 2P0, EMEEEZRL
A TOMEROLZEEZANE L, KL - Eilio
BFEICRS T, BAEE, BENRSEORRM, E&FE
RHE R ElkA RIZE BEIRITRO 7V — 7548,
7 Z 7EW 7% ETHRIA (W 2720w TnE 9,
o X B NFRC R R (R OO BE R b IS
o ZARE: EESSHPOX~EHH (EEH-BHZKR)

PRI IRFLLREA & P 10 30 /7 EH E T
(EEEIZ X > TlE, ORI b IS

e & B =SB HEEMNHERE
e E B 130K GSH)
o B I B IK (Ry—-7ur g MBSO REAERER S N

D3 A SRR

2016FE R7U—=I)L-7O7 5 A
PARIS #— k¥ F 21— ) —iHFRIT—DEIFDAR
- FENERLZFHER - BFFK
201638248 ™hEE4R. SRER . 515R34
O IERETSEEEFIR
201658130 SE19%4. 51R34
From Life —"BEICEREREAATELE
a7 «R—ALv k- FrAOVE
- ARG F R
20165FE8H0H H24124 . 51K1%
FZIV/ 7—IV5%E —EREE=EBICED S EDH A
- LT EMARTESFFR
2016F11816H SR4E2034 . 515R74
- AENELZFHER - 8FFER
201656128278 HE444, a4 54. 31R14E

38

Education Programs
Philosophy

+ Increase familiarity with and deepen appreciation of art.

- Provide opportunities for first hand contact with works of
art, heightening sensibilities.

- Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

+ As a museum open to the community, offer multifaceted
activities for all to participate and access.

- Provide programs both within and out of the museum.

- Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan
Museum, Tokyo through history of Marunouchi, architecture
and exhibited artworks.
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