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Mitsubishi Ichigokan Museum, Tokyo
2015-2016 Year in Review

Fiscal 2015 marked a turning point for our museum,
which celebrated the fifth anniversary of its opening
on April 6. Three unique and compelling exhibitions,
Intimate Impressionism from the National Gallery of Art,
Washington, KYOSAI—Master painter and his student
Josiah Conder, and Captive Beauty —Treasures from The
Prado Museum, placed the museum in the limelight.
These exhibitions both attracted numerous visitors and
received strongly positive reviews in the media. On
October 20, the number of visitors to the museum since
our opening reached two million. The fiscal 2015 was thus
the year when the Mitsubishi Ichigokan Museum, Tokyo,
demonstrably became a powerful cultural presence in the
Marunouchi district, in Tokyo, and in all of Japan.

We will describe each of the exhibitions in greater
detail later in this report. Briefly, however, the Intimate
Impressionism from the National Gallery of Art, Washington
exhibition presented in the spring focused on a collection
of works from the National Gallery assembled by Ailsa
Mellon Bruce, the daughter of that museum’s founder,
Andrew Mellon. These were fine examples of modern
French art that she had herself collected and made part of
her life, keeping them close at hand. Composed primarily
of small format works with a deep sense of intimacy, this
exhibition was truly fascinating.

Presented in the summer, the KYOSAl—Master
painter and his student Josiah Conder exhibition provided
both a unique glimpse of the works of Josiah Conder, the
architect who designed the original Mitsubishi Ichigokan
building, and of his apprentice-to-master relationship with
the late Edo and early Meiji artist Kawanabe Kydsai. At the
same time, it highlighted new directions for the Mitsubishi
Ichigokan Museum, Tokyo. Reflecting the recent growing
interesting in Japanese art, it drew crowds far larger than
we expected, tapping a new visitor segment who had
rarely visited museums.
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Then, in the autumn, Captive Beauty—Treasures
from The Prado Museum exhibited old masters carefully
selected from the collection of the Prado Museum in
Madrid, shown first in Madrid and in Barcelona and then
in Tokyo. Its unusual concept was “Small works in Western
Art.” This collection of works, selected with meticulous
care from the Prado’s extraordinary collection, was a truly
world-class exhibition of a level rarely achieved even in
Europe.

Our public relations efforts and promotional activities
for our exhibitions continued to evolve, becoming
richer and livelier. In the past year, many exhibition-
related lectures were organized after the opening of
the exhibitions, helping to drive attendance for the
three exhibition to a combined total of 468,955 visitors.
Particularly notable among our education programs was
the well-received Kyosai exhibition symposium Kydsai et
Conder: la réception internationale de leur ceuvre, held
at La Maison Franco-Japonaise in Tokyo, an event with
a strongly academic character to which both local and
overseas experts were invited. We should also take note
of the five-lecture series City and Museum held during
October through December organized with Nikkei
Academia. This experiment in extending the activities
of the Mitsubishi Ichigokan Museum, Tokyo, outside
the museum also drew attention and attracted large
audiences.

Another well-received initiative was Café1894,
which offered afternoon tea during the periods between
exhibitions. We also began to use our official Twitter. We
should also note that requests for loans of works from
our collection or on deposit with us increased this year,
in another sign of rising awareness of the Mitsubishi
Ichigokan Museum, Tokyo.

Akiya TAKAHASHI
Director, Mitsubishi Ichigokan Museum, Tokyo
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History

The Mitsubishi Ichigokan was designed in 1894 by the
English architect Josiah Conder at the invitation of the
Japanese government not long after the country had
ended a long period of national seclusion. The structure,
erected by Mitsubishi as the first Western-style office
building in Tokyo's Marunouchi district, makes use of the
Queen Anne style of architecture that was popular in
England in the late 19th century. In addition to housing
the banking department of Mitsubishi's headquarters, the
three-story building, linked by stairs, was rented out for
use as office space. Having aged significantly, the original
structure was torn down in 1968, and now, some 40 years
later, it has been reconstructed on the same lot according
to Conders original plans. As part of the restoration
project, along with a review of the Meiji-era blueprints
and survey maps dating from the buildings dismantling,
extensive surveys of various documents, photographs, and
extant structural components were conducted. In addition
to reusing some of the buildings interior components,
such as the handrails for the staircases, the structure was
reproduced as faithfully as possible down to the use of
specific building methods and architectural techniques.
The Mitsubishi Ichigokan, symbolizing the modernization
of Japan in the late 19th century, has been reborn as the
Mitsubishi Ichigokan Museum, Tokyo, an icon of Tokyo's
Marunouchi dustrict, in 2010.

Mission

-+ As a museum located in the heart of Tokyo, we place a
special value on the accessibility for both workers and
visitors, and pledge therefore to serve as a museum at the
center of urban life.

+ While building networks with numerous museums around
the world and other cultural facilities in the surrounding
area, we develop our activities on a longterm basis in an
international setting.

- By paying close attention to the classical features of the
building and our collection of works, we seek to present
exhibitions which focus on the 19th century modern art
signifying the sources of modern society.

- By searching for links between the dynamic contemporary
beauty and the inherited historical beauty, we provide
new perspectives on art to the wide range of people.

Activities

- Thematic exhibitions (3 per year)

- Collection, preservation, display, surveying and study of
works of art

- Education programs

- Events related to exhibitions

- Ties with local museums, community centers, and
educational institutions

Education Programs

Philosophy
- Increase familiarity with and deepen appreciation of art.
- Provide opportunities for first hand contact with works of

4 History, Mission, Activities, Education Programs
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art, heightening sensibilities.
- Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

+ As a museum open to the community, offer multifaceted
activities for all to participate and access.

- Provide programs both within and out of the museum.

+ Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan
Museum, Tokyo through history of Marunouchi, architecture
and exhibited artworks.
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Intimate Impressionism from
the National Gallery of Art, Washington

This exhibition presented 68 Impressionist and Post-
Impressionist works from the world-renowned collection
of the National Gallery of Art in Washington, D.C. Of them,
thirty-eight were shown in Japan for the first time. For this
number of works to leave the United States and travel as
a group around the world was a rare opportunity made
possible only by major renovations at the National Gallery. It
was, however, far more than another “collection exhibition.”
The works included in it were carefully chosen to represent
a particular theme — Intimate Impressionism.

Both in quantity and quality, the National Gallery’'s
collection is extraordinary, not least because it is made
up entirely of works contributed by private citizens.
Among the most popular works in its current collection
are those contributed by Ailsa Mellon Bruce, the daughter
of National Gallery founder and successful industrialist
Andrew William Mellon, together with works donated by
her younger brother Paul Mellon. The smaller works that
Ailsa had collected and kept at her side, in her personal
collection, reflect her meticulous taste and refined eye for
beauty. As we know from the exhibition catalogue, whose
text was written by Mary Morton, Ailsa devoted her life to
encouraging interest in art, despite suffering numerous
misfortunes in her private life. She was a very private,
reserved person, however, whose contributions have not
been widely known. These works are, then, not only part
of one of the best-beloved collections in the United States.
They take on added fascination because of the intimate
glimpses they provide of Ailsa’s private life.

One reason for our hosting this exhibition was the
compatibility between the Mitsubishi Ichigokan Museum's
galleries and the Small French Paintings Gallery on the
ground floor of the National Gallery, a series of small rooms
whose layout evokes the residence in which Ailsa and her
brother Paul lived. With only a minimum of alteration, our
galleries were able to offer visitors the opportunity enjoy

the feeling of visiting Ailsa’s private rooms, instead of seeing
the works in a standard “white cube” museum.

The works on display were organized by theme:
Painting Outdoors, Friends and Models, Artist Portraits,
Still Lifes, and Bonnard and Vuillard. To the paintings of a
woman by Renoir, regarded as one of his masterpieces,
were added works by Berthe Morisot, including family
portraits that reveal both this female artist’s distinctive
perspective and her interactions with other artists. The final
works on display were by Bonnard and Vuillard, works that
exemplified the Intimisme for which they were famous.
As a whole, this exhibition offered an indelible impression
of modern French painting as seen from an intimate
perspective. The inclusion of beautiful seascapes by Boudin
and small still lifes could be said to illustrate the tastes of
upper-class Americans during the period this collection was
being built.

To the works described above we added a series of
works deposited in the Mitsubishi Ichigokan Museum (at
the time of the exhibition), including Virginal Printemps
(1899) by Maurce Denis. An intimate space makes it easier
to feel a close connection to small works. Moreover, the
opportunity to examine closely the artist’s studies as well as
the finished work not only makes possible a more intimate
understanding of the artist's work. It also adds something
new to the fascination of Impressionist painting.

While this exhibition did not achieve the number
of visitors targeted, the use of “intimacy” as a fresh
angle, communicated through the catch phrase “My
Impressionists,” made this a significant exhibition, adding
the quality of intimacy to differentiate it from the many
other Impressionist exhibition. The relationships established
during the vigorous negotiations between our exhibitions
planning and management staff and the National Gallery of
Art and the lecture given by the National Gallery’s Kimberly
Jones were other important results.

Intimate Impressionism from the National Gallery of Art, Washington 7
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AERT—RIE ThaOJESIERAIME
SR HIEEIEDE - MBI A Artist
[TitleJ[Dates [ Technique I Dimensions
['CollectionDJEICER LTz,

1 Painting Outdoors
PN TOHIE

1

EVASZEWAVIZE 17 S D
BiNE(OE3hkHb)

18644 SHIF. AT 7R

343%47 cm

Johan Barthold Jongkind

The Towpath

1864, oil on canvas

343x47 cm

Collection of Mr. and Mrs. Paul Mellon

2

7Aa—k-EX

TIVIr b
187258 WE. HY D7 R
50.4X65.2cm

Claude Monet

Argenteuil

c. 1872, oil on canvas

504 x652cm

Ailsa Mellon Bruce Collection

3
=—1-EYn
it
18725 H¥. HY T 7R
37.8%X457 cm
Camille Pissarro
The Fence
1872, oil on canvas
37.8x457cm
Collection of Mr. and Mrs. Paul Mellon

4
AI-1 YO
V=02 T XDTE L REE
18726 ¥, AT 7R
45.1%549 cm

Camille Pissarro

Orchard in Bloom, Louveciennes
1872, oil on canvas
45.1x549cm

Ailsa Mellon Bruce Collection

5

TILTLy KX L—

TIWI v koA 10T OA—AKEY
18726 ¥, AV IT7 A

39.5%596 cm

Alfred Sisley

Boulevard Héloise, Argenteuil

1872, oil on canvas

39.5x59.6cm

Ailsa Mellon Bruce Collection

6

7Ly R A L—
R—Ib==)L1) =Dtk
18726 . HYI7 R

46.4X61cm

Alfred Sisley

Flood at Port-Marly

1872, oil on canvas

464 x61cm

Collection of Mr. and Mrs. Paul Mellon

7

7IWTLy KX L—
WEH

18755 SHW¥. AT 7 A
549X73 cm

Alfred Sisley

Meadow

1875, oil on canvas
549x73cm

Ailsa Mellon Bruce Collection

8

DIIT—=R TR
F7Ib—)ILEDORY

1858%F ¥, ik

41x59.3 cm

Eugéne Boudin

Festival in the Harbor of Honfleur
1858, oil on wood

41x593cm

Collection of Mr. and Mrs. Paul Mellon

9

DIVI—R TR
o= 1 VDD

1864 /1865%F HF. &
27X49.1 cm

Eugéne Boudin

Beach at Trouville
1864/1865, oil on wood

27 x49.1 cm

Ailsa Mellon Bruce Collection

10

VIR T2

b= 1 IVDELR S

1863%F ¥, 1k

348x575cm

Eugéene Boudin

Beach Scene at Trouville

1863, oil on wood

348x57.5cm

Collection of Mr. and Mrs. Paul Mellon

11

VIT—R TR
R—=Jd1)bDhY / DEES
1865 M¥. HhY I 7R

41.7X73 cm

Eugene Boudin

Concert at the Casino of Deauville
1865, oil on canvas

41.7x73cm

Collection of Mr. and Mrs. Paul Mellon

12

VIR T
TIVR—Z1DikER
18705 SHM¥. AV I 7 A
47.3X66 cm

Eugéne Boudin

Coast of Brittany

1870, oil on canvas
47.3 x66 cm
Collection of Mr. and Mrs. Paul Mellon

13

DIIT—R T

~ b= 1 )RR D SRR
18724EE /18765  JH¥. ]
276%X41.3cm

Eugene Boudin

Washerwoman near Trouville

. 1872/1876, oil on wood
276x41.3cm

Collection of Mr. and Mrs. Paul Mellon

14

DIIT—=R e T=E

NV DEIDIIEE S
18814 ¥ 1R
24.8x36.2cm

Eugéne Boudin

Women on the Beach at Berck
1881, oil on wood

248 x36.2cm

Ailsa Mellon Bruce Collection

15

DII—=R e T=E

My b—=Ta)b=F=TJ4)bDI Y FN—
JN—

18954FtH /1896 F L HEEETND B, 1R
458%37.1cm

Eugeéne Boudin

Yacht Basin at Trouville-Deauville

probably 1895/1896, oil on wood

458 x37.1cm

Ailsa Mellon Bruce Collection

16

EX—jb=A—Fa2 b+ - L/ T—)L
(Z il

1875%F H¥. AV T 7R
54.3X65.2cm

Pierre-Auguste Renoir

Picking Flowers

1875, oil on canvas

543 x652cm

Ailsa Mellon Bruce Collection

17

ET—j)b=F—F2X b )L/ T—)l
PANIONE:

18794 ¥, A>T 7 X
542654 cm

Pierre-Auguste Renoir

The Vintagers

1879, oil on canvas

54.2x654cm

Gift of Margaret Seligman Lewisohn in memory
of her husband, Sam A. Lewisohn

18

IRA—- A

WiZDE

18714 H¥. AV T 7R
31.8x40cm

Edgar Degas

Horses in a Meadow

1871, oil on canvas

- Frafib-FrSU—B HRER 11



31.8x40cm
Chester Dale Fund

19

IRA—-FAH

B

187118724 H¥. ik
26.6%<35.1 cm

Edgar Degas

The Races

1871-1872, oil on wood
26.6x35.1cm

Widener Collection

20

IRe7—)b- X%
BEDOL—X
18758 Jh¥. 1Rk
12.6X21.9cm
Edouard Manet

At the Races

c. 1875, oil on wood
126x219cm
Widener Collection

21

R—=b - w2

BDHEWN

18804 W, AV D7 R
38X46.cm

Paul Cézanne

The Battle of Love

c. 1880, oil on canvas

38x46 cm

Gift of the W. Averell Harriman Foundation
in memory of Marie N. Harriman

22

PR % 2 vl s N

F 5 ZDIEE

1883FEE W, RicBESNfcAY T 7 A
48.9x66 cm

Vincent van Gogh

Flower Beds in Holland

c. 1883, oil on canvas on wood

489 x66 cm

Collection of Mr. and Mrs. Paul Mellon

23

Fro0r - JLRY

TIE—= 210k

18904, JWE. AV D7 R
22.5%X325cm

Odilon Redon

Breton Village

¢. 1890, oil on canvas

22.5x32.5cm

Collection of Mr. and Mrs. Paul Mellon

24

FFqoav bR

TIVE—Z 2 0RAVDON

1880£EtH

R N\— FR— FIcBhs Nz [EAR
25.1%x324cm

Odilon Redon

Village by the Sea in Brittany

. 1880, oil on cardboard on hardboard
251x324cm

Collection of Mr. and Mrs. Paul Mellon

25

PEVN AR S
(IZ2F-TIvy bEY DBEE
1884 /1885%F HF. 1R
15.9%25cm

Georges Seurat

Study for “La Grande Jatte”
1884/1885, oil on wood
159x25cm

Ailsa Mellon Bruce Collection

26

Jalva - R—>

BORS (V501 —X)

18904 JHF. /\RIL

16Xx25cm

Georges Seurat

Seascape (Gravelines)

1890, oil on panel

16x25cm

Collection of Mr. and Mrs. Paul Mellon

2 Friends and Models
RAEETIV

27

Vv r=\TAAb=AHZ—1-30—
=MRO7 M) T

1868FtE JHF. K

61.8x40cm

Jean-Baptiste-Camille Corot

The Artist's Studio

c. 1868, oil on wood

61.8x40cm

Widener Collection

28

NIbk-E'UY
RDITV B BRI

1869 SH¥. I 7 X
54.8x46.3 cm

Berthe Morisot

The Artist's Sister at a Window
1869, oil on canvas

54.8x46.3 cm

Ailsa Mellon Bruce Collection

29

Jvv=lbA T TV
B0E

18804 W%, AV U7 R

46.4x38.4cm

Jean-Louis Forain

Behind the Scenes

. 1880, oil on canvas

464 x38.4cm

Rosenwald Collection

30
IRA—-FAH
EEDRYF
1876 /1883%F JH¥. AV DI 7 X
24.2X188cm
Edgar Degas
Dancers Backstage
1876/1883, oil on canvas
242 x188cm

12 Moy bhyFrafib-Frv>U—E] HEER

Ailsa Mellon Bruce Collection

31

EI—)b=A—F2ZL )L/ T—b
TUFRAN

187658 M¥. HhY I 7R
65.8X49.5cm

Pierre-Auguste Renoir

Madame Henriot

c. 1876, oil on canvas

65.8x49.5cm

Gift of the Adele R. Levy Fund, Inc.

32

EI—)=A—F21Xb L/ T—)L
DLz DEEER

1890t JhE. AT 7 R
426%333cm

Pierre-Auguste Renoir

Head of a Young Girl

€. 1890, oil on canvas

426x33.3cm

Gift of Vladimir Horowitz

33
EI—)b=A—FaRk )L/ T—)L
EXKRANEZTDET

18745 S, AT 7R

50.4X68 cm

Pierre-Auguste Renoir

Madame Monet and Her Son

1874, oil on canvas

504 x 68 cm

Ailsa Mellon Bruce Collection

34
Er—)b=A—Fa2Rb+ - )L/ T—)L
T < ik

1875%E B, AV I 7 X
56x46.4 cm

Pierre-Auguste Renoir

Woman with a Cat

c. 1875, oil on canvas

56 x46.4 cm

Gift of Mr. and Mrs. Benjamin E. Levy

35
ET—j)b=A—F2Xbk )L/ T—)l
EERGCEBEVLE

18765 F. H> T 7R

55.5X46 cm

Pierre-Auguste Renoir

Young Woman Braiding Her Hair
1876, oil on canvas

55.5x46 cm

Ailsa Mellon Bruce Collection

36

IRe7—Ib-<X%
FTFr—VX - AINZI)VKR
18665FtE JHF. x>

46x38 cm

Edouard Manet

A King Charles Spaniel

. 1866, oil on linen

46 x 38 cm

Ailsa Mellon Bruce Collection



37

IRe7—)b-<X%

23, BER

18755 HWE. AV I 7R
61x50cm

Edouard Manet

Tama, the Japanese Dog

c. 1875, oil on canvas

61x50cm

Collection of Mr. and Mrs. Paul Mellon

38

7Y R by—)b—X=0—FLv7¥
HIWAY « D=2

1885F JH¥. iR

238X 149cm

Henri de Toulouse-Lautrec

Carmen Gaudin

1885, oil on wood

238x149cm

Ailsa Mellon Bruce Collection

3 Artists' Portraits
EMIRDOE B

39

TN T A= by —)b
BE&

18614 SH¥. AT 7R
251%214cm

Henri Fantin-Latour

Self-Portrait

1861, oil on canvas

251x214cm

Collection of Mr. and Mrs. Paul Mellon

40
IRA—- KA
HWEDBER

185748 W, M (H> T 7 XA TEL)
20.5X15cm

Edgar Degas

Self-Portrait with White Collar

. 1857, oil on paper on canvas
205x15¢cm

Collection of Mr. and Mrs. Paul Mellon

41

IReT7—)b-Tda1v—)b
21RO BEER

18895 JHF. AV T 7R
222X174cm

Edouard Vuillard

Self-Portrait, Aged 21

1889, oil on canvas

222x174cm

Collection of Mr. and Mrs. Paul Mellon

42

ET—)b=A—F2Xb )L/ T—)b
JO0—RK-Ex

18726 ¥, AV T 7R
65%50cm

Pierre-Auguste Renoir

Claude Monet

1872, oil on canvas

65 x50 cm

Collection of Mr. and Mrs. Paul Mellon

43

IR 7—)b-<%
EMROREICNDI 33— « L—T
18795 HW¥. AV DI 7R
54.6%x45.1 cm

Edouard Manet

George Moore in the Artist's Garden
¢. 1879, oil on canvas

546x45.1 cm

Collection of Mr. and Mrs. Paul Mellon

44
ey | R b s D%

A IT—)VICTEF2BEIR

18883 (£1889F M. A>T 7R
46.5%x38.6 cm

Paul Gauguin

Self-Portrait Dedicated to Carriere
1888 or 1889, oil on canvas
46.5x38.6cm

Collection of Mr. and Mrs. Paul Mellon

4 Still Lifes
ERYE

45

IRy 7—)b-IX%

an ]

18624 ¥, A7 X
39.2xX46.8cm

Edouard Manet

Oysters

1862, oil on canvas

39.2x46.8cm

Gift of the Adele R. Levy Fund, Inc.

46
FYhI=X-J+0Ov
INZ—DER
1875/1885%F M. HY T 7 X
50.2%x61cm

Antoine Vollon

Mound of Butter
1875/1885, oil on canvas
50.2x61cm

Chester Dale Fund

47

T e TTRY=Z =)L

MO ED3 DDOHk

18685 ¥, U7 RICEES IR
19.7%x25.7 cm

Henri Fantin-Latour

Three Peaches on a Plate

1868, il on paper on canvas

19.7x25.7 cm

Collection of Mr. and Mrs. Paul Mellon

48

i I

3DDFR

1878 /18794 SH¥. A>T 7 X
20257 cm

Paul Cézanne

Three Pears

1878/1879, oil on canvas
20x25.7cm

Collection of Mr. and Mrs. Paul Mellon

49

T e TTRY=Z =)L
BEEN—2—2 3O
18808 JH¥. AV U7 R
30.5%47 cm

Henri Fantin-Latour

Still Life with Grapes and a Carnation
c. 1880, oil on canvas

30.5x47 cm

Collection of Mr. and Mrs. Paul Mellon

50
EI—j)b=A—F21Xb L/ T—)L
ma_EnHk

1902/19054 W%, AV I 7 A
22.2x356cm

Pierre-Auguste Renoir
Peaches on a Plate
1902/1905, oil on canvas
222x356cm

Ailsa Mellon Bruce Collection

51

A=l - 2H R
FHAANERYMDDH 2581
1900£Et8 M. AV U7 R
458X%549cm

Paul Cézanne

Still Life with Milk Jug and Fruit
¢. 1900, oil on canvas

458 x 549 cm

Gift of the W. Averell Harriman Foundation
in memory of Marie N. Harriman

5 Bonnard and Vuillard

52

Ex—)b - RF—b

A IATVRXEE

18NF HW¥E. HDI7 X
24.8%33.7cm

Pierre Bonnard

Red Plums

1892, oil on canvas

24.8x33.7cm

Collection of Mr. and Mrs. Paul Mellon

53

ET—)L-KRF+—Ib
tEE

18956t M.

29.7 x40 cm

Pierre Bonnard

The Cab Horse

. 1895, oil on wood

29.7 x40 cm

Ailsa Mellon Bruce Collection

54

EI—)b-RF+—)b
EenrN=IOVAUVNIWAVIVSS )

1890F H¥E. AT 7 X
79.2x40.3 cm

Pierre Bonnard

Paris, Rue de Parme on Bastille Day
1890, oil on canvas

79.2x403 cm

Collection of Mr. and Mrs. Paul Mellon

(Ovvby-Foafib-Fvo)—RB) HREH 13



55

ET—)b - RF—Ib
TUNEHED2EDR
18944t JHF. ik
35.1%x27cm

Pierre Bonnard

Two Dogs in a Deserted Street
c. 1894, oil on wood
35.1x27cm

Ailsa Mellon Bruce Collection

56

IRy7—)b-Ja1v—l
AI=R=T 2V ADAR

18944FtE JHE. EHE

19.7x253 cm

Edouard Vuillard

Landscape of the lle-de-France

c. 1894, oil on cardboard
19.7x253cm

Collection of Mr. and Mrs. Paul Mellon

57
IRe7—=)bTa1v—)b
Z20ROZE

18914t . ER
26.8%219cm

Edouard Vuillard

Woman in Black

c. 1891, oil on cardboard
268x21.9cm

Ailsa Mellon Bruce Collection

58

IR 7=l Ja1v—)b
TRV — T DFAHE
18914FLtE . EMR
29.2%x17.5cm

Edouard Vuillard

Child Wearing a Red Scarf

c. 1891, oil on cardboard
29.2x175cm

Ailsa Mellon Bruce Collection

59

IR 7=l Ja1v—)b
d—b—&REZADLME
1893%FH . EAE
21.5%288cm

Edouard Vuillard

Two Women Drinking Coffee
. 1893, oil on cardboard
21.5x288cm

Ailsa Mellon Bruce Collection

60
IRy7—)b-Ja1v—
REE

18914 ¥, AT 7R
23.8%334cm

Edouard Vuillard

The Conversation

1891, oil on canvas
23.8x334cm

Ailsa Mellon Bruce Collection

61 TR 7—)b - JaA¥—)

BH#ENA—T
1893%FE W%, HY U7 R

14 (D> k> -F2atib

34.7x387cm

Edouard Vuillard

The Yellow Curtain

c. 1893, oil on canvas
34.7x38.7cm

Ailsa Mellon Bruce Collection

62

IR 77— Ja1v—
TV MVE=XICBHONTTER
19004FtE H¥E. Ef
36.2%x29.5cm

Edouard Vuillard

Vase of Flowers on a Mantelpiece
¢. 1900, oil on cardboard
36.2x29.5cm

Ailsa Mellon Bruce Collection

63

IR 7—=)b-Jda1v—)b
BEROREFEEAOD—X
1898%F HF. EH#f
36.1xX429cm

Edouard Vuillard

The Artist's Paint Box and Moss Roses

1898, oil on cardboard
36.1x429cm
Ailsa Mellon Bruce Collection

64
EI—ib-RF+—Ib
BRO7 )T
1900 SH¥. &
61.5X74.8 cm

Pierre Bonnard

The Artist's Studio
1900, oil on wood
61.5x748cm

Collection of Mr. and Mrs. Paul Mellon

65

Ex—)b - RF—)b
gBeoT—7)b

191048 W%, AV DI 7R
51X65cm

Pierre Bonnard

The Green Table

¢. 1910, oil on canvas

51 x65cm

Ailsa Mellon Bruce Collection

66
ET—)b-RF—Ib
EDT—T)Ibtwy b

1908%FLE JBF. AU 7 AICBESNTAE

495%x64.7 cm

Pierre Bonnard

Table Set in a Garden

¢. 1908, oil on paper on canvas
49.5x 64.7 cm

Ailsa Mellon Bruce Collection

67

EI—ib-RKF—Ib

TER

19265 H¥. AV U7 R
70.1x47.2cm

Pierre Bonnard

Bouquet of Flowers

cFroU—E] HREF

c. 1926, oil on canvas
70.1x47.2cm
Ailsa Mellon Bruce Collection

68
EIT—)b-RF—Ib
BIRDEDPEER

1942 /19445 H¥. AV T 7 X

60Xx73cm

Pierre Bonnard

Stairs in the Artist's Garden
1942/1944, oil on canvas
60x73cm

Ailsa Mellon Bruce Collection



KYOSAl—Master painter and his student Josiah Conder

Josiah Conder, the British architect who designed the
original Mitsubishi Ichigokan, was invited by the Japanese
government to come to Japan in 1877. As a professor at the
Imperial College of Engineering (now the Department of
Architecture, University of Tokyo), he trained many Japanese
architects and designed numerous Meiji-era buildings,
including the Rokumeikan.

Conder’s many achievements in architecture led to his
being called the father of modern architecture in Japan.
He also had a profound knowledge of Japanese culture
and published research on ikebana and Japanese gardens.
A lover of Japanese art, he studied with Ky&sai Kawanabe
(1831-89). Following his teacher's death, Conder published,
in 1911, Paintings and Studies by Kawanabé Kyodsai, an
English-language book about Kydsai's life and painting
techniques, including numerous illustrations of his works,
that spread knowledge of Kydsai’s painting around the
world.

Kyobsai was born in the Bakumatsu period, the closing
decades of the Tokugawa shogunate, and at the age of six
was apprenticed to Kuniyoshi Utagawa (1797-1861). At the
age of nine, he switched to studying with the Kand school.
After completing his formal training, Ky6sai went on to
make humorous images inspired by a wide range of schools
his forte, and he became hugely popular among the foreign
advisors, including Conder, who were living and working in
Japan.

Developed to celebrate the fifth anniversary of the
Mitsubishi Ichigokan Museum'’s founding, this exhibition
not only introduced Conder as the architect who designed
the Ichigokan. It also focused on the student-teacher
relationship between the British Conder and his Japanese
teacher Kydsai and the cultural exchanges between East
and West fostered by that relationship.

The exhibition was structured to begin with how
Conder became Kyosai’s apprentice, starting with an
encounter at the Second National Industrial Exhibition,

which was held in 1881. It then traced how their relationship
developed, exploring why of all the Bakumatsu painters still
active in Meiji, Conder chose Kydsai as his teacher. Next it
introduced Conder's achievements, both as an architect and
as a student of Japanese culture. Following an examination
of paintings and other materials related to exchanges
between Conder and Kyosai, the second half of the
exhibition was devoted to paintings by Kyosai, organized by
genre.

Of particular interest were twelve works by Kyosai
taken from an album donated to the Metropolitan Museum
of Art following the death of industrialist Charles Stewart
Smith (1832-1909), who was given the album by Francis
Brinkley (1841-1912) several years after the death of Ky6sai.
These works have now returned to Japan for the first time in
about 120 years. It has been pointed out that the source of
these works was Preparatory Drawings for the Englishmen,
a handscroll of drawings now in the collection of the
Kawanabe Kyosai Memorial Museum. This Ky&sai exhibition
thus offered a rare opportunity to compare these works
with their source.

About a dozen other works were shown for the first
time, including examples of Ky6sai's shunga. These were
particularly welcome because Japan’s first exhibition
devoted to shunga was to be held in the fall at the Eisei-
Bunko Museum.

Because this exhibition was the first major Kydsai
retrospective since those at the Kyoto National Museum
(2008) and the Edo-Tokyo Museum (1994), it attracted
much attention as an opportunity to reassess Kydsai's work.
Events dedicated to scholarly reconsideration of Kyosai's
achievements included the symposium Kydsai et Conder: la
réception internationale de leur ceuvre (Ky6sai and Conder:
International Reception of Their Works) at La Maison Franco-
Japonaise. In 2016, this exhibition received the fourth
Society for the Study of Japonisme Exhibition Award.

KYOSAI—Master painter and his student Josiah Conder 15
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CAERT— 2. ERBESICHIE. BAGE
TEEDIBICTNZ N, 1FR%G. fEm%. #i
RS, M - BoE. B8 & (am). #E.
Frigi&. Artist. Title, Dates. Technique.
Dimensions, Collection® JIBICE2#ELTzo

- HAIRE (62278~ 78128) CER.

W 578 (68 27H~ 882H) DHDER.
@ %55 (848~ 986R) DHDER

I. Section |
BEmE OV RILDERL

—E_ENEEEBES
Kyosai and Conder Meet:
The Second National Industrial Exhibition

H
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RREPZA LFLR—E2H
BBa144

AR =Mt

£:360X237, 1:359%238, /£ :359%238
kot B BS

REFAEEN SFIHABER s REMRER

Kyosai Kawanabe

Famous Sites in Tokyo, Overlooking Ueno Park
1881

Color woodblock print, triptych

Right: 36.0X23.7, Center: 359X 2338, Left: 359X
238

Publisher: Seikichi Takekawa

Kawanabe Kyosai Memorial Museum
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PIERBER

RREPZA LFLR—E2H
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KYERIE =Hiee

5 :376X254, H:375X254, ££:375%254
ot B ITES

REEHELEN FIHRBtRTs0 RSEMTEEEL

Kyosai Kawanabe

Famous Sites in Tokyo, Overlooking Ueno Park
1881

Color woodblock print, triptych

Right:37.6 X254, Center: 37.5X254,

Left: 37.5%254

Publisher: Seikichi Takekawa

Kawanabe Kyosai Memorial Museum
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350X1140

BER14GR T

R E EAERE

Josiah Conder

Elevation of the Ueno Museum, Tokyo
Meiji period

Ink and watercolor on paper
350X1140

Completed in 1881

Tokyo National Museum
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62.0%97.0
BER14EIR T

RRE SRR
Josiah Conder

Distant View of Ueno Museum, Tokyo
Meiji period

Watercolor on paper
62.0%97.0

Completed in 1881
Tokyo National Museum
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bzl

FEAREIEN

BEA144

HEAEE

—1&

1482X48.2

SRIBHEA T,

Kyosai Kawanabe
Winter Crow on a Withered Branch
1881

Ink on silk

1482X48.2

Eitaro Sohonpo Co, Ltd.
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W T EERE A2l

BE/A144F

®e7

RIS ETEN SRR S0 R TEE
Medal Awarded to Kyosai at the Second
National Industrial Exhibition

1881

D67

Kawanabe Kyosai Memorial Museum
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WEZEEER 5L

BRa14E

359X496

REFEEN FIsB¥ET 2 MEEE

Copy of the Certificate Awarded to Kydsai at
the Second National Industrial Exhibition
1881

359X496

Kawanabe Kyosai Memorial Museum

II. Section Il
OV RV —EREEOR

Conder:
The Father of Modern Architecture in Japan

8

=) 5wl

OV RIVELDG
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D IT7R HE

108.0X103.5
HREAFAFR L F AR T S U
lkunosuke Shirataki

Portrait of Dr. Conder

1920

QOil on canvas

108.0%103.5

Department of Architecture, Faculty of
Engineering, The University of Tokyo
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VRV (IREER)

IR T — 2R
RREAFAF I LR R BT HIN
Photographic Portrait of Conder

Photographic data provided by Department of
Architecture, Faculty of Engineering,

The University of Tokyo
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b I =)

BT — 2R
RRAFEAF G LR RERT EI
Photographic Portrait of Conder

Photographic data provided by Department of
Architecture, Faculty of Engineering,

The University of Tokyo

1

OV RILDEL& (FE)

BT — 2R
RRAFAF G LR RERT EIH
Photographic Portrait of Conder’s Wife, Kume
Photographic data provided by Department of
Architecture, Faculty of Engineering,

The University of Tokyo
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OV RIVREICL DR mAF

BHRT —21R4E  BILEFIK

Conder and His Wife Dancing in Japanese
Costume

Photographic data provided by Mr. Kenji
Hatakeyama
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270%375

== SEREIIER

Compilation Committee of The Memorial
Album of Dr. Conder’s Posthumous Works
Collection of the Posthumous Works of
Dr. Josiah Conder, FRIBA

1931

270%375

Mitsubishi Ichigokan Museum, Tokyo
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FEERER PRER

x

5 1860 X 1& 1400 X 817 62.0
BER16FIB T
RRAFAFR T FRARRERTERE
Staircase of Rokumeikan

Wood

H 186.0XW 1400 XL 62.0

Completed in 1883

Department of Architecture, Faculty of
Engineering, The University of Tokyo

ME® - ¥ B HmBEE 19
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69.0X54.3

BER165F R T
RRAFAF R LA EIE
Wallpaper Sample, Rokumeikan
Decorated wallpaper

69.0X54.3

Completed in 1883

Department of Architecture, Faculty of
Engineering, The University of Tokyo

16

R IRReEEBM &V

FEa265

BT — 23R EERRNEE

“The Rokumeikan Club”, Tokyo, Exterior View
from Tokyo Keshiki Shashinban

1893

Photographic data provided by National Diet
Library
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559688

BER27EEB T

U k==
Attributed to Josiah Conder
Mitsubishi Ichigdkan, South Elevation
Date unknown

Ink and color on paper
559%X68.8

Completed in 1894
MITSUBISHI ESTATE CO,, LTD.
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495%68.7

=EMPIR R B

Mitsubishi Architectural Office

Floor Plan Design for the Marunouchi Ichigokan
(Mitsubishi Ichigokan)

1905

Ink and color on paper

495X68.7

MITSUBISHI ESTATE CO, LTD.

19

a7 -3k

F— . =588 X )

BEIA29F LB

v =N <)

—

470X794

=EMPIR R

Attributed to Josiah Conder

Cross-Section of the Ichigdkan, Nigékan, and
Sangokan, Indicating Height and Windows of
Each Story

20 NER - Bt B HmEE

after 1896

Ink and color on paper
470X794
MITSUBISHIESTATE CO,, LTD.
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ADRZETEE FER (—RE. ZF)
BEA254EE
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—

506X67.8

=ZEHPTR R

Josiah Conder

"Proposed Art Galleries. Maru no Uchi. Tokio”
(Floor plans of the 1stand 2nd floors)
c.1892

Pencil and color on paper

506%X67.8

MITSUBISHI ESTATE CO,, LTD.
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57.8%693

BEIR2EFIR T

=EHPIGA R

Josiah Conder

Fukagawa villa of Hisaya Iwasaki, East Elevation,
Detail

1886

Ink and color on paper
57.8%693

Completed in 1889
MITSUBISHI ESTATE CO,, LTD.
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481X628

BFA25FR T

=EHPTR R

Josiah Conder

Iwasaki Residence in Surugadai, North Elevation
1892

Ink and color on paper

48.1X62.8

Completed in 1892

MITSUBISHI ESTATE CO,, LTD.
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60.7x1019

BEIA29FIZ T

=EHFT AR

Josiah Conder

Kaya-ché Residence of Hisaya lwasaki, East
Elevation and South-North Cross Section
1894

Ink and color on paper
60.7X1019

Completed in 1896
MITSUBISHI ESTATE CO, LTD.

MIl. Section Il

IV RIVOBRZRHFR
Conder’s Study of Japan

24

a7 - AV RILE,

IEEBERR. BRS EEG

IThe Flowers of Japan and the Art of Floral
Arrangement]

BER244F

— T

360X26.7

LO#— KR

Josiah Conder, lllustrated by Kydsui Kawanabe,
Yoshitoshi Tsukioka

The Flowers of Japan and the Art of Floral
Arrangement

1891

36.0%26.7

Seiichi Yamaguchi Collection
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JatA7 - aAVR)LE
ILandscape Gardening in JapanJ
BER264F

— 1

36.5%273

=E— SRR

Josiah Conder

Landscape Gardening in Japan
1893

36.5%273

Mitsubishi Ichigokan Museum, Tokyo
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437X330X25
RRAFAF R LA RS R S S
Josiah Conder

Sketchbook

Date unknown

437X330X25

Department of Architecture, Faculty of
Engineering, The University of Tokyo
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220X14.8X2.1
RRAFAER T FRARRERT SRR
Josiah Conder

Notebook

Date unknown

220X148X2.1

Department of Architecture, Faculty of
Engineering, The University of Tokyo
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£ 11325X608, £ 1132.7X622
BB, REE L EREEEE

Josiah Conder

Ling Zhao and Shide, Folding Screen
Meiji period

Color on'silk

Right: 132.5X6038, Left: 132.7X62.2
Private collection, on deposit at the Kyoto
National Museum
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355%6.0

BAE

Josiah Conder
Bamboo

Meiji period
Color on paper
355%6.0

Private Collection
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415%X185

RRAFAF G LE R RRERF HLE
Josiah Conder

Plum Blossoms

Meiji period

Ink and light color on silk

415X185

Department of Architecture, Faculty of
Engineering, The University of Tokyo
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117.7X426
—RREARTEAN BAHH SIS RERL
Josiah Conder

Hawk in Snow

Meiji period

Ink on paper
117.7X426

Japan Ukiyo-e Museum
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632X275

REREATEN SPIRBER a0 R MR R
Josiah Conder

Shrike

Meiji period

Color on'silk

63.2X275

Kawanabe Kyosai Memorial Museum
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1150%50.0

REFATEN SFRBERT S R MTEE R
Josiah Conder

Swimming Carp

Meiji period

Color on silk

115.0%50.0

Kawanabe Kyosai Memorial Museum

IV. Section IV
B &V RILDRRHR

Kydsai and Conder

34
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HEAEE
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%240%170

REEAIEN SHRBERT SO R MAE R
Kybsai Kawanabe

lllustrated Diary of Ky&sai (Kydsai e nikki)
1885

Ink on paper, 2 volumes

240X 17.0each

Kawanabe Kyosai Memorial Museum
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HAEE

13055 4 fit

% 245X166

RREfTAFE

Kyosai Kawanabe

lllustrated Diary of Ky&sai (Kydsai e nikki)
1887-88

Ink on paper, 4 out of 13 volumes
24.5X166 each

Tokyo University of the Arts
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HABRNE, JFIBBETIE
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BE/A205F
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& 254X175

RIS EEN SRR S0 R TR
Masayasu Ury(, lllustrated by Kydsai Kawanabe
Kydsai Gadan, First and Second Volumes
1887

Woodcut print, book, 4 volumes

254X175each
Kawanabe Kyosai Memorial Museum
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275X394
RRETAFE

Josiah Conder

Interior of Nikko Toshog Shrine
1885

Watercolor on paper
275X394

Tokyo University of the Arts

38@
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[Kiyosai Sensei. at Nikko. Augs 5%
BR/R18E

. KE

—

210%277

REFEEN SRR s R SEATREREL
Josiah Conder

“Kiyosai Sensei. at Nikko. Augst 51"
1885

Watercolor on paper

210%277

Kawanabe Kyosai Memorial Museum
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BA184E
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>

£ 140%10830

REFAETEN JISABER R EATREREL
Kybsai Kawanabe

Scenes of Nikkd

1885

Ink and color on paper, 2 volumes
14.0% 10830 each

Kawanabe Kyosai Memorial Museum
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[Paintings and Studies by Kawanabé Kydsail
BR/R445E

— T

36.7%280

REFAFEN SPERBERT s RS MRE R
Josiah Conder

Paintings and Studies by Kawanabé Kydsai
1911

36.7%X280

Kawanabe Kyosai Memorial Museum

410

NI —E. NS
IHEBhRIS AR ESEIET)
KIETTF

AR

—
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Appraisal by Kazumasa Ogawa, Printed by
Tetsunosuke Tamura

How to Use Glassplate Photographs as the
Basis for the Color Woodblock Reproduction
of a Painting

1912

Color woodblock print

36.5X21.8%11.0

Private collection, on deposit at the Kyoto
National Museum
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RhR 2

—

272X123

REFATEN SFIBBERT S R MEER
Photograph by Kazumasa Ogawa, Printed by
Tetsunosuke Tamura

A Japanese Beauty Middle of the 17th
Century (Woodblock print frontispiece for
Yamato bijin Shoh? jidai)

1911

Color woodblock print

27.2X123

Kawanabe Kyosai Memorial Museum
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903X%29.7
[Ba>RbaLsa. #1428
BAE

Kydsai Kawanabe

Three Shrines

1887

Color on silk

90.3%29.7

Ex-Conder Collection, Kakemono 28
Private Collection
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1714X843

B> RLaLoa ##39
RIS ELEN SRl S0 R AR
Kyosai Kawanabe

Swimming Carp

1885-86

Ink on silk

1714X84.3

Ex-Conder Collection, Kakemono 39
Kawanabe Kyosai Memorial Museum
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89.5%315

[Ba>RibaLoa, #4946

[EVN=7

Kybsai Kawanabe

Hawk on a Pine Branch, and the Rising Sun
1886

Ink and light color on silk

89.5%315

Ex-Conder Collection, Kakemono 46
Private Collection
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BRR174E

EARBEEE

—ig

1182X536

B> RIbaLyaz. #4949
REEAEEN STHRBERT S R MEE R
Kybsai Kawanabe

White Eagle and Monkey

1884

Ink and color on silk

1182536

Ex-Conder Collection, Kakemono 49
Kawanabe Kyosai Memorial Museum
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103.2X46.0

B3> RLaLyoa, #1450
Collection Shigeru Oikawa
Kyosai Kawanabe

Ebisu and Daikoku

1884

Ink and color on paper
103.2X46.0

Ex-Conder Collection, Kakekono 50
Collection Shigeru Oikawa
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100.5X349

B3> RiLaLyoa, #1951
(EINC

Kybsai Kawanabe

Two Crows on a Tree in a Landscape
1883

Ink and light color on silk
100.5X349

Ex-Conder Collection, Kakekono 51
Private Collection

90
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FRANEREIAF
—ig

81.5%X329

[BHO>MLaLyaz, #4152
REFAEEN AR s R EAMRERL
Kydsai Kawanabe

Falconer and Mt. Fuji

1885

Ink and light color on silk

815%329

Ex-Conder Collection, Kakemono 52
Kawanabe Kyosai Memorial Museum
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132.0%X60.0

[BO>YRLaLoa, #1453
RESAEPEN SIHRBERT 50 R TR
Kyosai Kawanabe

An Arhat with a Rosary, Seated on a Rock with a
Snake Below

1886

Ink and light color on paper
132.0%X60.0

Ex-Conder Collection, Kakemono 53
Kawanabe Kyosai Memorial Museum
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% 872%303
[BHI>RLaLo>a>. #4756
BNE

Kybsai Kawanabe

Urashima Tard, Crane, and Tortoise
1887

Color onssilk, triplicity

87.2X303 each

Ex-Conder Collection, Kakemono 56
Private Collection
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% 904%289

[BHI>RvaLyoa>. #4160
RESFELEN SRIRBERT s R AR
Kyosai Kawanabe

The Immortal Gama-Sennin, The Immortal
Tekkai-Sennin

1886

Color onssilk, pair

90.4X289 each

Ex-Conder Collection, Kakemono 60
Kawanabe Kyosai Memorial Museum
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£ 11325X608, £ 1 1325%X622
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Kydsai Kawanabe

A 17th Century Japanese Beauty with Female
Attendant and Young Girl (Yamato bijin Shohd
jidai), Folding Screen

1884-1885

Color on paper

Right: 132.5X60.8, Left: 132.5X62.2
Ex-Conder Collection, Screen Painting 1
Private collection, on deposit at the Kyoto
National Museum
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& 248x40.1
RIEAEEN B2
Kydsai Kawanabe

A Journey Around Hell and Paradise
1869-72

Color on paper, album
248X40.1 each

The Seikado Foundation

V. SectionV
Bim DE

Kyobsai's Oeuvre

HEAHDE LB Ed

— AR A ORY 2 E iR Ea
Kydsai's Works Loved by an Englishman:
The Japanese Debut of Kydsai Works Now in
the Metropolitan Museum of Art
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BAEEAE
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36.2X26.7

ASBRUA S FEMEER
Kydsai Kawanabe
Monkeys

1888

Ink and light color on silk
36.2X%26.7

The Metropolitan Museum of Art
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BEa214tE
BAREAE
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362%26.7

ASBARUA S FEMEER
Kydsai Kawanabe

Fish in a Whirlpool
c.1888

Ink and light color on silk
362%267

The Metropolitan Museum of Art

57

SRISABERT

e BIORR

BE/A214FLE

TEASEAE

—

36.2X26.7

A MORUR SRR
Ky&sai Kawanabe

Waterfall, Eagle and Monkey
c.1888

Ink and light color on silk
36.2X26.7

The Metropolitan Museum of Art
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SRISABERT

Bifit5 & RE

BE/A214FLE
EAZEAE

—

362%26.7

AR A FEMEER
Kydsai Kawanabe

Lizard and Rabbits
c.1888

Ink and light color on silk
362%26.7

The Metropolitan Museum of Art
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JRISABERT

FEmEN

BEA214ELE
FEARRERE
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36.2X26.7

A MR 2 ZETERRL
Kyosai Kawanabe
Buffaloes and Herdsmen
c.1888

Ink and light color on silk
36.2X26.7

The Metropolitan Museum of Art

60

JRISABERT

SROEINER

BEA21 4R

BAEREAE

—X

36.2X264

AR FEMEER

Kyosai Kawanabe

Two Children Playing with Goldfish
c.1888

Ink and light color on silk
36.2X264

The Metropolitan Museum of Art
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362%26.7

ARORY 2> e
Kybsai Kawanabe

Cat Catching a Frog

1888

Ink and light color on silk
36.2%X26.7

The Metropolitan Museum of Art
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ISABERT

el =R

BEAR214tE
BAREEAE

—

36.2%26.7

AARUR > FEiEEREL
Kydsai Kawanabe

Deer and Monkeys
1888

Ink and light color on silk
36.2%X26.7

The Metropolitan Museum of Art
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EISABERT

REEEKN

BEAR214RLE

BAREEAE

—

36.2%X26.7

ARORUZ R
Kyosai Kawanabe

Squirrels Gathering Chestnuts
c.1888

Ink and light color on silk
36.2%X26.7

The Metropolitan Museum of Art
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SEISRBERT

SoEHBIER

BEAR214°tE

BAREEAE

—

36.2X26.7

AORUR > EMEER

Kybsai Kawanabe

Monkey Hanging from Grapevines
c.1888

Ink and light color on silk
36.2%X26.7

The Metropolitan Museum of Art
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BEA214°tE
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—

36.2%X26.7

AORUR MR
Kybsai Kawanabe

Eagle Holding a Small Bird
c.1888

Ink and light color on silk
36.2X26.7

The Metropolitan Museum of Art
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BEa214tE

EASEAE

—

362%26.7

ANORUR SRR
Ky&sai Kawanabe

Owl Mocked by Small Birds
c.1888

Ink and light color on silk
362%26.7

The Metropolitan Museum of Art
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SRISABERT

REABENE TR

BE;8204FtE
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—&

27.0%X11093

REFEEN FIsaF R = MEER
Kydsai Kawanabe

Preparatory Drawings for the Englishmen
c.1887

Ink on paper

27.0%X11093

Kawanabe Kyosai Memorial Museum

2.Section V-2

ERAIR
Religious Figures
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BATTE
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92 5X280
REFEEN FIsR¥R R MEER
Kydsai Kawanabe
Bishamonten (Skt: Vaisravana)
1848
Color on paper
925%280
Kawanabe Kyosai Memorial Museum
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ERBER
BARE&EEN
EEVSEIES
$7¥§mm
—mm
1 162X416
RERFATEN SPGBt S0 R MR
Kydsai Kawanabe
Byakue Kannon (Skt: Paandara Vasini)
Early Meiji period
Ink and light color on silk
1162X416
Kawanabe Kyosai Memorial Museum
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BEElCERER

B AT

TEAEE
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£ :1249X539, £:1249%538
PNIRFATEN SRR s R SRR

24 ME% - Bl B HmE&

Kybsai Kawanabe

Dragon God with Kannon (Skt: Avalokitesvara)
Early Meiji period

Ink on silk, diptych

Right: 124.9X 539, Left: 1249X53.8
Kawanabe Kyosai Memorial Museum
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CEVEEIES
TRANREAR
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145 5X422
REEFEEN FIBHER R EMREE
Kybsai Kawanabe
Wind God and Thunder God
Early Meiji period
Ink and light color on silk
145.5X422
Kawanabe Kyosai Memorial Museum
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BEA 3L
HEAEE
—iig
1 250%56.0
RIREAFEN SPIRBER ST RS MER
Kybsai Kawanabe
Hotei Catching a Cicada
before 1870
Ink on paper
1250%56.0
Kawanabe Kyosai Memorial Museum
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BEA 3 LT
[EES =P
—1ig
915%322
REEFEEN FIsRHER R MEEE
Kyosai Kawanabe
The Japanese Gods |zanagi and Izanami
before 1870
Color on silk
915%322
Kawanabe Kyosai Memorial Museum
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EEVEEIES
HAEE
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1280700
RIREATEN SPIRBER T RS MiEER
Kyosai Kawanabe
Tang-Dynasty General Guo Ziyi
Early Meiji period
Color on silk
1280700
Kawanabe Kyosai Memorial Museum
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BAEEEY
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1242X554

REBAEEN SRR R TR
Kybsai Kawanabe

Bunshosei, Guardian Star of Book Publishers
and Sellers

1887

Ink and color on silk

124.2X554

Kawanabe Kyosai Memorial Museum
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EEVEEIRS
HAREY
—iig
153.1X56.6
REHEEN BB RS MR
Kyosai Kawanabe
Boy’s Day Streamer and Banner with the
Demon Queller Shoki (Ch: Zhongkui)
Early Meiji period
Color on'silk
153.1X56.6
Kawanabe Kyosai Memorial Museum
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BE/A8-94F
HEAEEER
—&
30 0%1099.8
REFAEEN SIABER R TRERL
Kybsai Kawanabe
Chinese Immortals
1875-76
Ink and color on paper
30.0x1099.8
Kawanabe Kyosai Memorial Museum

3. Section V-3

MY - SR IER

Ghosts and Demons
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28 6X641.8
REFEEN SIS R AR
Kyosai Kawanabe
Sotoba Komachi Handscroll
Date unknown
Ink on paper
286X641.8
Kawanabe Kyosai Memorial Museum
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2871340

RERFAEN SIRBER s REMTRER
Kydsai Kawanabe

Nine Phases of Death

Date unknown

Color on paper

2871340

Kawanabe Kyosai Memorial Museum
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118.7X51.1

REFATEN SIRBER s R K MRER
Kydsai Kawanabe

Ubume, the Spirit of a Woman Who Died in
Childbirth

Early Meiji period

Ink on paper

1187X51.1

Kawanabe Kyosai Memorial Museum
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575%608

REFAEEN FEEBERT s REAMTRERL
Kyosai Kawanabe

Frolicking Animals, Nekomata and Tanuki
Badger

Meiji period

Color on paper

575%6038

Kawanabe Kyosai Memorial Museum
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532%606

REFAEEN SIHRBER s R EMTRER
Kyosai Kawanabe

Frolicking Animals, Procession of Animals
Meiji period

Color on paper

53.2X60.6

Kawanabe Kyosai Memorial Museum
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99.0X115.7

RESFREN FHRBER 0 RS MTRBREL
Kydsai Kawanabe

Tale of the Nine-Tailed Fox, Folding Screen
before 1870

Ink on silk

99.0%x115.7
Kawanabe Kyosai Memorial Museum
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896x30.2

B

Kybsai Kawanabe

Night Procession of the Hundred Demons,
After Fujiwara no Yukimitsu

Early Meiji period

Color on silk

896x30.2

Private Collection
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Bag+

TRANSREAF
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B 11276X273, F£11276%X303
REEFEEN FIsB¥ER R MEEE
Kybsai Kawanabe

Demons, Folding Screen

Early Meiji period

Ink and light color on silk

Right: 127.6X273, Left: 1276303
Kawanabe Kyosai Memorial Museum

4. Section V-4

=He - ER
The Theatre and Performing Arts
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383455

REFAEEN SFIRBERT s R AMEE R
Kyosai Kawanabe

The Kybgen Dance, Sanbasé

Early Meiji period

Ink and light color on silk

383455

Kawanabe Kyosai Memorial Museum
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107.8X413

RIS EEN SRR S0 R TEE
Kydsai Kawanabe

From the Noh Play, Takasago

Early Meiji period

Color on'silk

107.8%x413

Kawanabe Kyosai Memorial Museum
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&
132.2X141.1
[EVN=S

Kybsai Kawanabe
The Kybgen Dance, Obagasake, Folding
Screen

Early Meiji period
Ink on paper
1322X141.1
Private Collection
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EEVEEIES

HAEY
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144%44.4

REFEEN IR R REE
Kybsai Kawanabe

The Kydgen, Uri-Nusubito

Early Meiji period

Color on paper

144X444

Kawanabe Kyosai Memorial Museum
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22.2X400

REFEEN FIRBER R MREE
Kybsai Kawanabe, Inscription by Danjard
Ichikawa IX

Children Playing Sukeroku no Matakuguri
Early Meiji period

Color on paper

22.2X40.0

Kawanabe Kyosai Memorial Museum
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1360%533

PISTAETEN SRR L R TR R
Kybsai Kawanabe

Genre Scenes of the Twelve Months, 11th
Month, Shibaraku Scene from Kabuki
1874

Color on paper

1360533

Kawanabe Kyosai Memorial Museum
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62.9%90.8

GAS MUSEUM KV ERIERTE

Kydsai Kawanabe

“In Front of the Paris Opera”in The Strange
Tale of the Castaways: A Western Kabuki by
Mokuami Kawatake

1879

Color on'silk

62.9%90.8

TOKYO GAS, GAS MUSEUM
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HEAERE
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67.5X955

REEATEN SPIRBER s R MR

Kydsai Kawanabe

“In Front of the Paris Opera”in The Strange
Tale of the Castaways: A Western Kabuki by
Mokuami Kawatake (preparatory drawing)
1879

Ink on paper

67.5%955

Kawanabe Kyosai Memorial Museum

5. Section V-5

e
Animal Paintings
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124.7 X557

REFEEN FIsR¥R s R EER
Kydsai Kawanabe

A Wolf and the Moon

Early Meiji period

Coloronssilk

124.7 X557

Kawanabe Kyosai Memorial Museum
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1715X96.8
(FINC

Kybsai Kawanabe
Eagle on a Rock
1876

Ink on paper
1715X96.8
Private Collection
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127.0X586

REEFEEN FIEBHER R MREE
Kybsai Kawanabe

Tiger and Bamboo

1888

Ink on paper

127.0X586

Kawanabe Kyosai Memorial Museum
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109.0X46.0

REEFEEN FIsBHER R MREE
Kybsai Kawanabe

White Heron and Willow Tree

Early Meiji period

Ink on paper

109.0X46.0

Kawanabe Kyosai Memorial Museum

98

il IBR

BEIR 4L

AR

—ig

1714X495

RIREAFEN SPIRBER ST RS MIER
Kybsai Kawanabe

Persimmon and Crow

after 1881

Ink on silk

1714X495

Kawanabe Kyosai Memorial Museum

6. Section V-6

LLiZKE
Landscapes
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FILEHLE
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1286%417

RIS EEN AR S0 R AR
Kydsai Kawanabe, Kyosui Kawanabe
Immortals Amid Sacred Mountains
1861-92

Color on'silk

1286%417

Kawanabe Kyosai Memorial Museum
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EVEEIES

AR

FUE
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RIS ETEN ISR S0 R TEE
Kydsai Kawanabe

Autumn and Winter Landscapes

Early Meiji period

Ink on silk, diptych

116.8%519 each

Kawanabe Kyosai Memorial Museum
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136.7X60.8

REFEEN IR S R AR
Kyosai Kawanabe

Viewing the Scenery from a Small Boat
Early Meiji period

Ink on paper

136.7X60.8

Kawanabe Kyosai Memorial Museum

7.Section V-7

R - B
Genre Paintings and Caricatures
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EISABERT

ZEREREZX
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HAREEAE
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1734X783

REFAEEN SRR s R EATRERL
Kyosai Kawanabe

Calligraphy and Painting Party

c.1881

Ink and light color on paper
1734X783

Kawanabe Kyosai Memorial Museum
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480%67.0

REFAEEN TRt s R TR
Kybsai Kawanabe

Party in the Yoshiwara Pleasure Quarters
Early Meiji period

Color on silk

480%67.0

Kawanabe Kyosai Memorial Museum
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286%333

REFEEN BB R MREE
Kybsai Kawanabe

Frog Rickshaw and Postman

Early Meiji period

Ink and light color on paper
286%333

Kawanabe Kyosai Memorial Museum
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129.2X27.8

REFAEEN SFIHABERC REAMRERL
Kydsai Kawanabe

Cats Catching a Catfish

Early Meiji period

Ink and light color on paper
129.2X27.8

Kawanabe Kyosai Memorial Museum

106 @

RISABERT

EOREY)
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49.8%X349

RESRLEN FIHRBEs0 RS MTRER
Kydsai Kawanabe

Crab Tightrope Performance

Early Meiji period

Ink and light color on paper
49.8X349

Kawanabe Kyosai Memorial Museum
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HEAEEAE
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% 2828970
RISARLEN FRBE s0 RS MTRE R
Kyosai Kawanabe
Fart Battle
1870
Ink and light color on paper, 2 volumes
28.2x8970 each
Kawanabe Kyosai Memorial Museum
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36.2X245

H&ﬁ (REREZB) - &RED
RESFETEN SRR s R AR

Kydsai Kawanabe

Dance of the Long-Nosed Goblins, from the

Silhouette (Shinpan Kagezukushi) series

1867

Color woodblock print

362X245

Publishers: Kinnosuke and Kinjird Daikokuya

Kawanabe Kyosai Memorial Museum
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37.5%252

hot ORNEES

RIS EEN SRR S0 R TR
Kyosai Kawanabe

Swordsman Kenkichi Sakakibara in the
Mountains, no. 2 of the Kydsai Rakuga series
1874

Color woodblock print

375X252

Publisher: Seikichi Sawamuraya
Kawanabe Kyosai Memorial Museum
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SRISABERT
BB REE RS FHRERY
BRa7E
il
—5
36.6%24.3
ﬁ}iﬁ: URNBES
REEATEN SPIRBER ST R R MR R
Kybsai Kawanabe
Enlightenment of Fudé My&6, no. 5 of the
Kydsai Rakuga Series
1874
Color woodblock print
36.6X243
Publisher: Seikichi Sawamuraya
Kawanabe Kyosai Memorial Museum
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357X24.1

WRoT RN EES

RIS EEN SRR S0 R TEE
Kyosai Kawanabe

Hell Courtesan, no. 9 of the Kydsai Rakuga
series

1874

Color woodblock print

357X24.1

Publisher: Seikichi Sawamuraya

Kawanabe Kyosai Memorial Museum
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TE/El TEE
KA =Hise
£ :370X260, H1:368X260, /£ :367X
255
RRTT - A/ \FF
PESTAEEN SRl S0 R TEE
Kyosai Kawanabe
An Elegant Great Frog Battle
1864
Color woodblock print, triplicity
Right: 37.0X26.0, Center: 36.8X26.0,
Left:36.7X255
Pubulisher: Suwai
Kawanabe Kyosai Memorial Museum
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hioe @ R/NH
REBAEEN SISt s R ATREREL
Kybsai Kawanabe
An Elegant Great Frog Battle
1864
Color woodblock print, triplicity
36.2X76.2
Pubulisher: Suwai
Kawanabe Kyosai Memorial Museum
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23 7X247
RIS ETEN SRR SO R TEE R
Kyosai Kawanabe
Frogs Capturing a Snake
Early Meiji period
Color woodblock print
237X247
Kawanabe Kyosai Memorial Museum
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21.3X22.1

REFFEN PERBERT s RSB R
Kyosai Kawanabe

Sleeping Cat

Early Meiji period

Color woodblock print

21.3X22.1

Kawanabe Kyosai Memorial Museum

1em
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CEVEEIES
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—H &)
241X247

PRISTAETEN EIABE R SO R TR R
Kybsai Kawanabe
Moon and Raccoon Dog fan (recto)
Early Meiji period
Color woodblock print
24.1X247
Kawanabe Kyosai Memorial Museum
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238%X236

NIRBEEN Bt sC R I=MTEREL

Kydsai Kawanabe

Raccoon Dog Shadow in the Reeds fan (verso)

Nei® - Btz B HmB&x 27



Early Meiji period

Color woodblock print

23.8%236

Kawanabe Kyosai Memorial Museum
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23.2X246

RIS AN SRR 50 R IEATRE
Kybsai Kawanabe

Java Sparrow, Gourd-Shaped Vase and Flowers
fan

Early Meiji period

Color woodblock print

232X246

Kawanabe Kyosai Memorial Museum
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236X24.5

RERFAEEN SFIRBERT s R EMRER
Ky&sai Kawanabe

Frog Riding on a Wild Boar

Early Meiji period

Color woodblock print

236X24.5

Kawanabe Kyosai Memorial Museum

8. Section V-8
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Shunga
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F#995X128, ££:230X190
REFEEN FIsR¥R s = MEER
Kydsai Kawanabe

Floral Calendar

before 1870

Color woodblock print, 12 sheets
Approx. 9.5X 12.8 each, Wrapping paper: 23.0
X190

Kawanabe Kyosai Memorial Museum
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BHA 3FLAAT
HAEX
34MDIB 614
% 235%320
[EWNE

Ky&sai Kawanabe
Tale of Wakash(
before 1870
Color on paper, 6 out of 34 sheets
235%320each

28 ME% - Bl B HmE&

Private Collection
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323X%5378
[EVN=1

Kybsai Kawanabe
Tale of Oiyama
Early Meiji period
Color on paper
323X%5378
Private Collection
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A 1 333X 243, AHE 1 £202X185
BB BIIXIH 1 BERERE
Attributed to Kyosai Kawanabe
Faucho Album of Otsu-e Painting
Date unknown

Color on silk

Cover: 33.3X24.3, Painting: 20.2 X 185 each
Private collection, on deposit at Adachi
Museum
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36.2X255

RIS EEN IR S0 R TR
Kyo6sai Kawanabe

Shunga from an Album of Kyosai Preparatory
Drawings (Kyésai Shita-e Cho)

Date unknown

Ink on paper

36.2X255

Kawanabe Kyosai Memorial Museum

9. Section V-9

EAE
Beauty Pictures
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SAISABERT
EANEIER
CEVEEIRS
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950%293

=2 S0

Kydsai Kawanabe
Beauty Holding a Cat
Early Meiji period
Color on paper
950%293

Okada Museum of Art
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957 X324

REFAEEN SRR s R SEATRERL
Kyosai Kawanabe

Benzaiten Viewing Cherry Blossoms, from the
Parody of the Seven Gods of Good Fortune
series

Early Meiji period

Color on silk

95.7X324

Kawanabe Kyosai Memorial Museum
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139.7X58.1
[EVN=4

Kybsai Kawanabe
The Paradise Courtesan Gokuraku day(
Early Meiji period
Coloronssilk
139.7X58.1
Private Collection
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119.6X485

REFAEEN FEABER s RSEAMRERL
Kybsai Kawanabe

The King of Hell Enma and the Hell Courtesan
Early Meiji period

Ink and color on silk

119.6X485

Kawanabe Kyosai Memorial Museum
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125.0x480

REFAEEN AR R AMRERL
Kyosai Kawanabe

Beauty Reading a Letter

1888

Color on silk

1250480

Kawanabe Kyosai Memorial Museum
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RESAEEN IR 50 R ATRERL

Kydsai Kawanabe

Beauty Reading a Letter (preparatory drawing)
c.1888

Ink and light color on paper

109.7X51.2

Kawanabe Kyosai Memorial Museum
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56,0983

REFAEEN SFIEEBERT e REMTRERL
Kydsai Kawanabe

Reclining Beauty and Cat

Early Meiji period

Ink and light color on silk

56.0x983

Kawanabe Kyosai Memorial Museum
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561928

REFAEEN BT R MTRERL
Kyosai Kawanabe

Beauty Watching Frogs at Play

Early Meiji period

Ink and light color on silk

5619238

Kawanabe Kyosai Memorial Museum
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Kyosai Kawanabe

Painting Album by Seisei Kyosai (Seisei Kyosai
Gajo), Volume 1

before 1870

Color on paper

12.7X17.7 each

Kawanabe Kyosai Memorial Museum
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Kydsai Kawanabe

Painting Album by Seisei Kyosai (Seisei Kyosai
Gajo), Volume 2

before 1870

Color on paper

126X174 each

Kawanabe Kyosai Memorial Museum
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Kybsai Kawanabe
Painting Album by Seisei Kyosai (Seisei Kydsai
Gajo), Volume 3
before 1870
Color on paper
128X 176 each
Private Collection
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Ca ptive Bea uty—Treasures from the Prado Museum

Spain’s national art museum, the Museo Nacional del
Prado, has since the start of the twenty-first century, held
two collection exhibitions and a major Francisco de Goya
exhibition in Tokyo and other cities in Japan. To Miguel
Zugaza, the Prado’s director, the original goal of this
exhibition was to offer Japanese visitors, who are known
for their keen-eyed appreciation of art, an opportunity to
savor and understand the fine detail in the works shown.
The origins of this exhibition can be traced to La Belleza
encerrada, an exhibition organized at the Prado in 2013
that won high praise for its unique perspective; it was
followed by a compact version that traveled to Barcelona
the following year in 2014. It then traveled to Tokyo, where
its showing at the Mitsubishi Ichigokan, its final setting, was
also its only appearance outside Spain.

The exhibition comprised 102 works, with dates
ranging from the 1370s to the last years of the nineteenth
century. All oil paintings, apart from one work in tempera,
they include Extraction of the Stone of Madness by
Hieronymus Bosch, barely twenty of whose paintings are
extant, which was being shown in Japan for the first time.
Paintings by artists such as Bosch who worked in what is
now Belgium and the Netherlands from the late Middle
Ages through the Renaissance are in many cases painted on
oak or other wooden panels and are extremely fragile. Easily
damaged by rapid changes in temperature and humidity,
these works are rarely lent and only under strict conditions.
Nonetheless, the Prado, which holds in high regard the
exhibition environment management and shipping and
handling technology used by the Mitsubishi Ichigokan and
its cooperating companies, agreed to lend thirty-five works
painted on panels. The others included fifteen on copper
plates, three on paper, two on thick paper, one on tin plate,
and 46 on canvas. Because of this diversity of supports,
this collection resembled a treasure chest of oil painting
techniques.

30 Captive Beauty—Treasures from the Prado Museum

The planning of the exhibition’s overall structure was
entrusted to Manuela B. Mena Marqués, who for many years
has worked with the Prado’s extraordinary collection and
currently serves as senior curator of the Prado’s eighteenth
century painting and Goya. Her research on Goya has
led repeatedly to profound reflections on the nature of
beauty. Mena Marqués has noted that “small works,” a key
phrase in the composition of this exhibition, may invite
the misunderstanding that these paintings are inferior to
larger works. Since, however, the artist assumes that these
works will be seen close-up, we find in them condensed
the essence of the artist’s technique. A master’s small
sketches used to communicate his inspiration are in no
way inferior to the large works finished by his apprentices.
Alternatively, smaller works may have been painted after
the larger work was completed and retained by the master
as a small copy for himself. That is why the Mena Marqués
chose to display works that would call visitors" attention to
these possibilities. Thus, the 265 centimeter wide Apollo
and the Serpent Python by Cornelis de Vos and the 268
centimeter tall carton for Goya's massive tapestry The
Injured Mason, both among the largest works ever shown
at the Mitsubishi Ichigokan, were displayed in a manner
that invites comparison between the finished works and
the sketches. In addition, Murillo’s The Virgin of the Rosary,
not shown in either Madrid or Barcelona, was, at the request
of the Japanese organizers, added to the works on display
and occupied a highly visible position in the plan for the
exhibition.

The Mitsubishi Ichigokan's galleries minimize the
distance between visitors and works, while the low intensity
lighting provided via optical fiber is optimal for maximum
enjoyment of fine details. These spaces were thus a perfect
fit with this exhibition and contributed to our seeing a great
number of visitors passionately immersed in the works.
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Religion and Everyday Life in the Late
Middle Ages and the Early Renaissance

1

TEYIIT 1 T DERDER
(13504t — 14004 | T5EEH]
(EBHMIIEDETYFTIR)

1370FE 75, ik 35X%X39cm
HERLEREEDO LTy S

1ONECT VYA T TR HYV
NEWANAYE YR -

Master of the Madonna della Misericordia
Saint Eligius in the Goldsmith’s Workshop
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Master of the Legend of Saint Catherine
The Betrothal of the Virgin / Cristo Patiens
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Isabel the Catholic
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Hans Memling

The Virgin and Child with two Angels
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Hieronymous Bosch

Extraction of the Stone of Madness
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Juan de Flandes
The Apostle Saint James
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Pseudo-Blesius

The Adoration of the Magi / King David
receiving the Emissaries of the Twelve Tribes /
The Queen of Sheba before Solomon
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Gerard David

The Virgin and Child with Angels
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The Century of Mannerism: Italy and Spain
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Andrea del Sarto

Saint John the Baptist with the Lamb
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Sofonisba Anguissola

Giovanni Battista Caselli, Poet from Cremona
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Titian

Christ bearing the Cross
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Luis de Morales

The Virgin and Child
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El Greco

The Flight into Egypt
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The Annunciation
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The Baroque: Beginnings and Zenith

15

dbyya & @7 M F-TyLJ)
[1489£EtE—1534F] DO — (fEEREE)
(ETSFRFR BTS04 7, BIOF
A F TR BU U M) XADEE)

16 HigHRtE SR¥. kR 39X47 cm
JNVRENIEMEICH DALYy 3DF
I FIVERDNEIDRE (L 1) )
FEIOLYTaY

After Correggio

The Martyrdom of Saints Placidus, Flavia,
Eutychius and Victorinus
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After Correggio

The Descent from the Cross
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Guido Reni

The Martyrdom of Saint Apollonia
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Guido Reni

Saint Apollonia in Prayer
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The Tears of Saint Peter
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Carlo Maratti

The Virgin laying the sleeping Christ Child
on Straw
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Anthonis Mor

Margaret, Duchess of Parma
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Anthonis Mor

Mary of Portugal, Wife of Alessandro Farnese
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Alonso Sanchez Coello

Self-portrait ?
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Diego Veldzquez

Francisco Pacheco
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Domenico Tintoretto

Woman baring her Breasts
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Guido Reni
Girl with a Rose
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Anonymous Madrilenian artist

Mariana de Austria, Queen of Spain
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Adam Elsheimer and studio

Ceres in the House of Hécuba
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Peter Paul Rubens

The Holy Family with Saints
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Peter Paul Rubens

Diana and her Nymphs hunting
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Peter Paul Rubens

Deucalion and Pyrrha
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Peter Paul Rubens

Apollo and the Serpent Python
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Cornelis de Vos

Apollo and the Serpent Python
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Jan Brueghel “the Elder”

Vase of Flowers
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Herman van Vollenhoven

Dead Birds
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Juan van der Hamen

Plate with Plums and Morello Cherries
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Jan van Kessel “the Elder”

Floral Still Life
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Salomon Koninck

A Philosopher
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Jacques Linard

Vanitas
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Pedro Camprobin

Roses in a bronze Vase
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Gabriél Metsu

Dead Rooster
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Bartolomé Esteban Murillo

The Virgin of the Rosary
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Bartolomé Esteban Murillo

Saint Ferdinand, King of Castille,

Leon and Asturias
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Jan Brueghel “the Younger”

The Earthly Paradise
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Themes of the Seventeenth
Century: Real Life and Poetry
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Nicolas Poussin

Noli me tangere
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Diego Veldzquez
View of the Gardens at the Villa Medici, Rome
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Claude Lorrain

The Ford
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Pieter Brueghel “the Younger”
Building the Tower of Babel
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Jan Brueghel “the Elder”

Mule Train and Gypsies in a Forest
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Jan Brueghel “the Younger”

Abundance

51

75V ADFREFDER
(BSDTF4%5|EXZT5HF ) X MEIEDSE)
163058 SHF. AV 7 R 72.2X587 cm
LEE

FEILVTaY

Anonymous French artist

The Christian Soul accepts its Cross
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Pieter Fris

Orpheus and Eurydice in the Underworld
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Hendrick van Steenwijck

The Denial of Saint Peter
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Hendrick van Steenwijck

Christ in the Hall of the High Priest
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David Teniers “the Younger”

Old Man and a Maid
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David Teniers “the Younger”

The Monkey Painter
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David Teniers “the Younger”

The Monkey Sculptor
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Jan van Kessel “the Elder”

Asia

V 18I —O Y NDEEDH

Courtly Elegance in Eighteenth Century
Europe
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Philips Wouwerman

The Hunting Party
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Gaspar Vanvitelli

The Grotto at Posillipo (Naples)
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Antoine Watteau

Féte galante
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Michel-Ange Houasse

View of El Escorial
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Luca Giordano

Charles I, King of Spain, on horseback
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Luca Giordano

Mariana of Neuburg, Queen of Spain,

on horseback
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Jean Ranc

The Family of Philip V/
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Francesco Solimena
Self-portrait
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Anton Rafael Mengs

Maria Luisa de Parma, Princess of Spain
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Sebastiano Conca

Alexander the Great in the Temple of
Jerusalem
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Francisco Bayeu y Subias

Olympus. The Battle of the Giants
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Giambattista Tiepolo

Olympus or The Triumph of Venus
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Mariano Salvador Maella

The Goddess Cybele offering her Produce to
the Earth
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Corrado Giaquinto

The Sacrifice of Iphigenia
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Mariano Salvador Maella

The Embarkation
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Vicente Lépez Portana

The Dream of Saint Joseph

75

Etr7 - BRR - Fbr—=v

[17725 —18504F]

CEERT O DRI

1791-92FE Jhfe. EARICAE I ThE
27X19cm
HAHFBEDODER/ (R Y TV )
1969EFEICAR + B —LREBRTAT N
LR YA VR T VIRZLVEE
Vicente Lépez Portafa

The Liberation of Saint Peter
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Luis Paret y Alcazar

Maria de las Nieves Micaela Fourdinier,

the Painter’s Wife
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Luis Paret y Alcazar

Girl sleeping on a Hammock
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Luis Paret y Alcazar

Bougquet of Flowers
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Luis Paret y Alcazar

Bouquet of Flowers
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Attributed to José Camaroén y Bonanat
Seated Woman
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Luis Egidio Meléndez

Still Life with a Plate of Blackberries, Haws
and Hazlenuts in a Landscape
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Francisco Bayeu y Subias

The Paseo de las Delicias, Madrid
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José del Castillo

The Pradera de San Isidro, Madrid

84

STF7IIV - TAF - TAT X

[17985 —18564F]

> TR 7 FO-HARBERE)
1833EFEtE JH¥. HVU7R 545X40cm
RELD B IRE DR R

1899F(C 7 L\ RO -V L—)b KoV
K4 ERS

Rafael Tegeo Diaz

The Duke and Duchess of San Fernando de
Quiroga
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John-Francis Rigaud

V. Lunardi, Mrs Sage and G. Biggin in a Hot
Air Balloon
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Francisco de Goya y Lucientes
The Drunken Mason
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Francisco de Goya y Lucientes

The Injured Mason
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Francisco de Goya y Lucientes

Tobias and the Angel
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Francisco de Goya y Lucientes

Blind Man’s Buff
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Francisco de Goya y Lucientes
The Duchess of Alba and La Beata

91

IJOSVVRA-T AV oA VY IVTR
(17465 —1828%]

(LAAT AT -V U—=Uw2)

1814-165F ¥, AV 7R 825X582cm
18665 | b 1) =4 — REAMEEDT=HICEEA
Francisco de Goya y Lucientes

Leocadia Zorrilla ?
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The Nineteenth Century:
Intimate Gazes, Private Spheres
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Leonardo Alenza y Nieto

The Drunkard
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Eugenio Lucas Veldzquez

Witches’ Sabbath
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Carlos de Haes

Palm Grove (Elche)
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Carlos de Haes

Palm Trees at Elche
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Raimundo de Madrazo y Garreta

The Patio de San Miguel in Seville Cathedral
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Mariano Fortuny y Marsal;

Raimundo de Madrazo y Garreta

The Garden of the Fortuny Residence
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Mariano Fortuny y Marsal

Nude on the Beach at Portici
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Mariano Fortuny y Marsal

The Painter’s Children in the Japanese Room
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Vicente Palmaroli Gonzélez

En vue
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Francisco Domingo Marqués

Head of a sleeping Cat
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Ignacio Pinazo Camarlench

Faun (nude study of a child)
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