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Message

The Mitsubishi Ichigokan Museum is a new art museum opened on April 6, 2010. The red brick structure, built in 2009,
is a reconstruction of the 1894 Mitsubishi Ichigokan office building based on British architect Josiah Conder’s original
design. The architect in the Meiji period (1868-1912) had already envisioned a museum in the Marunouchi district, and
their concept thus became a reality almost a century later.

I am happy to report that, starting with our inaugural exhibition Manet et /e Paris moderne, the Museum has consistently
attracted large numbers of art lovers. We hold three special exhibitions a year. Our collection has also earned high regard;
among its most notable paintings are Odilon Redon’s pastel drawing Grand Bouquet and several collections of late
nineteenth-century graphic art by major artists including Toulouse-Lautrec and Félix Vallotton.

The Museum’s thematic exhibitions, collections and other activities revolve around the historical moment of 1894 in which
the original Mitsubishi Ichigokan was established. Even though Japan retained many of its Edo period traditions, the nation
was rapidly being incorporated into the modern global society of the day, and it built close ties with Western societies
that had been characterized by democracy, capitalism and colonialism. At the same time, Japan started embarking on
new exchanges with the rest of the world, including other Asian countries.

Cities clearly reflect these historical and cultural transformations. Thus, our exhibitions focus on the dynamism that modern
cities generate in the art. Another theme is the new forms of beauty that arise out of encounters and juxtapositions among
different civilizations and cultures. Here in Tokyo’s Marunouchi district —one of the sites of modern Japan’s engagement
with the world — 1| trust that the Mitsubishi Ichigokan Museum and its thoughtfully designed activities will continue to
reward your attention.
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Akiya Takahashi

Director
Mitsubishi Ichigokan Museum, Tokyo



Mission Statement, Activities, History
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As a museum located in the heart of Tokyo, we place aspecial value on the accessibility for both workers and visitors, and pledge
therefore to serve as a museum at the center of urban life.

While building networks with numerous museums around the world and other cultural facilities in the surrounding area, we develop
our activities on a longterm basis in an international setting.

By paying close attention to the classical features of the building and our collection of works, we seek to present exhibitions
which focus on the 19th century modern art signifying the sources of modern society.

By searching for links between the dynamic contemporary beauty and the inherited historical beauty, we provide new
perspectives on art to the wide range of people.

1% By /7 1 Activities

The Original Mitsubishi Ichigokan, Josiah Conder, The Reconstruction
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¢ Thematic exhibitions (3 per year)

e Collection, preservation, display, surveying, and study of works of art

e Education programs

e Events related to exhibitions

e Ties with local museums, community centers, and educational institutions
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2007 February 5 Reconstruction of Mitsubishi Ichigokan started.

2009 April 8 A sister-museum relationship with the Toulouse-Lautrec Museum was concluded.

2009 April 30 Reconstruction of Mitsubishi Ichigokan was completed.

2009 September 3  “lccho London and the Marunouchi Style” was held to commemorate the museum’s completion (until January 11, 2010).
2010 April 6 Mitsubishi Ichigokan Museum, Tokyo officially opened.

2011 November22 Mitsubishi Estate Co., Ltd. received the Culture Promotion Award of the Western Art Foundation for
academically superior exhibitions as “Manet et /e Paris moderne”.

2013 May 31 The “KATAGAMI Style” received the Award of the Society for the Study of Japonisme for its contribution to
cultural exchange among Japonisme, Japan and foreign countries.
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Completed in 1894, the original Mitsubishi Ichigokan was the first office building in the Marunouchi district. The red brick structure
which was built in the Queen Anne style, typical of Victorian Britain, had three above-ground floors and one below-ground floor.
The design was handled by the British architect Josiah Conder, who had come to Japan at the invitation of the Japanese government
soon after the country opened up to the West. At one point, the building housed the operations of the Mitsubishi banking department
and the maisonnette parts were rented as business offices.

After the original Mitsubishi Ichigokan was completed, other red brick buildings were soon erected on both sides of Babasaki-dori.
For its Western atmosphere, the area was called “lccho London (the London Block).” “Iccho” is the name of an unit and the size is
approximately 9917m. Having aged significantly, the original Mitsubishi Ichigokan was demolished in 1968 at the height of the postwar
period of rapid economic growth.
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Josiah Conder, who was born in London in 1852, studied at the South Kensington School
of Art and the University of London. In 1877, when he was 24 years old, Conder came to
Japan at the invitation of the Japanese government.

His legacy as an architect includes the Rokumeikan and the Nicholai-do. Conder was
also an educator who trained Tatsuzo Sone, Kingo Tatsuno, Tokuma Katayama and other
prominent Japanese architects. He is often called “the father of Japanese modern
architecture” because of his achievements. As a well-known scholar of Japanese culture,
including traditional architecture, painting, ikebana, landscape gardening, clothing, kabuki

and dance,Conder also worked tirelessly to present Japanese culture to overseas audiences.

HIC 122 W T The Reconstruction
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In April 2009, the Mitsubishi Ichigokan rose again on the site of the original building. As part of the reconstruction project,
along with a review of the Meiji-era blueprints and survey maps dating from the building’s dismantling extensive surveys of
various documents, photographs and retained materials were conducted. In addition to reusing some of the building’s interior
components, such as the handrails for the staircases, the structure was reproduced as faithfully as possible down to the use of
specific manufacturing methods and architectural techniques.



Reconstructing the Exterior and Interior

WD ~Z 72 b YD~ Reconstructing the Exterior: The Red Bricks
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In order to reproduce the smooth texture and colors of the bricks that had used in the Meiji period, the bricks were ordered
from a factory in Changxing, China, where its manufacturing process is the same as the Meiji period. This old method is
to pack the raw material into individual molds before applying pressure.

The building consists of a total of 2.3 million bricks, including 2.1 million structural bricks and 200,000 decorative bricks.
They were laid according to the blueprints from the Meiji period. Since repositioning bricks or amending their masonry
construction is impossible, one hundred skilled brick-layers who had passed proficiency screenings in Hokkaido and Tokyo
were recruited. Especially, the outer walls required sophisticated brick-laying skills.

Lok T (1) Lok T (2)
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Reconstructing the Interior: Reusing and Rebuilding with Retained Materials
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The original designs for the front door, the corridors, the staircases and other common areas as well as the office for the banking
department of Mitsubishi’'s head quarters were preserved right up to the time of the demolition of the original building. The principal
materials for the interior design are wood and stone floors, wooden wainscoting, plaster walls, wooden coffered ceilings, wood
fittings, stone mantelpieces, decorative wood posts and iron staircases. With due attention to safety, retained materials were
used to restore the stone window frames, the stonework for the mantelpieces and the stone railings for the staircase.

For the roof slates and for stone such as andesite and granite, which is now difficult to source, we selected materials that were
as close as possible to the original ones. The slate was cut by hand to give the edges the same soft appearance as the original
roof slates. The wooden doors and windows on the exterior were fitted with glass reusing the former Shin-Marunouchi Building,
completed in 1952 and demolished in 2004. The glass is slightly distorted because it was manufactured using the mechanical
techniques of the early postwar period. Still it matches well with the soft texture of the bricks and stone.
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Earthquake-Resistant Design and Seismic-Isolation structure, The Original and the Reconstructed Mitsubishi Ichigokan
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The project to reconstruct the Mitsubishi Ichigokan made use of the same “earthquake-resistant-brick structure” that was employed
at the time of the original building was constructed in the Meiji period. Specific examples include the “steel flat bar” (belt-shaped pieces
of steel) used to line the inside of the brick walls to prevent them from falling down; steel beams used to support the floorboards
which are bent to ensure that they would not slip away from the brick walls; and “anchor plates,” steel components embedded in
the walls that are connected to the beams and bolts. These building techniques were chosen by the architect, Josiah Conder, following
his research of the 1891 Nobi Earthquake. Their strength was proven by the building’s ability to later withstand the Great Kanto
Earthquake. To further improve the safety of the new structure, a seismic-isolation structure was installed beneath the building’s
bricks as part of a single foundation that is shared with the adjacent Marunouchi Park Building. Individual devices, in a total of 37
locations, are designed to decrease the seismic force to the building to about one-fourth its power. Oil dampers, installed in eight
spots, are designed to attenuate the shaking. By combining the earthquake-resistant-brick design from the Meiji period with
the latest seismic-isolation structure, we have been able to ensure the highest level of safety.
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The Original and the Reconstructed Mitsubishi Ichigokan
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Overview of Building and Facilities

- R Overview of Building and Facilities
Bt 5 B Mitsubishi Ichigokan
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Location:2-6-2 Marunouchi,Chiyoda-ku,Tokyo
Design : Mitsubishi Jisho Sekkei, Inc.
Construction: Takenaka Corporation

* 1L Date of Groundbreaking
20074 2H5H February 5th, 2007
% T Date of Completion

20094 4 H30H

April 30th, 2009
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Scale

Number of floors: Three above ground, one below ground
Total floor area: App.9,100m?

Storage area:App. 185m? (in total)

Building area: App. 1,400m?

Area of exhibition rooms: App.800m? (in total)
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Structure

Foundation: Steel-reinforced concrete with seismic-isolation structure

Walls : Brick masonry
Roof: Wooden roof truss
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Exhibition Room Features

Air conditioning : 24-hour air-conditioning using cold and hot water-

based system (with built-in humidifier)
< Set temperature and humidity >
Temperature : 21°C, Humidity : 50 %

< Error margin in setting >

Temperature : Within £2°C, Humidity : Within +4%

Security System: Sensors, surveillance cameras

Lighting : Combination of optical fiber (halogen, CDM), and low-voltage

halogen spotlights (0-250 lux)

< Lighting Features >

To protect the works and ensure a pleasant viewing experience,
we have installed a state-of-the-art, glass-fiber lighting system with

two types of light sources in all of the exhibition rooms.
1. Protection of works : Total obstruction of
harmful ultraviolet light (within 400nm).
2. Visibility : Extremely high degree of clarity
particularly in low illumination.
3. Light quality : Extremely high rendering of color.
4. Flexibility : Changeable color temperature.
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Rk 3E H AEREMN, BEFAREDD The years 1880 to 1890 were notable for important work by many artists, Henri de Toulouse -Lautrec among them. One of
Visitors can learn about the background of the reconstruction of Mitsubishi the most fertile periods in modern art history, the late 19th century was an era in which a diverse range of aesthetic

Ichigokan and the history of the Marunouchi district through a 1:40 scale model sensibilities were cultivated. It was also during this period that the original Mitsubishi Ichigokan was built. The museum

of the building and a series of video presentations concentrates on collecting graphic art and applied art that were produced during this era and in the future, plans to present

these works to the public in a series of special exhibitions.
Hours:10:00-18:00

Closed: Year-end and New Year Holidays (May temporary close irregularly). BE—YZX-YaJ4¥> aL73Par Maurice Joyant Collection
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Café 1894

GBI ATEEZS L CHHSIN A BB EZE LIy 2RI - T A
717z '/{b_o F{%&/ﬁ\/ﬁ\/ﬂ:ﬂt‘jci)ﬁé%%y/{?y7")(:—1’_‘%):‘}5‘3‘3%':\1/.(\/‘&1—0

This collection of approximately 250 works of graphic art was originally owned by Henri de Toulouse - Lautrec (1864-1901).

EHEEER 0 11:00 ~23:00 (LO 22:00) After his death, the entire collection was entrusted to the gallery owner Maurice Joyant, the artist’s close friend and greatest

%R ARENR
T E L ©03-3212-7156

advocate. Until recently, it remained in the care of Joyant’s relatives, who eventually agreed to part with the collection.
Along with major lithographs and posters that serve as the essence of Toulouse -Lautrec’s art, the collection includes

rarely seen printed works that were produced for the artist’s personal use such as banquet menus. Moreover, nearly all of

A museum cafe with a classical atmosphere that can be found in the reconstructed the works are decorated with the artist’'s monogram, formed out of the initials “HTL” The person who applied this scarlet

space that used to be a banking hall during the Meiji period. It operates as a museum seal was none other than Joyant himself, who as the caretaker of Toulouse - Lautrec's estate contributed greatly to furthering

cafe bar and serves tied-up dishes which relates to ongoing exhibitions. his friend’s reputation. The presence of this small stamp conveys not only the importance of the collection but also

the deep bond that united the two men through this group of works.

Hours:11:00-23:00 (Last call: 22:00)
Closed: Year-end and New Year Holidays (May temporary close irregularly).
Phone: +81-3-3212-7156 International

Store 1894
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A museum gift shop that features exhibition related products and authentic
quality merchandise.The shop offers products that are unique to find in Japan.
This is a perfect place to buy gifts.

Hours: Depend on the museum’s hours.
Closed : Depend on the exhibition.
Phone: +81-3-3212-7155 International
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La Clownesse assise, Mademoiselle Cha-U-Kao, from Elies, 1896 Mademoiselle Marcelle Lander, en buste, 1895
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In 1897, Baron Robert de Domecy asked Redon to decorate the dining room of his castle near Vézelay in Bourgogne.
Decorative paintings were fixed on the walls of the dining room between 1900 and 1901, 16 of which remain in existence.
All but the Grand Bouquet were removed from the dining room in1978 and are now housed at the Musée d'Orsay. Not even
a clear photograph of the Grand Bouquet is known to exist despite the fact that it was not only the centerpiece of the dining
room decoration, but also Redon’s largest pastel drawing and has a historically significant meaning in decorative paintings.
Therefore there was a big sensation when the work was exhibited in the Redon Exhibition in Paris in 2011, which was 110
years after it was first displayed at Chateau de Domecy. The following year the work was exhibited at our museum in Japan.
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L’Anglais au Moufin Rouge, 1892 Cover for /’Estampe originale, 1893
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May Beifort, 1895 May Miiton, 1895 Divan Japonais, 1893
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Sister-Museum Relationship with the Toulouse-Lautrec Museum
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In April 2009, the Mitsubishi Ichigokan Museum, Tokyo signed an agreement to form a sister-
museum relationship with the Toulouse-Lautrec Museum, located in the city of Albi in the
department of Tarn in southwestern France. The museum, located in the Palais de la Berbie,
which was erected as a fortress in the 13th century and used for generations as a bishop’s
residence, was opened in July 1922. Through the cooperation of local governments, regional
corporations and individual citizens, the facility is widely known as a sightseeing destination
and currently attracts some 160,000 visitors annually. The museum’s collection, representing
the ultimate in both quantity and quality, consists of approximately 1,000 works, including
paintings, prints and drawings, that were donated by the famous artist’s mother, the Cometesse
Adeéle de Toulouse-Lautrec.

(77> 7= (K&z{EH)) 19014
Odilon Redon, Grand Bouquet, 1901
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Félix Vallotton (1865-1925) was born in Lausanne, Switzerland, and played an active role—together with Bonnard, Vuillard L’Estampe originale is a collection of lithographs that was published in a limited edition in Paris between 1893 and 1895.
and Denis in Paris —as a member of the Avant-garde artists, the Nabis, of the late 19th century. This painting depicts the The collection consisted of some 100 works produced with a variety of techniques by artists who were active in the city
Luxembourg Garden glowing in the sunset through a flat surface covered with colors and simplified layout structure, which during the late 19th century such as Toulouse-Lautrec, Bonnard, Denis and Gauguin.

characterizes the Nabis period. In addition to this oil painting, our museum houses approximately 180 prints by Vallotton. The version Mitsubishi Ichigokan Museum houses is, its completed series that used to be owned by the noted Swiss Collector,
The woodcuts, which depict crowds in Paris, a war scene and the intimate relationship between a man and a woman using Samuel Josefowitz, and is one of the rare collection even in the world. The museum’s other aquisition also represents
only black-and-white bold compositions had a significant influence on future artistic development. a significant collection of late 19th century French lithographic works that includes the Nabi artist Bonnard’s album

Quelques aspects de la vie de Paris and Maurice Denis’ alboum Amour.

TxYv AT rayhy (KE, & EN) 18954
Félix Vallotton, Jardin public, te soir, 1895

HI—Z VG (LAY YT A TN 528 KO FEM, 18944 TN =HT VTN ARV A(H —AA) 18934
Camile Martin, Cover for Second Year of ' Estampe originale, 1894 Henri-Gabriel Ibels, Au cirque, 1893

Txv Ay rayhy (HEHTE) 18934
Félix Vallotton, La Manifestation, 1893
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Georges Auriol, Bois Frissonnants, 1893 Pierre Bonnard, Street Corner from the album Queiques aspects de /a vie de Paris, 1899 Maurice Denis, Cover of the album, Amour, 1898

TxUv Ay ruy by (£ T T ) 18924 v A-drayhy (RIE) 18964F TR T Ak s
Félix Vallotton, Mont-Bianc, 1892 Félix Vallotton, Le Paresse, 1896 (BE& (7714357 V)) 18984
Félix Vallotton, L’Argent. Intimités V, 1898
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BYary&Iga-vy)-5F4Y54—-2V 7 ¥ar John and Miyoko Unno Davey Collection
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A collection of decorative arts collected by New York-based collectors John and Miyoko Unno Davey with “Japonisme in MUSEUM,
Everyday Life” as the theme. The collection consists of approximately 180 pieces of china, silverware and glassware, which TOKYDO
include many masterpieces by Minton, Royal Worcester, Louis Comfort Tiffany and Emile Gallé. Their exotic and beautiful
style eloquently tells how deeply these beautiful everyday items inspired by Japan, infiltrated and enriched people’s life - . .
L . . % Organization Chart
in Britain, Europe and United States in the late 19th century.
ZEMPT(FR) EMHER =R —-GREMNE ER
General Manager Director
FAT T = AT FAT T —WR OAYN - y—A5 =4 (FHERE T4 — v b) 18814, HE
WA ATV THh—h~-F4T7=— IRJ—F:-C-L—7 Worcester Royal Porcelain Co., Tea service designed after ‘imari’ ware,
T 3 > #— }) 18804, K (BRI 9 Fx—) 18774, K[ 1881, United Kingdom
Tiffany Studio / Louis Comfort Tiffany, Tiffany & Co. / Edward C. Moore,
Morning glory-shaped compote, Pitcher with fish design,
1880, United States 1877, United States Eﬁ 711/ _ 7o @%:,;/E{\ 7‘)1/ _ 70 %% 7‘)1/ . 7@
Administration Group Exhibition Group Curatorial Group
B Yy R=ZALEHEELH Important Literature on Japonisme
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The Japonisme movement is one of the driving forces of the exhibition activity at our museum. The “Important Literature = tv M ¢ Exhibiti Pl . =
on Japonisme” is a collection of carefully selected literature created in the same period regarding Japonisme that swept roper yE anagement, xnhroitions Fanning Curation
vents and Management
Western Europe in the 19th century. The collection consists of books of prints including Judith Gautier’s poetry book \_ J \_ J \_ J
Poéme de la libellule published in 1885, featuring Yamamoto Hosui’s illustrations, and books and magazines on Japonisme I I
including Le Japon Artistique, published from 1888 to 1891, edited by the art dealer S.Bing. The collection also includes 4 N\ 4 I 4 I
catalogues of Universal Expositions held in different cities, sales catalogues of Japanese arts including ceramics and Ukiyo-e % oY R INE HH
prints and other materials. General Affairs Public Relations Education
- J - | J - | J
| LEJAPON - ~ - ~
ARTISTIILE ARV Al 1% OB R
e 1 Branding Art Documentation
- bt
s ae N J N J

4 Lk
=70 —F TR TEROBAR] 2236% 1888 ~ 914
S.Bing (ed.), Le Japon Artistique. Documents d’art et d’industrie, 36 vols., Paris, 1888-91
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Access

FIFH %M Access

T100-0005
RHHSTAHIX DN 2-6-2

TEL : 03-5777-8600 (/1o —% 1 X))

URL : http://mimt.jp

B AE HE R 10:00 ~18:00
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2-6-2 Marunouchi, Chiyoda-ku, Tokyo

100-0005, Japan
TEL : +81-3-5405-8686
URL : http:/mimt.jp

Hours:10:00-18:00
Fridays : 10:00-20:00

(If Friday is a National Holiday, close at 18:00.)

Final Week of Exhibitions :
Monday - Friday, 10:00-20:00

Last entry is 30 minutes prior to the closing time.

Hours are subject to change;

please check for updates on the website.

Closed : Mondays

(except when Monday is a National Holidays

or final week of exhibitions),

Year-End and New Year Holidays and while

exhibitions are being changed.

Closing dates are subject to change;
please check for updates on the website.
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Hibiya-dori Ave

Mita Line Chiyoda Line o]
Hibiya Sta.ll Nijubashi-mae S
Sta. 3
B7 R & ¢
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Naka-dori Ave ©
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Marunouchi
Park Bldg .
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Yurakucho Sta Mitsubishi Mitsubishi 9. Bldg
Ichigoukan Bldg.
m D3 Museum, Tokyo!
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JR Tokyo Sta.

JR Yurakucho Sta.

Access

@ 5min. from the Marunouchi South Exit of JR Tokyo Station
@ 6min. from the Tokyo International Forum Exit of JR Yurakucho Station

|_

@ 3min. from Exit 1 of Nijubashimae Station on the Chiyoda Line of the Tokyo Metro
@ 6min. from Exit D3 or D5 of Yurakucho Station on the Yurakucho Line of the Tokyo Metro
@ 6min. from Exit of Tokyo Station on the Marunouchi Line of Tokyo Metro

(Connected to underground passageways)
@ 3min. from Exit 7 of Hibiya Station on the Mita Line of the Toei Subway




