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Commemorative Reopening Exhibition: Absences TOKYDO

Toulouse-Lautrec & Sophie Calle
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The Mitsubishi Ichigokan Museum, Tokyo (MIMT) opened in April 2010 and held 40 exhibitions before entering an extended closure for
building maintenance in April 2023. This iconic landmark in Tokyo’'s Marunouchi district will reopen on November 23, 2024, drawing on its
activities to date to present more captivating exhibitions that bring people together on a voyage of discussion and discovery.

Museums must constantly revisit their activities to reflect changing social needs. Believing that one of the best means of achieving this
is to borrow the aesthetic of artists closely attuned to the times, MIMT invited leading contemporary French artist Sophie Calle (1953-)to
participate in an exhibition entitled “1894 Visions: Odilon Redon and Henri de ToulouselLautrec,” planned for 2020 as part of MIMT’s 10th
anniversary celebrations. The COVID-19 pandemic, however, forced Calle to cancel her Japan visit, and we had to shelve this collaboration
with a contemporary artist until the museum reopened.

MIMT's first exhibition on reopening, entitled “Commemorative Reopening Exhibition: Absences -Toulouse-Lautrec & Sophie Calle”,
will again showcase works by Henri de Toulouse-Lautrec (1864-1901) from MIMT’s own collection, which play a central part in the museum’s
exhibition activities. By inviting Sophie Calle to collaborate in the exhibition, we aim to introduce a new perspective on MIMT’s museum
activities which will contribute to our future development.

Having spent many years reflecting on loss and absence, Calle suggested “absence” as the main theme of the collaboration.

As it happens, Toulouse-Lautrec once made an intriguing observation on the obverse of absencenamely, existence:
“Only the human figure exists; landscape is, and should be, no more than an accessory:-”

Uttered during an 1897 trip in response to a companion’s admiration of the Amboise landscape, these words epitomize a life spent gazing
deep into the souls of his fellow human beings to investigate the very nature of existence in his works.
Now, both Lautrec and his subjects are absent; only the works themselves exist. Calle’s proposed theme of “absence” offers the opportunity

to explore the existence of exhibitions and museum activities in which the original parties have no agency.
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Sophie Calle
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Commemorative Reopening Exhibition: Absences — Toulouse-Lautrec & Sophie Calle
Date: Saturday, November 23, 2024 - Sunday, January 26, 2025
Venue: Mitsubishi Ichigokan Museum, Tokyo

Hours: 10:00-18:00 [-20:00 on Fridays, the second Wednesday of the month and from January 20(Mon.) to 24(Fri.)]
*Last admission is 30 minutes prior to closing time.

Closed: Mondays, December 31 and January 1 [except November 25, December 30, January 13 and January 20]
Admission fees: Adult (¥2,300)/University students (¥1,300)/High school students (¥1,000)/Elementary and Junior High school students (FREE)
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